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ABSTRACT
MANUSCR IPT THESES 
[* NP UR L i SHE P THESE9 S U BM I T TE D FOR THE M A S T E R ' S  A NO DO CT OR ' S  
DEGREES A.VD DE PO S IT E D  I N THE L O U I S I A N A  S T A T E  U N I VE R SI T Y  L ID R A RY 
ARE AVA ILABLE FOR I N S P E C T I O N . USE OF ANY THESIS IS L I M I T E D  BY THE 
RIGHTS OF THE AUTHOR. D IBL I 0 GR A P H 1CAL R E F E R E N C E S  MAY BE NOTED, BUT 
PA SSA GE S MAY NOT B E ’CO PIE D UNLESS THE A U T H O R  HAS G I V E N  P E R M I S S I O N .
C r e d i t  m u s t  b e  g i v e n  in s u b s e q u e n t  w r i t t e n  o r  p u b l i s h e d  w o r k .
A LI BR AR Y WH1XH BO RR OW S THIS THESIS FOR USE BY JTS C L IEN TE LE
\£L»
IS EX PE CTE D TO MAKE SURE 'THAT THE B O R R O W E R  IS AWARE OF THE ABOVE 
RESTRICT IONS .
L O U I S I A N A  S T A T E  U N I V E R S I T Y  L I B R A R Y
I I 9 — A
controversies* Later critics made allowances for Milton1s BuppoBed
inhumanity to man, and a few brought forth documentary proof to show that
%
he had been kind and gentle* The extent of Milton's Puritanism was 
debated, but no appreciable degree of agreement was reached* Some critics 
were beginning to interpret him as a Christian humanist*
Milton's reputation, as a poet remained stable. The later critics
ABSTRACT
The purpose of this study is to trace Milton's literary reputation 
in England from the appearance of Macaulay's Essay on Milton (1826) to 
the publication of Walter Raleigh's Milton (1900)• I maintain as a 
fundamental premise that Milton remained one of England's "accepted" 
writers throughout the period, that there is no Justification for the 
idea that the Miltonio tradition deolined during those years.
Victorian scholarship on Milton alone attests to his standing as a 
man of letters. His works were edited and re-edited. The Victorians 
wrote more than a score of critical biographies of Milton, and his poetry 
was always a lively topic of disoussion in the Journals. Political 
analysts drew upon his prestige as a writer to strengthen their arguments 
for reform bills. Some scholars studied Milton's source materials ex­
tensively. Several Milton concordances and bibliographies were compiled. 
His prosody was analyzed in detail.
In what amounted to a reinterpretation of Milton the man, there was
4
\
a shift from Milton idolatry to a more critioal attitude. Several critics 
disparaged the man because of his domestic difficulties and political 
controversies. Later critics made allowances for Milton's supposed 
inhumanity to man, and a few brought forth documentary proof to show that 
he had been kind and gentle. The extent of Milton's Puritanism was 
debated, but no appreciable degree of agreement was reaohed. Some critics 
were beginning to interpret him as a Christian humanist.
Milton's reputation as a poet remained stable. The later critics
veered away from the eighteenth-oentury idea that Paradise Lost Is a 
devotional poem, but no one interpreted oorrectly its central meaning. 
There was universal agreement that the metrios of Paradise Lost exhibit 
flawless excellence. The late Victorians neglected the oontent of the 
epic, Satan's position in Paradise Lost was debated throughout the era.
The oritios neglected Paradise Regained and Samson Agonistes, When 
they mentioned these poems, they usually compared them unfavorably with 
Paradise Lost. Only one critic came close to an interpretation of the 
central meaning of Samson Agonistes; the others merely noticed parallels 
between Samson and the poet, L*Allegro, II Penseroso, Comug, and Lyoidas 
were never studied in any detail, but they were often mentioned in glowing 
terms. In short, Milton's reputation as a poet was maintained beoause of 
the recognised merits of Paradise Lost,
Milton's polemical pamphlets received even less attention than the 
shorter poems. The early Victorians did not discuss the prose as lit­
erature, They either tried to show the correctness of Milton's ideas or 
attempted to prove that he had been in error. After 1855, however, 
critics became conscious of Milton's prose style and oited the purple 
passages for their poetic language. In 1900, commentators were beginning
t.
to appreciate the timeless truths and high ideals presented in the 
pamphlets,
Milton the philosopher fared well during the Victorian era. It is 
true that some critics thought that ParadiBe Lost had become a monument 
to dead ideas, but they were in the minority. The late Victorian years 
witnessed, of oourse, a reassessment of traditional values, and It was
quite natural that the relevanoe of Paradise Lost as a philosophical 
poem be questioned*
De Dootrlna Christiana neither added to nor subtracted from Milton’s 
reputation as a thinker* Most of the oritios over-emphasised the here­
sies of that work* It is significant that with the exception of Channing 
and other Unitarians, De Doctrina Christiana was never lauded as a liberal 
Christian document* By 1900, many writers had noticed the value of the 
treatise as a commentary on Paradise Lost.
At the close of the Victorian era there was little or no agreement 
on several aspects of Milton’s personality and works; the general disa­
greement reflected the complexity of almost every problem involving the 
poet*
%
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IHTRCDUC TION
John Mil-bon has always been a controversial figure. Writing in
1856, an anonymous essayist said, "Those of the great dramatist alone
excepted, Milton's writings have been the object of more conjecture,
praise, and detraction, of more worthless and elegant criticism, than
_1
those of any other English poet. The purpose of this study is to
/'
/
examine a part of the criticism which the anonymous writer has in 
mind, and we shall limit our inquiry to criticism that was p^dduced 
in Great Britain during the Victorian era.
During his own lifetime, Milton was praised by men like Dryden 
and Marvell; conversely, he was despised by men like Roger L*Estrange 
and the author of The Censure of the Rota. The men who lived during 
the century following Milton's death could not reach a verdict on the 
man and his works. The illustrious Samuel Johnson wrote a scathing 
attack on the man, but he was immediately challenged by scores of 
critics, to such an extent that his Life of Milton had repercussions 
throughout the nineteenth century. During that hundred years Milton 
remained a figure of controversy. Like the neo-Jlugustans, the Roman­
tics and Victorians could agree, for the most part, on the merits of 
the blind bard's poetry as a form of art; they never agreed, however, 
on the validity of the ideas expressed in Milton's poetry and prose.
^"Keightley*s Life of Milton,” North American Review, LXXXII 
(1856), 388-404.
Some critics, following Johnson's argument, were continually sug­
gesting that Milton had not been very pleasant as a human being.
In our own century, Milton has had his defenders and his 
detractors. Critics of high repute, such as S. B. Liljegren and 
T. S. Eliot, have expressed their disgust with Milton the man. On 
the other hand, critics of equal standing, E. M. W. Tillyard and 
Douglas Bush, for example, have defended both the man and his works. 
Nevertheless, the half-way point of the present century finds critics 
divided on every point of concern to the student of Milton.
There are several reasons for such disagreement .^^First, Milton 
was so closely connected with the political movements of his own age 
that it has been difficult for critics to approach him objectively 
on his political views. Second, Milton wrote so much on theology 
that the creed or lack of a creed of a particular critic has often 
colored his remarks on this aspect of Milton's career<> Third, accounts 
of the poet's life written by his contemporaries have provided a 
fertile field for analysis of Milton the man. These accounts tell a 
great deal; yet they leave much for conjecture. Oiher reasons, some 
of them as basic as the ones stated here, are responsible for the 
fluctuation of opinion on Milton.
Milton's critical reputation should be of interest to the litorary 
historian, and the object of the present study is to discuss his repu­
tation in Great Britain during the Victorian age. For purposes of 
convenience, however, the terminus a quo will be 1825 rather than 1837,
3the year in which Victoria come to the throne. The terminus ad quem 
will be 1900, Although the old queen was still alive in 1900, the 
turn of the century markB the end of an era as far as movements in 
ideas are concerned. The year 1825 is important to the student of 
Milton, for during that year his De Doctrina Christiana was first 
published, and a new factor was thus introduced into the stream of 
Milton criticism. Interested critics were then free to examine in 
detail the religious opinions of the author of Paradise Lost. Bishop 
Newton and others during the eighteenth century, had suspected Milton 
of holding heretical views; after 1825, their suspicions could be 
substantiated or dispelled. De Doctrina Christiana also made possi­
ble a broader interpretation of Paradise Lost and the other major 
poems. Views which were only hinted at vaguely in Paradise Lost were 
discussed at length in the newly discovered treatise on religious 
doctrine, for example, the position of the Son in the godhead. The 
year 1825 is important again from the critical point of view; the 
publication of De Doctrina Christiana brought forth Thomas Babington 
Macaulay’s famous Essay on Milton. That particular essay may now 
seem to be merely a panegyric on Milton the Whig written in over­
flowing rhetoric, but it made a deep impression on the Victorian mind. 
The number of editions it went through reflects the extent of its 
audience. On the other side of the Atlantic, William Ellery Channing 
wrote his exposition of Milton’s doctrinal views in 1825. His essay, 
though now regarded as a Unitarian defense of Milton, also found a
large audience. At the end of the century, 1900 is another year of 
importance to the student of Milton, for in that year Walter Raleigh 
published his Miltop. Raleigh's study represents the culmination of 
a trend that had been at work for several years. Like some of his 
contemporaries, Raleigh appreciated the poet's artistry but felt that 
the poet's ideas, as found in Paradise Lost, were of no consequence 
for the modern reader. Finally, by 1900 the literary historian could 
determine whether or not the publication of De Doctrina Christiana had 
resulted in a shift in the stream of Milton criticism.
Several studies have already been made of Milton1s reputation
2during the nineteenth century. Frank W. Plunkett made the firRt of 
these in 1931, but his study extends only to 1832. It is otherwise 
limited in its scope in that Plunkett is concerned only with peri­
odical criticism. During the period discussed by Plunkett (1778-1832) 
there were several highly significant book-length studies written about 
Milton. These, of necessity, must be included before any final evalu­
ation of Milton's literary reputation during those years can be made.
3
M. C. Albrecht's dissertation was completed in 1937. Albrecht haB 
2
The Milton Tradition in One of Its Phases; The Criticism of 
Milton as Found in the Leading British Magazines of the Pre-Romai tic 
and Romantic Periods (1778-1832) (State" College, Arkansas: Arkansas 
tS'bate College Press, ' . This work is a slightly revised version
of Plunkett's 1931 Indiana University dissertation. My references are 
to^the dissertation.
3 M"Sixty Years of Miltonic Criticism: from Aiken to Masson," 
(Unpublished dissertation, University of California, 1937).
adequately covered the material liBted in the various Milton bibli­
ographies. His study, however, is not a complete discussion of Milton*s 
reputation from 1800 to 1860, as it purports to be. He omits, for the 
most part, three important aspects of the Miltonio tradition: criticism 
of the prose, of Milton*s political theories, and of Milton*s character 
onH personality. The organization of his material, moreover, leaves 
much to be desired. He attempts to classify the critics as "major" 
and "minor" and devotes much more space to the so-called major critics 
than he does to those critics whom he classifies as minor. The validity 
of such a method is doubtful, for the Victorians did not feel as we do 
concerning the standing of their critics. For example, Sir Egerton 
Brydges was highly regarded as a critic by his contemporaries, and his 
pronouncements on Milton were looked upon with respect, even though 
some of his readers disagreed with his views. At the present time, 
Brydges is in oblivion, as he may well deserve to be. But it does not 
follow that in studying Milton*s nineteenth-century reputation, Brydges' 
remarks should take second place to those of Samuel Taylor Coleridge.
In bulk, Bryages produced much more criticism on Milton than Coleridge 
did, and his remarks had as wide an audience, if not a wider one.
4.
Shou Wing Chan's dissertation, as its title states, is a study 
of nineteenth-century opinion on Paradise Lost, Paradise Regained, and
4
"Nineteenth Century Literary Criticism of Paro.dise Lost, 
Paradise Regained, and Samson Agonistes," (I'npublished dissertation, 
Stanford University, 193V) .
6Sa™bqii Agonistes. Like Albrecht, h© omits important aspects of Milton 
criticism that ought to be included in any study of the writer’s 
reputation. Furthermore, his chief conclusion, that Paradise Lost 
received most of the attention of the critics, seems rather obvious.
The final study to be mentioned in connection with nineteenth- 
century criticism of Milton is the Harvard dissertation of James E. 
Thorpe.^ His work is by far the most satisfactory attempt that has been 
made to survey the state of Milton1s reputation during the preceding 
century. He is forced to omit complete discussion of some significant 
critical material that was produced during the century, since he has to 
devote considerable space to the writer!s twentieth-century critics in 
order to fulfill his stated purpose. Thorpe presses some of his con­
clusions to extremities, and some of them are possibly erroneous. For 
instance, the decline of Milton the man was not nearly so obvious in 
1900 as Thorpe maintains. Since he is interested in tracing the decline 
of the Miltonic tradition, he would have done well to begin his study 
with the attacks on Milton which ooourred in or around 1642, when Milton 
first became active as a pamphleteer.
It will be necessary to limit the scope of the present study to 
the oritioism that was published by the English commentators between
5
“The Decline of the Miltonic Tradition," (Unpublished dis­
sertation, Harvard University, 1941). See also Thorpe’s introductory 
essay in his Milton Criticism, Selections from Four Centuries (New York* 
Rinehart, 1950) •
71826 and 1900. Milton1 s literary reputation on the continent iB a
6 7study in itself, and Lester F. Zimmerman has admirably discussed 
the writer*s reputation in the United States. However, books and 
articles written by non-English oritics will be noted if they gained 
the attention of the English public.
}fy method of investigation has been to notice British remarks on 
Milton, wherever they are found, which were written between 1825 and 
1900. The bulk of the material is derived from speoific studies on 
Milton, such as Keightley*s and Masson*s critical biographies.
Anonymous articles that appeared in the various reviews have likewise 
been noticed. Several editions of Milton*s works have been examined. 
Another source of information is the inevitable literary history, 
such as Saintsbury*s History of Elizabethan Literature. Some political 
histories have been taken into account, for example, Gardiner*s 
History of the Commonwealth and Protectorate. Finally, enthologies of 
English literature have been read so that their critical comments might 
be recorded and their selections from Milton noticed. Quite relevant
Among the several studies of Milton's continental reputation, 
see John G. Robertson, "Milton's Fame on the Continent, ** Proc. of the 
British Academy, 1907-08, 319-340; Enrico Pizzo, Milton's *VerlorenelT 
Paradias* im deutschen Urteile des 18. Jahrhunderts (Serlin: E. frelber,
1914); and John Telleen, M. Milton dans la litterature francaise 
(Paris: Hachette et Cie, 1§04).
7
"Some Aspects of Milton's American Reputation to 1900,** 
(Unpublished dissertation, University of V^isconsin, 1949).
8to vsy attempt to make this a comprehensive study of the Victorian
opinion on Milton is Plunkett* s remark that nIn all accounts,
moreover, of the criticism of Milton, the emphasis has been upon his
reputation with those of his own intellectual class; comparatively
little attention has been paid to the popular reputation of Milton,
to the opinion held by the ordinary man of culture concerning the Latin
secretary to Oliver Cromwell and the author of Paradise Lost. The 
\ ---------------
study of the Milton tradition has been centered on the criticisms of
scholarly biographers and great essayists, and upon the influence of
_8
Milton upon the poets of the eighteenth and nineteenth centuries.
In thiB study the primary concern is to discuss the critioism as it 
is found. The critical value of the material is only of secondary 
importance.
The first chapter of this study will be a survey of the Victorian 
scholarship on Milton. It is necessary in a work of this kind to 
mention in some detail the type of critioism which the era under dis­
cussion produced. Non-critical material like that which was published 
by the Camden Society also has a place in a study of this kind.
Although such matter does not contain specific evaluations of a<writer*s 
productions, it reflects not only the general regard which an era has 
for him but also the points of interest of the age in his connection. 
Anaccount of the achievements of important critics of Milton, such as
Masson, Arnold, Brydges, and Keightley, deserves mention in a work 
of this type. Facts like these, however, belong in a chapter of 
their own and should not be interspersed in chapters in which they 
would be irrelevant. Information concerning Masson*s achievements as 
a Milton scholar, for example, would be out of place in a discussion 
of his criticism of Milton's poetry. For the most part, the material 
examined on Milton and his works divides itself into four rjain headings 
that dealing with Milton the man, with Milton the poet, with Milton the 
prose writer, and with Milton the moral and political philosopher.
These four headings will form, in succession to Chapter One, the topics 
for the four chief chapters of this study.
The writer has consciously avoided an introductory chapter which
would be an account of the eighteenth and early nineteenth-century
9 10 II 12
background. Thorpe, Chan, Plunkett, and Albrecht, have chapters
13in their studies which adequately cover this material. Ants Oras,
^"Decline, '* pp. 1-25.
^ 0p. cit., pp. 1-27.
~^0p. cit., pp. 1-50.
120p. cit., pp. 1-13.
13Milton's Editors and Commentators from Patrick Hume to Henry 
John Todd '(1695-18017* (London: Oxford University Press, 19Sl)•
14 IBEdward Dowden, and John W# Good are specifically concerned with
16the neo-Augustan criticism of Milton, and Raymond D* Havens is
concerned indirectly with this problem in his study. William R.
17Parker includes an excellent essay on Milton's seventeenth-century 
reputation in his exploratory work on that phase of the Miltonic 
tradition.
^^Milton in the Eighteenth Century (Londons British Academy,
1912).
^"sWdies in the Miltonic Tradition," University of Illinois 
Studies in Language and Literature, I (1915), 1 -3*1.0. See also 6eorge 
Sherburn, 11 !fiie Early Popularity of Milton's Minor Poems," Modern 
Philology, XVII (1920), 259-278 and 515-540; and Alfred E. Rickards, 
"Milton's Popularity in the Eighteenth Century," Modern Language 
Notes, XLI (1926), 322.
16The Influence of Milton on English Poetry (Cambridge:
Harvard University Press. 19^2). passim.
17
Milton's Contemporary Reputation (Columbus: Ohio State 
University £ress, 1940). Raymond 6. Havens also discusses this aspect 
in "Seventeenth Century Notices of Milton," English Studies, XL (1909) 
175-186, and in "The Early Reputation of Paradise Lost,h English 
Studies, XL (1909), 187-199.
CHAPTER I
A SURVEY OF VICTORIAN SCHOLARSHIP ON MILTON
The purpose of this chapter is to diBcuss and evaluate the contri­
butions of the Victorians in the field of Milton scholarship. As I 
stated in the introduction, such a chapter has a place in any study 
dealing with anauthor's reputation. A writer's literary standing is 
invariably reflected in the amount of critical schol-arship and research 
being pursued on that writer. The present interest in John Donne and 
the other metaphysical poets, for example, indicates the high regard 
which our own age has for that group. Then too, there is usually 
scholarship of a non-critical nature. This includes concordances to 
a writer's works, bibliographies of studies which have been made on 
him, editions of his works, discussions concerning his source materials, 
documentary researoh on his life, and the like. The nature and extent 
of such work is also indicative of a writer's standing. Such pursuits 
will be discussed in the present chapter in addition to the material 
that is primarily critical.
Milton received his just share of attention during the Victorian 
age. Only a cursory examination of the various bibliographies on
a
different English writers will show that with the possible exception of
s
Shakespeare, no other writer received as much critical attention during 
the age as he. Milton had been accepted as one of England’s great 
writers as early as the age of Pope, and by the end of the eighteenth
11
12
1
century, Paradis© Lost was looked upon as something sacred. It lay
beside the Bible and Shakespeare in almost every English home. Milton’s
eighteenth-century detractors, such as Johnson and Lauder, had not
2
been able to diminish the poet's reputation. Charles Syramons published 
his seven-volume edition of Milton's prose during the first decade of 
the nineteenth century. His edition included a Life of Milton, which 
was intended as a refutation of Johnson's remarks. Beginning with 
Symmons, interest in Milton continued unabated throughout the century. 
Numerous book-length studies, as well as shorter biographies of the 
poet, were written. An impressive number of anonymous articles were 
published in the reviews after the appearance of De Doctrina Christiana, 
each defending or debasing that important work, but all reflecting 
interest in Milton. At the same time, anonymous critics discussed and 
re-discussed the merits of Milton's verse. Writers of party bias drew 
Milton's political opinions into their own discussions; Tories opposed 
his views, while Whigs emphasized his opinions on liberty. Thus, during 
the nineteenth century, Milton continued to hold a place as an '’accepted1 
writer, worthy of extensive criticism and scholarship.
Book-length critical studies form the most significant portion of 
the scholarship on Milton. Most of these purport to be biographies,
See James H. Hanford, "Milton and the Return to Humanism," 
Studies in Philology, XVI (1919), 126-147.
2The Prose Works of John Milton, Yfith a Life of the Author, 
Interspersed with Translations and Critical Remarks (London: jl Johnson, 
1806).
13
but they are really critical discussions of some phase of Milton's
work, such as his political views or his doctrinal opinions. Some
are concerned mainly with his poetry. A few are primarily apanegyrios
or censures on the man.
Among the first book-length studies that appeared after 1825 was
3
a treatise written by the Reverend Joseph Ivimey. Had it not been for 
the publication of De Doctrina Christiana, Ivimey would probably never 
have written his book on Miltonj for he drew most of his material from 
that work. Ivimey himself was a nonconformist, having previously 
written a history of the English Baptists. His primary concern was to 
prove that Milton, in doctrine, had been closer to the Baptists than
*—T
to any other sect. A secondary purpose was to refute Johnson's statements
on the personal character of Milton. He interspersed derogatory remarks
on Johnson's Life throughout the study, but his main attack on Johnson
came in an appendix, called "Animadversions on Dr. Johnson's Life of
' Milton. Ivimey was so zealous in his Baptistio vindication of Milton
*
that he neglected scholarship altogether. He explained away Milton’s 
Arian views, for example. Still, his work represents the eulogistic 
point of view toward Milton which was prevalent among the neo-Augustans 
but which was rapidly passing even as early as 1833, the date of the
John Milton: hjs Life and Times, Religion, and Political 
Opinions: With an Appendix, Containing Animadversions Upon Dr. Johnson's 
Life of Milton (London: Effingham Wilson, 1833).
4Ibid., pp. 349-382.
publication of Ivimey’s book. In trying to find some justification
for Milton’s conduct during the period of the divorce pamphlets, Ivimey
writes* "The fact is, Milton in this instance appears ’to have been
left by God to walk in his own counsels, ’ in order that he might be
tried, and know what was in his heart. Instead of trusting in God with
all his heart, he leaned to his own understanding, and thus furnished
„5
an affecting proof, that the best of men are but men at the best J 
Ivimey was among the last to write of Milton in such a rationalistic 
tone.
Sir Egerton Brydges was one of the most prolific of Milton critics 
during the first part of the nineteenth century. Perhaps his most
g
outstanding contribution is the Life. Published in 1835, Brydges’ 
biography of Milton was intended as an antidote to Johnson’s Life. In
m m m m t t
this respect, Brydges was on the side of Ivimey; but there the resem­
blance ends, for Brydges’ work was a Tory interpretation of Milton.
Since Brydges was a Tory, and since he had a profound respect for the 
man Milton, he was forced to rationalize when he discussed the phamphlet 
period of Milton’s career. He simply regretted that Milton wasted so
^Ibid., pp. 96f.
The Life of John Milton (London: John Macrone, 1835). Brydges1 
other works on Milton included a six-volume edition of the poems 
(London: John Macrone, 1835); a chapter on Milton in Imaginative Biogra- 
phy (Londons Saunders and Otleg, 1834); I, 123-152; and Poetry— the°
Old Poets,” Fraser's Magazine, X (1834), 33-47.
16
much of his creative energy on pamphlets which the critic considered 
as worthless. The most noticeable characteristic of Brydges1 biography 
is his awareness of the Miltonic tradition. Apparently, he wrote with 
a knowledge of most Milton critics from Addison to his own day. Writing
4
in the twilight of his life, Brydges wished to give justice to Milton 
the man and poet. He focused some attention, quite properly, on the 
minor poems. On the credit side, his biography is lacking in that he 
ignored, whenever possible, Milton’s prose. He touched only lightly 
on Milton’s controversies with Salmasius and Morus. He quoted con­
siderably, however, from autobiographical passages in Milton's writings. 
If Brydges1 biography was deficient in its discussion of the
political aspect of Milton’s career, that deficiency was compensated
7
for by William Carpenter in his critical biography of Milton. In his- 
preface Carpenter stated that his purpose was to bring into proper 
focus the political aspect of Milton's life. Concerning Brydges1 study, 
he declared "...his tory Predilections render the ’puritan’ and ’regicide’ 
an object of his strongest dislike, and prompt him to assume the office 
of an apologist for Milton, where no extenuation or apology is called
g
for." Carpenter's attempt to discuss adequately Milton’s political
t
career resulted in a one-sided study. He made almost no mention of the
7
The Life and Times of John Milton (Londons Wakelin, 1836). 
8rbid., p. ii.
9
Ibid., p. iii.
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poetry. Moreover, Carpenter oan hardly be called objective because 
he adopted the Whig point of view altogether. He defended the essayist 
on every question, including his ooarseness. Besides praising Milton’s 
every action, Carpenter defended the Puritans by means of a long tirade s 
against Laud and his followers. Such criticism can hardly be called 
dependable. Yet, as in the case with Ivimey and Brydges, Carpenter 
represented a point of view that was to find expression throughout the 
period.
Probably the fiercest attack on Milton that has ever been written,
including those composed ^around 1660, came from the pen of Samuel 
10Roberts. His study, which was made when Roberts was between four 
and five soore years of age," was an attack on both the man and his works. 
Quite obviously, Roberts was offended by the very subject of Paradise 
Lost. Milton, he felt, was meddling where he had no business. Roberts 
regarded the whole of Paradise Lost as a sacrilege. It is blasphemous, 
he declared, fbr Milton to permit his Adam to converse face to face with 
God. As far as the perso nal character of Milton is concerned, Roberts 
outdid Johnson in making derogatory statements. Probably the only works 
Roberts had read in connection with Milton were Johnson's Life and the 
Paradise Lost itself. De Doctrina Christiana would have furnished him 
with more ammunition than he possessed, but evidently he had never read 
it, since there is no mention of the work in his study. Roberts added
“^ Milton Unmasked (London* Longman, 1844).
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nothing to Milton scholarship. On© can read the ravings of the old man 
only with pity.
Edwin Paxton Hood,** another Victorian critic of Milton, wrote in
the idolatry tradition. His point of view toward Milton was made
obvious in his prefaoei ”To present to the young men of England a
compendious Digest of the Life, Writings, and Character of the noblest
and sublimest of their countrymen, is the object of the Editor of thiB 
12volume.1 Hood followed Carpenter in emphasizing the political aspects 
of Milton’s career. However, he discussed the poetry more fully thai did 
Carpenter. His remarks on Satan will be discussed in another chapter* 
but it can be stated here that he demonstrated the necessity for reading 
all of Paradise Lost before attempting to name the hero of the poem. 
Hood’s study contributed little to the store of scholarship on Milton.
The work is well-written for the most part, but it is devoid of fresh 
interpretations regarding both the poet and his works. It is merely 
another Whig effort to vindicate the political career of one of their 
party.
The first critical biography of Milton that can be called ’’good’*
13in the modern sense was written by Thomas Keightley in 1855. Like 
Brydges, Keightley was acquainted with the previous criticism on Milton;
John Milton; Hie Patriot and the Poet (Londons Partridge and 
Oakey, 1855).
12Ibid., p. ix.
13An Account of the Life, Writings, and Opinion of John Milton 
(London; Chapman and Hall, 1855).
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he surpassed Brydges, however, in his objectivity. Keightley divided
his maiSerial into three main parts* the life, the opinions, and the
writings of Milton. In the section on Milton's life, Keightley tried
to analyze the materials available etnd then he drew his own conclusions.
He clarified erroneous notions regarding the writer's life by following
such a method. For example, he discussed at length Johnson's remark
that Milton received a flogging at Cambridge and that Milton was perhaps
the last to undergo such punishment at an English university. Having
weighed the evidenoe, he concluded that Johnson had distorted a small bit
14 ™
of information into what seemed an accepted fact. When discussing 
Milton's opinions, Keightley remained objective. He accepted De Dootrina 
Christiana for what it is and made no ado over its heretical chapters.
By 18 55, both the Whigs and the liberal Tories were drifting toward 
acceptance of the principles of liberty as set forty by Milton; therefore* 
Keightley could discuss Milton's political views without seeming to take 
sides. In criticizing the writings of Milton, Keightley gave the minor 
poemB the attention they deserve. He was among the first* to do justice 
to the Latin poems, which make up a significant part of the poet's 
writing. He attempted to list the qual ities of the poetry and noted the 
peculiarities of the language of Paradise Lost. Keightley was aware of
Of Keightley's study, areviewer wrote in the North American 
Review, LXXXII (1856), 388-404* "To pick the way amongst the debris of 
more than two hundred years, to know when to aocept and when to reject, 
to weigh nicely so many clashing opinions and judgments, is no trifling 
task; but Mr. Keightley has performed the labor with equal skill and 
penetration.11
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the Victorian interest in Milton's sources, and he devoted several 
paragraphs to this phase of criticism. Finally, he analyzed the 
cosmology of Paradise Lost. Keightley was a pioneer in Milton scholar­
ship in one respect; he was the first to note the evolution of Milton's 
religious thought. The twentieth century haB yet to study in detail 
what Keightley only suggested concerning this evolution. Keightley's 
critical biography was a landmark in Milton criticism. However, it was 
soon to be overshadowed by Masson's monumental study.
Most contemporary Miltonists will agree that Masson's biography of 
X5Milton was the most significant contribution made to Milton scholar­
ship during the Victorian age. Since the completion of that Btudy, 
every critic of the poet has had to reckon with it. Although Masson's 
emphasis on Milton's Puritanism has troubled twentieth-century critics, 
who consider him more of a humanist than a Puritan, his work remains the 
standard biography of the poet. In writing the work, Masson's chief 
purpose was, as its subtitle states, to narrate Milton's life "in 
Connexion with the Political, Ecclesiastical, and Literary History of 
his Time." This Masson did admirably in many respects. For example, 
before he discussed Comus he reviewed the entire history of the mask so
15The Life of John Milton; Narrated in Connexion with the Politi­
cal, Ecclesiastical, and Literary History of His Time (Cambridge and 
London: Macmillan, 1859-94 ), seven volumes. The following is a list of 
the volumes with their respective dates of publication and the years of 
the poet's life they covered: I (1608-37), 18 59; II (1538-43), 1871;
H I  (1643-49), 1873; IV (1049-54), 1877; V (1654-60), 1877; VI (16C4-74), 
1880. Volume VII, an index, was published in 1894. Volume I was revised 
in 1881. See the Bibliography for a complete list of Masson's numerous 
works on Milton. r
that the reader might examine that work in its historical setting.
The results of following such a method, however, was a lack of pene­
trating criticism on the compositions themselves, especially the poems. 
There simply was lack of space for remarks of that nature. When he
made any kind of critical observation, Masson tried to adopt the point
of view of the seventeenth-century reader. For example, he observed 
that Paradise Lost, for its (
scholarliness, its extraordinary fulness of erudition of 
all sorts, must have been admired immediately. What 
abundance and exactness of geographical, as toLI as 
astronomical, reference and allusion; what lists of
sonorous proper names rolled lovingly into the Iambic
chaunt; what acquaintance with universal history; what 
compulsion of all the lusciousness of Aegean myth and 
Mediterranean legend into the service of the Hebrew 
theme.
Aside from its material on Milton, however, Masson's work is one of the
best histories of seventeenth-century England that have been written.
Masson's contemporaries could not agree on the merits of his long
17
biographical study. Commenting on the first volume, Walter Bagehot 
insisted that Masson "has no dread of overgrown bulk and overwhelming
IScopiousness. An anonymous writer criticised Masson for including so 
much history in his first volume: "From the meza, indeed, of Mr. Masson*
16
Ibid., VI, 556.
17
Literary Studies (London: Longmans, 1879); I, 173-220. My 
reference is to the one-volume 1902 edition (New York: Longmans), p. 170
■^"The Youth of Milton," Edinburgh Review, CXI (i860), 312-347.
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excursions on politics, church-government, and literature, Milton
h19himself is continually disappearing. The same writer admired
Keightley's volume more than he did Masson's because the former's
20remarks on Milton "are brief, yet pregnant with knowledge.1* Then 
on October 5, 1878, Richard W. Dixon wrote to Gerard Manly Hopkins,
'*1 fear that Masson's Life of him ^MlltonT’ is second rate, from the
21
little that I have seen of it: a vile imitation of Carlyle in style.1*
The general verdict of Masson's contemporaries was stated by another
anonymous critic in the North British Review: "We repeat our opinion,
that the 'Life' ought to have constituted one work, and the 'Times'
another5 but, with this deduction from the constructive perfection of
the first installment of Mr. Masson's book, we may give it our hearty
welcome as one of the most laboriously, and upon the whole, judiciously
22
written works of its class which have been issued in recent years.
It is worth mentioning that not one reviewer of Masson's study remarked
i
that his time had been ill-spent in studying Milton and his era.
After Masson's voluminous work, Milton's biographers devoted less 
space to strictly biographical matter and more space to critical observations.
19
Ibid., p. 312.
20Ibld., p. 315.
21
Claude C. Abbott, The Correspondence of Gerard Manly Hopkins 
and Richard Watson Dixon (London: Oxford University Press, 1935). 
p. 17.
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"Masson's Milton and His Tines," North British Review, LX 
(1859), 155-170.
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This was true of the work written by Stopford A. Brooke, whioh was 
one of the first critical biographies to appear after Masson's. Of 
the one hundred and sixty-seven pages in Brooke's study, only seventy- 
six were devoted to the life the poet. The remaining pages consisted 
of remarks in connection with Milton's works. For seventy-four pages 
Brooke dealt with Paradise Lost alone. He was among the first of the 
Victorians to discuss Milton's style with any degree of satisfaction.
Not content to praise the poetry for its beauties, ho discussed its 
specific qualities. In this respect, his work was also a landmark in 
Viotdrian criticism of Milton. Brooke included a special section on 
the characters of Paradise Lost. His analysis of Satan was one of the 
most thorough that appeared during the century. Unlike many of his 
contemporaries, Brooke displayed a knowledge of the whole of Paradise 
Lost, not the first two books only. Therefore, he was able to trace the 
progressive decline of Satan. The only serious fault of Brooke's work 
is his erroneous dating of several of Milton's compositions, such as the 
early polemical pamphlets. Brooke's Milton, however, still has a modern 
ring that is obviously lacking in many of the Victorian criticisms of 
Milton*
24
Mark Pattison published his critical biography of Milton in the 
^Milton (London: Macmillan, 1879).
^\lilton, English Men of Letters Series (London: Macmillan,
1879).
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same year that Brooke published his. Although Pattison1s study seems
to be more widely read today than Brooke's, the former laoks the
critical perception of the latter. It is worth mentioning, however,
that Pattison did profit more from the information contained in Masson1 s
volumes than Brooke. For example, he avoided the errors made by Brooke
in dating the polemical tracts. Patti son's work is little more than a
condensed version of Masson’s. In his own day, Pattison was highly
2 B
regarded a,S a critic of Milton, but he actually added little to the
\
body of Milton scholarship. His chief contribution was to popularize 
the idea that Milton had been a disagreeable, stern, and austere Puritan, 
whose undesirable character is reflected in domestic difficulties. The 
outstanding quality of his book is its readability resulting from a 
lucid style.
Another readable critical biography of Milton was written by Richard 
2 6
Garnett in 1890* Garnett followed the late Victorian practice of 
lending the bulk of his space to criticism of the works. It seemB, 
however, that he went out of his way to elaborate upon Milton’s trying 
home life, especially his troubles with Mary Powell and with his 
daughters. Like many of the Victorians, Garnett wub concerned with 
Satan’s function in the poem, and he concluded in favor of the Satanists.
2 5  " ***
For example, he was chosen to write the introductory essay on
Milton in Thomas H. Ward's anthology, The English PoetB (Londoni Mac­
millan, 1880), II, 293-306.
26
The Life of John Milton (London: Wnl ter Scott, 1B90).
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While discussing the merits of Paradise Lost in general, Garnett
permitted hie late Victorian soeptioism to get the best of him. For
example, he criticized Milton1s angels as ridiculous beingB. His Life
also exemplified the growing tendency to discuss the artistry of Paradise
Lost at the expense of the ideas set forth in the poem. Yet he did not
dismiss Milton's philosophy so lightly as did some of the other critics.
All the late Victorian trends in attitudes toward Milton meet in
27
Walter A. Raleigh's Milton. Previous critics had hinted that the
poet's ideas were old-fashioned, but Raleigh wasthe first to be so bold
28 ™as to state that Paradise Lost is a monument to dead ideas. The 
twentieth century has remembered Raleigh’s book chiefly because of this 
opinion, but it is memorable in other respects. Raleigh was the first 
critic of modern times to discuss in detail the architectonics of 
Paradise Lost. Also, he emphasized the art of the poem rather than the 
"message." He was unconcerned with Milton's ideas which are stated in 
the prose. When Raleigh discussed the pamphlets, for example, he wrote 
mainly of their style. His comments on Milton's prose vocabulary were 
more acute than those of any other writer of the century. RaL eigh 
followed Masson, Pattison, and Garnett in emphasizing the Puritan side 
of Milton and in stressing the disagreeable aspeot of his character.
Londons Edward Arnold, 1900.
2 8I am quoting from the second impression (1905), p. 88.
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He still found Johnson’s Life north mentioning, but his remarks on 
that biography were surprisingly objeotive. He saw no reason why 
Johnson's statements needed refutation in 1900. Raleigh's distance from 
Johnson enabled him to view the latter's remarks with more perspective 
than earlier critics had viewed them. The new democracy had been 
accepted in England by 1900, and men could look upon violent eighteenth- 
century Tories like Johnson with a degree of objectivity.
Besides the book-length biographical accounts of Milton, there were 
numerous short biographies written between 1825 and 1900. " They appeared 
in various places. Several we re published anonymously in the reviews; 
some were used as introductions to editions of Milton’s works; a few 
were included in collected lives; and a dozen or more were written for 
encyiopedias. Almost all of the shorter lives sire matter-of-fact 
biographies, taking into account events ranging from the poet's birth 
on Bread Street, London, to his death in 1674. The more vitriolic 
biographers paid undue attention to the divorce episode and to other 
unpleasant incidents in Milton's career. Others* stressed the pam­
phleteer's fight for English liberty. Very few contributed much to the 
storehouse of information on Milton. Like most of the more significant 
biographers, these writers usually did not in.' orm their readers as to 
where they had acquired their material. Presumably, some followed the 
seventeenth-century accounts, while others simply condensed the more 
recent, but much longer, biographies of the poet.
26
29Thomas De Quinoey's Milton is rather typical of the shorter 
biographies that appeared between 1825 and- 1860. For the most part,
Da Quinoey included the traditional biographical material. He discussed 
Milton's life quite objectively until he arrived at his marriage to 
Mary Powell. Then he paused to make conjectures regarding the causes 
of the trouble and to consider whether the divorce tracts would have been 
written had Mary Powell never returned to her parents. "When De Quincey 
came to the Morus episode, he paused again to moralize concerning Milton's 
conduct toward Morus. He finally concluded that Milton had grounds for 
complaint against this adversary, but he did censure Milton for lacking
n 30"both charity and candour. Like the other biographers of the age,
De Quincey took a position on Samuel Johnson's Life. Comments on 
Milton's compositions were interspersed throughout the factual statements 
relative to Milton's life. Some of these statements are striking, but 
De Quinoey's most penetrating Milton criticism is to be found in places 
other than his Life of Milton. His purely critical remarks will be 
noted in appropriate places in the succeeding chapters of this study.
Between 1825 and 1860 there were several other short biographies
31
similar in scope to De Quinoey's. Robert Bell wrote one in 1839.
De Quinoey's Life of Milton was first published anonymously in 
Distinguished Men of Modern Times (London: Charles Knight, 1838), II, 
228-305. It was reprinted in successive editions of De Quincey's works.
30
Ibid., p. 299.
31
"John Milton," in Lives of the Most Eminent Literary and 
Scientific Men of Great Britain, Cabinet Cyclopaedia, (tendon: Longmans, 
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David McBurnie composed a -triad of essays on Milton in 1840, the 
first of which is primarily biographical. He varied the theme by 
stressing, quite anachronistically, Milton*s interest in the working 
man. McBurnie had been enveloped by the Victorian concern for down­
trodden humanity, and he wanted a champion of high literary standing.
u 2 2
David Masson wrote a biographical essay called Milton’s Youth in
34
1856 and a full life of the poet for the Encyclopedia Britannioa in
1858. These contained opinions which were to be extended into his
35longer biography. Walter Bagehot composed an anonymous essay for the 
National Review in 1859 which was ostensibly only a review of Masson’s 
first volume. It, however, contained some biographical information on 
Milton* Like De Quincey, Bagehot interspersed critical comments on the 
works throughout his essay.
John Tulloch's collection of lives of the Puritan leaders— Cromwell,
32Mental Exercises of a Working Man (London: Thomas Cantley 
Newby, 1854) • ^he three essays on Milton are: ”John Milton, His Age—
His Intellectual and Moral Character,1* pp. 283-301; "John Milton as a 
Poet,” pp. 301-320; ”0n Milton as Compared with Dante and Tasso,” pp. 
321-346* McBurnie states in the Preface, p. i, that these essays were 
first composed in 1840 and revised for this volume.
33 ,
Essays Biographical and Critical (Cambridge: Macmillan, 1856),
pp. 37-52.
34(Eighth Edition. Edinburgh: Balfour, 1858), XV, 20-35;(Revised, 
Ninth Edition. Edinburgh: Block, 1883), XVI, 324-340.
Op. cit., passim.
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36Milton, Baxter, and Bunyan— appeared in 1861. Like some of the 
writers of longer biographies, Tullooh's account of Milton shows the 
growing Victorian tendency to emphasize the Puritan element in him.
When he wrote of Milton, Tullooh's first task was to justify the poet's 
inclusion as a Puritan leader. Then he went on to interpret the poet's 
life and 'works from the Puritan point of view. Eq even regarded Milton 
as a Puritan during the period in which L 1 Allegro and the II Penseroso 
were composed. He had little difficulty in establishing pamphlets such 
as Of Reformation and The Reason of Church Government as products of the 
Puritan mind. He bogged down, however, when he came to the divorce 
pamphlets. Undaunted by this difficulty, Tulloch listed the Puritan 
elements in Paradise Lost, Paradise Regained, and Samson Agonistes. His 
moment of greatest difficulty came when he tried to reconcile De Doctrina 
Christiana with Puritanism. He sidestepped the issue at this point by 
stating that "it is absurd...to identify Puritanism with any uniform 
series of doctrinal conclusions. It represents a mode of theological
c
thought, rather than a definite sum of theological results; and Milton's 
Arianism, so far from being at variance with this mode of thought, might
•Try
be argued to be only a consistent use of it.
36English Puritanism and Its Leaders (Edinburgh and London: 
Blackwood, 1861), pp. 167-278.
37Ibid., p. 270.
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James E. Thorpe and others give Masson credit for spreading 
the concept of the Puritan Milton before the English mind, but some 
credit should go to Tullooh. His work is the most extended argument 
setting forth this point of view that has ever been written. It is 
true that Tulloch might have been influenced by Masson, but this hardly 
seems likely since only the first volume of Masson*s biography had 
appeared in 1861, Masson’s views on Milton's Puritanism were stated 
mainly in the later volumes. Therefore, that Masson was influenced by 
Tulloch appears more likely than the opposite.
After Tulloch1s work, numerous other short biographies of Milton 
were published. Among them, the one written by William Michael Rossetti 
was significant because it represented the Pre-Raphaelite point of view. 
The biographical matter included by Rossetti is rather commonplace, and
his criticism is definitely in the Milton idolatry tradition, David H.
40Stevens makes an understatement when he annotates this study as 
"Antiquated in biography, and not good criticism." Nevertheless, 
Rossetti must have had a following; therefore his account is significant 
for our purposes regardless of its shortcomings. It is worth mentioning 
that his edition of Milton's poems went through three editions.^
Milton Criticism, p. 12.
39
Lives of Famous Poets (London: Moxon, 1878), pp. 65-79.
40
Reference Guide to Milton (Chicago: University of Chicago Press, 
1930), p.. 211.
41
In 1871, 1880, and 1881 (London: 'loxon).
30
42Herbert New wrote another biographical account. It was one of the
last to adopt an avowed Whig point of view toward Milton. Augustine 
43Birrell wrote another pedestrian biography, in which he opposed the
44
view that the ideas of Paradise Lost are outmoded. Leslie Stephen
prepared the last of the shorter biographies which were composed during
the Victorian era. His account is straightforward and objective.
In addition to the lengthy critical studies and shorter biographies,
there were, of course, accounts of Milton which were published in the
literary histories. The first literary history of the period in which
46Milton was discussed was compiled by Stanhope Busby in 1837. Although 
Busby had almost nothing to say in connection with the poet's life, he 
evaluated the various poems. Baby's remarks are noteworthy beceu se of 
his discussion of Paradise Lost. He made one of the first psychological 
analyses of Milton*s Satan. Although he would not state that Satan is 
the hero, he indirectly led his readers to such a conclusion. The one 
flaw in Busby's evaluation of the epic as a whole is his ignorance of 
epic technique. He objected to Milton's beginning the poem in "the midst
42
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of things.” Then, too, the digressions, he felt, make it difficult for
the reader to follow the narrative. When mentioning the prose, Busby,
a good Whig, wrote glowingly of Milton’s fight for liberty.
46
Charles D. Yonge, another literary historian, came much later 
than Busby, and he, like others who wrote after Masson, illustrated the 
late Victorian tendency to minimize biographical discussion. Almost all 
of his remarks on Milton pertain to Paradise Lost. Yonge followed 
Johnson in criticizing that epic for its distance from human actions and 
human manners. On the other hand, he saw fit to refute Johnson’s dis­
paragement of Lycidas. Illustrating the fact that the Victorians reached 
almost no agreement on any aspect of Milton criticism, he maintained that 
the order of eventB in Paradise Lost is easy for the reader to follow,
an argument quite different from Busby's.
47
Ten years after Yonge, Anna Buckland published a shallow, almost 
childish, literary history of England. On every hand, she attempted to 
whitewash the character of Milton. For example, she wrote of Mary Powell 
"The breaking up of her home and all its gay doings made her feel , 
perhaps, how much more beautiful wes the life of her husband, rich in
9
love apd duty and self-denying service, and bright with a joy that could 
M4 8
not pass away. Buckland also included long summaries of the major
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poems. Her work represented the persistent, if not predominant,
 ^/J
tendency to romantioize the man Milton during the Victorian era.
4 9
John Dennis, unlike his eighteenth-century namesake, also wrote
in the tradition of Milton idolatry. In a book designed especially for
young readers, he glamorized both the poet and his works. No mortal
could have been so stainless as Dennis pretended that Milton was. Although
Dennis* book has practically no value as criticism today, it, along with
Buckland*s study, testifies to the extent to which Milton idolatry
lingered on in late Victorian England.
An account of Milton found a place in George Saintsburyfs History
50
of Elizabethan Literature. Saintsbury*s remarks consisted mainly of
the familiar oant about Milton*s being a disagreeable man. Saintsbury
considered Milton one of the ”great po^ts of the world,” but he derived
this conclusion from the qualities of Coraus, not from an appreciation
for Paradise Lost. He was the lone critic of the century to name Comus
as Milton*s outstanding contribution to the storehouse of English poetry.
51
J. H. B. Masterman*s Age of Milton is the last literary history 
to be mentioned in connection with the poet. His work was intended as a 
handbook, and, as a consaquence, much of his criticism is commonplace.
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Passing over the prose lightly, he eulogized all of Milton*s poems* 
Masterman followed most of his contemporaries in placing Milton in the 
Puritan tradition* He seems to have been influenced chiefly by Pattison* 
Passing from the literary histories, we now turn our attention to 
another facet of the Victorian criticism of Milton, the separate short 
sfcidies of his poetry. Most of these appeared originally in the reviews, 
but many were later published in collections of the works of their 
authors, the authorship of some, however, still remains unknown. Un­
qualified praise was the keynote of an anonymous artiole which appeared
52in the Edinburgh Review in 1825. Reviewing anthologies of English
poetry, the critic said, ”ln regard to Milton, we scaroely know whether
to prefer his sublimity or beauty. His power over both was perfect* We
prostrate ourselves before him, alternately in fear and love; while he
lets loose the strictures of Hell upon us, or unbars the blazing doorB
of Heaven, or carries us *winding through the marble air, 1 past Libra
and the Pole, or laps us in a dream of Paradise, and unfolds the florid
53
richness of his Arcadian landscapes. The oritioism whioh followed in
the artiole was, as we would expect, eulogistic. All of it extolled the
beauties of Milton* s lines. It is necessary, perhaps, to remind the
reader at this point that the Edinburgh Review was a Whig publication and
that the political bias of its-writers too often determined their oritioal
*
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LXII (1825), 31-64. This was not Macaulay's famed article 
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positions.
Remarks opposed to those in the Edinburgh Review found a place in
54
the same year in the pages of the Quarterly Review, a Tory publication.
Another anonymous critic discussed saored poetry in general, and of
course he was forced to call attention to Milton's poems, particularly
Paradise Lost. The critio would not classify the epic as a saored poem
because he felt that the temper of its writer is too evident in the work.
He went on to discuss other "shortcomings.” Milton, he held, makes Eve
too inferior, Satan too attractive, and heaven too materialistic. Thus
at the beginning of the period it was obvious that party affiliations of
critics would determine their approach to the problem of criticizing
Milton's poetry in the reviews. There were several other critical articles
written to conform with party lines, but these two will suffice as examples.
As the century progressed, however, the separate studies of Milton's
poetry became more objective and less political. An example of this trend
55
is an essay written by J. R. Seeley in 1869. His only bone of con­
tention was the late Victorian group of escapist poets who were pursuing 
the "art for art's sake" theory of literature— namely, the Pre-Raphaelites. 
In this connection he called attention to Milton's political activities.
He did not take sides but simply held Milton up as an example of a poet" 
who did not shrink from the political and social movements of his day.
"Sacred Poetry," Quarterly Review, XXXII (1825), 211-232. 
Milton's Poetry," Macmillan*b Magazine, XIX (1869), 407-421.
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Politics, Seeley felt, is not below the notice of poetry, Tflhen he 
mentioned the poetry, Seeley placed the poems in the tradition of 
humanism, rather than of Puritanism. He stressed the ideas found in 
the poems and not Milton's poetic technique, as later oritics were to
do.
The late Victorian tendency to discuss the poetry without reoourse 
to biographical material or politics found its fullest expression in 
the two essays on Milton which were written by Matthew Arnold. The
C  C
first, published anonymously in 1877 and later included in the Mixed
Essays, was an attempt to popularize Edmund Scherer's opinions on
Paradise Lost. Arnold noted that few Englishmen oan criticize Milton
objectively, since he has always been "to one of our great English parties
58a delight, to the other an offence." H© believed, however, that Scherer 
had been more objective than critics such as Addison, Macaulay, and 
Johnson. Accordingly, he quoted long passages from Scherer's work.
Arnold agreed with Scherer that Paradise Lost had declined as a force for 
religion, but he felt that its "unfailing level of style" would insure 
its immortality as a work of art.
"A French Critic on Milton," Quarterly Review, CXLIII (1877),
186-204.
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Arnold had read Scherer's essay on Paradise Lost in the 
letter's Etudes but la Litterature Contemporaine (Parist C. Levy, 1868).
In this study my references to Scherer are to Essays on En g l i s h  Litera­
ture^ Translation, George Saintsbury (New Yorkl Scribner1 s, 1891), pp. 
111-149.
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Arnold's second essay on Milton was originally delivered as a
lecture at St, Margaret’s Church, Westminister, on February 13, 1888,
but in that same year it found a place in the Essays in Criticism,
59
Second Series. He continued the discussion begun in the first essay 
on Milton's grand style. Here Arnold stated his concern over the
Victorian lack of a sense of perfection, and he felt that Milton’s style
60is an example of flawless excellence. In the last part of this essay 
Arnold discussed the question, "To what does Milton owe his supreme 
distinction?"
Several^different strands of late Victorian criticism of the poetry 
merged in Arnold's two essays on Milton. His emphasis on the poetry 
itself has already been mentioned. Also, Arnold wrote of Milton's per­
sonality only fleetingly; but when he did mention that subject, he 
sanctioned the idea that Milton had been an unpleasant man. Likewise, 
Arnold exemplified the growing tendency to exalt the art of Paradise Lost 
at the expense of the thesis of the poem. Finally, he was objective 
enough in regard to Milton's politics to realize that most previous 
discussions of the poetry had been colored by the political prejudices 
of his critics. Although he did not make any specific pronouncements on 
this phase of the poet’s career, he was so aware of the pitfalls of such
59
See The Works of Matthew Arnold (London: Macmillan, 1903), IV,
42-51.
60.
Arnold's specific remarks concerning the grand style will be 
discussed in Chapter Three of this study.
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discussions that he most likely would not have become a victim to the
"party line" had he ohosen to discuss Milton1s politics.
The trends in Milton criticism mentioned in connection with Arnold
61
were carried on in essays written by Francis Thompson and by an anory-
62
mous reviewer "who also wrote in The Aoadeny. The only variation of 
the theme made by Thompson came in his discussion of the sublime in 
Paradise Lost. The anonymous reviewer also stressed Milton1s poetic 
qualities and insisted that the author of Paradise Lost should be the 
model for all aspiring young poets. This point is of special interest 
i^n view of the early twentieth-century reaction against Milton as a 
teacher of young poets.
From the preceding discussion on separate articles which were 
written on Milton1s poetry, several observations can be made. First, 
whenever Victorian critics thought of his poetry, they usually had 
Paradise Lost in mind. There were comparatively few articles on Paradise 
Regained, Samson Agonistes, and the minor poems. Second, it was only 
toward the end of the era that non-politically inspired articles began 
to appear and these were mainly analyses of Milton’s grand style. Thus 
there was a reversal in emphasis from idea to technique. These con­
clusions correspond to those drawn concerning the book-length critical
61
"John Milton," The Academy, LI (1897), 357-358.
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"Milton in the M a r k e t  Place," The Acadeny, LDC (1900),
385-386.
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biographies written between 1825 and 1900.
Separate discussions of the prose were even less numerous than
those of the minor poems. During the seventy-five years under oon-
63 *•
sideration in this study there were fewer than ten. One was written
in 1827 as a review of a small volume called The Poetry of Milton's 
64
Prose. The anonymous writer listed reasons for negleot of the prose,
the most obvious being Milton1s pedantic, involved prose style. The
writer's main purpose was to point out poetic passages in the prose
65pamphlets. Another article of a similar nature appeared in 1834.
66
Reviewing Robert Fletcher's one-volume edition of the prose works, 
the critic lamented the neglect of the pamphlets and concluded that 
* "there must be a great moral change wrought in the hearts of those who 
hold our destiny in their hands, before the works of Milton can yield 
them real and permanent advantage.
Other oritios who were interested in the prose works wrote in a 
similar vein; nevertheless, the majority of the Victorians continued to
*" 63
"Milton's Prose," Monthly Review, N. S., V (1827), 463-464.
^Anonymous Edition (London: Longman, 1827).
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"Milton's Prose Works," New Monthly Magazine^ XL (1834), 39-50.
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The Prose Works of John Milton, With an Introductory Review fry 
R. Fletcher (London: Westley and Davis.1833).
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negleot these important political and theological documents* Areopagitioft 
and On Education were often mentioned, but separate studies of those 
works were rare. When they were named, however, it was usually in com­
plimentary terms* Of Reformation, Tptrachordon, Colasterion, and The 
Reason of Church Government received almost no separate attention.
Studies such as William 0. Hallerfs Tracts on Liberty in the Puritan
68Revolution, which would have utilized the material available in Milton* s
prose traots, were non-existent during the Victorian era.
69
Edward Dowden was the last of the Victorians to discuss Milton1 s 
prose* Only now can we estimate the significance of his study. His work 
was an indication that future students of Milton would give the prose 
tracts the plaoe of importance they deserve. When writing of those works, 
Dowden maintained, quite correctly, that "behind all that is occasional 
lies what gives these writings an enduring value— a series of ideals, 
more lofty, complete, and in a high sense reasonable, than can readily 
be found elsewhere among his contemporaries, ideals for the domestic and
corporate life of England, which form a lasting contribution to the higher
70
thought of our country." H© also analyzed and discussed, one by one, 
all of Milton's great prose compositions in connection with the poet’s 
conception of liberty. Dowden’s study was another landmark in Milton
68New York: Columbia University Press, 1934.
69
Puritan and Anglican (New Yorks Holt, 1900), pp. 133-163;
164-176.
70
Ibid., p. 134^
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oritioism. Most of the other -writers of the age discussed the prose 
works only in connection with the immediate situation which produced 
them, Dowden regarded the works as worthy of separate treatment.
At this point it should be sufficiently impressed upon the mind 
of the reader that Milton and his works were still a political issue
*-
during the Victorian era. It has been remarked in the present chapter 
that the political bias of the critics often influenced their accounts 
of Milton. Most of them, however, did not intend to write purely 
political articles. There were a few treatises, however, which were
71
altogether political. We can classify Macaulay’s "Milton" as such.
His essay consisted of superlatives from the beginning to the end. 
Macaulay was attempting to vindicate his political group, the Whigs, 
through Milton. For this reason he described and defended in perfect 
rhetoric Milton’s republican ideas. For the same reason, he discussed 
at length the Puritans and the Royalists, always giving the Puritans the 
edge over the Royalists. He regretted that Milton’s prose was being so 
little read, and it was obvious that such regret stemmed from the fact 
that Milton had written upon political subjects in a m . y that was pleasing 
to Macaulay. Macaulay lived to repent having written the essay, but, as 
I mentioned in the Introduction, the article must have made a profound 
impression on the Victorian mind, for it went through numerous editions.
^ Edinburgh Review, LXXXIV (1825), 304-346.
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Commenting on Macaulay1 s essay, Matthew Arnold said with truth, nA
reader who only wants rhetorio, a reader who wants & panegyric on
Milton, a panegyric on the Puritans, will find what he wants. A reader
»72who wants criticism will be disappointed.
The Quarterly Review printed several articles during the century
which should be classed as purely political, along with Maoaulay's
Milton. The only difference between these reviews and Macaulay’s essay
was that they took the opposite political point of view. An example of
73such journalism appeared in the Quarterly Review in 1827. The anony­
mous writer used Todd’s edition of Milton (to be discussed later) as hiB 
point of departure. He saw no reason for a new edition of Milton’s 
works. Also, he mocked Milton's ideal plan of state and church govern­
ment and listed inconsistencies in Milton’s political thinking. Johnson’s 
Life, he maintained, is superior to SymmonsT Life, and in that connection 
he saw Symmons as a pigny standing beside a giant. He concluded by 
stating that the mind of Milton waB a perfeot fairyland. Such writing is 
often the method of party. In fairness to the editors of the Quarterly 
Review, however, it should be stated here that such prejudiced attacks 
lessened after the mid-point of the century.
Most nineteenth-century English critics were more interested in what 
Milton had said than they were in his manner of expression. Even at the 
end of the century when Milton’s ideas were being questioned his art
72
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exalted, there was a dearth of critical work on his prosody, Matthew 
Arnold, it is true, emphasized Milton1 s grand style, but he made
74
practically no attempt to analyze that style. Of course, R. D. Havens 
has shown that Milton profoundly influenced some of the nineteenth-
j
century poets, but influence is not always a matted of, literary reputation. 
In noticing this aspect of Victorian scholarship on Milton, we shall find 
that remarks on Milton’s versification were general during the first 
eight decades of .the century. After 1880, there were a few detailed 
studies. One such study, however, made by Robert Bridges, was of such 
a quality that it came to be considered nstandard” during the twentieth 
century.
Several of the early Victorian critics were interested in Milton's
75
poetic technique. After 1825, William Crowe was the first to discuss 
the poet's versification. In accord with many of his contemporary 
critios who were interested in Milton, Crowe eulogized the poet's verse.
His remarks contained nothing new, for the eighteenth-century students
of Milton's prosody had already formulated the stock qualities of Milton's
76which he listed. Crowe was folkwed by Edwin Guest who wrote a history.
74The Influence of Milton on English Poetry (Cambridge, Mas­
sac husettsT^armFd^lJniveFsTt^PrQss^ 1922). See also William Bradley, 
The Early Poems of Walter Savage Landor, a Study of His Development and 
Debt to Milton (London; Bradbury, Agnew, and Company, 1921) •
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A Treatise on Versification (London: John Murray, 1827), pp.
318-334.
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A History of English Rhythms, two volumes. (London: William 
Pickering, 1838), passinu
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of English rhythms. Guest's approach is interesting in that he did not
attempt ary analysis of Milton's poetic technique. He indirectly
acknowledged Milton's artistry, however, when he cited Milton’s lines
throughout his study to illustrate different types of rhythms. Sir 
77Egerton Brydges made another attempt to define Milton's versification.
As we might expect, he was again at issue with Johnson. His specific
comments, however, will be discussed in the third chapter of this study.
Although his remarks were rather general, Brydges justly felt that
Johnson had applied the wrong yardstick to Milton's poetry.
The study of Milton* s verse technique was carried further through
78
the efforts of John Addington Symonds, who wrote an essay on Milton's 
blank verse in 1874. Like Brydges, Symonds took Johnson to task for his 
comments on Milton's verse. He made a remark concerning Johnson which 
may now seem commonplace but which, nevertheless, was relevant to the 
situation in 1874. Johnson, he declared, "attempted to reduce blank 
verse to rule by setting up the standard of an ideal line, any deviation 
from which was to be called 'licentious, impure, unharmonious, ’ remaining 
ignorant the while that the whole effect of this metre defends upon the
79massing of lines in periods and on the variety of complicated cadences."
77"Remarks on Milton's Versification,'* in his edition of Milton’s 
Works (New York: W. I. Pooley, 1867), pp. 550-553.
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"The Blank Verse of Milton,” The Fortnightly Review, XXII (1874),
767-781.
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Symonds then analyzed the melody of Milton's blank verse* His study
was no mere rebuttal of Johnson, as Brydges* remarks practically were;
it was an objective account of the poetic effeot Milton achieves through
the use of variety in his verse* Symonds* essay was the first detailed
study of Milton* s prosody that appeared in the Victorian era*
80Robert Bridges was the last and foremost of the Victorians to
study Milton's prosody. Beginning with a modest essay in an edition of
Book I of Paradise Lost in 1887, he continued to study the poet's prosody
until 1921, when he published his revised edition of Milton's Prosody.
Today, his work remains the standard study of the poet's versification.
In the 1901 edition of his work, he said, "My intention throughout has
been to provide a sound foundation for a grammar of English prosody, on
the basis of Milton’s practice, which is chosen not as the final model,
but as a convenient nor m, a middle and fixed point, to which all other
81
practice may be referred for comparison. To Bridges, the blank verse
medium had reached its peak in the major poems of Milton, and all students
Bridges' studies on Milton's prosody include "Elements of 
Milton's Blank Verse," in H. C* Beeching's edition of Book I of Paradise 
Lost (Oxford* Clarendon Press, 1887); On the Prosody of ParadiBe~~^egained 
and Samson Agonistes, Being a Supplement to 'bhe iPaper *0n the Elements 
of Milton1^ Blank Verse in Paradise Lost,1 Which is Printed in the kev. 
ri* 0. Beeching's fedition of Paradise Lost, kook I (Oxford* privately 
printed^jy Blackwell, 1889; Milton's Prosody ((!)x?ordi Oxford University 
Press, 1893); Milton's Prosody, With William Johnson Stone's Classical 
Metres of English Verse (Oxford: Oxford University Press, 190171 
T%ctraordinary,!l Athenaeum, July 18, 1903, pp. 93-94; "Miltonic Elision," 
Athenaeum, I (1904), 8^-84, 113, 147-148; and Milton's Prosody* With a 
Chapter on Accentual Verse, and Notes (Revised Edition. Oxford* Oxford 
University Press, 1921).
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of prosody would do well to regard Milton* s verse as the norm. In 
all editions of Milton's Prosody the two main chapters were concerned 
with Paradise Lost, Paradise Regained, and Samson Agonistes. He 
altered the appendices in successive editions, but they were on such 
subjects as elision in Milton, Milton's pronunciation, recession of 
accent, and the use of Greek terminology in English prosody. We need 
not dwell here on the merits of Bridges' work. It is sufficient to 
state that everywhere in the work Bridges displayed a keen poetic ear, 
catching now and again the rhythm and metrical variations of Milton's 
blank verse. In Bridges, the Victorian investigative sp irit was at its 
best.
Of course other Victorian critics mentioned Miiton*s prosody. Most 
of the critical biographers who were discussed earlier in the present 
chapter took this important aspect of Milton’s poetry into account.
Their remarks, however, were very general in nature, as we might expect 
them to be in a critical biography. Whenever the critics did attempt to 
analyze Milton's poetic technique, they almost invariably had Paradise 
Lost in mind. The prosody of the earlier poems was never studied at any 
length by the Victorian critics.
Another significant part of the Victorian scholarship on Miiton is
primarily non-critical. Some of this material is interesting at the
present only because it reflects Victorian attitudes. An example is Anne
82
Mannings' account of Mary Powell. Other studies, such as those made 
8 2The Maiden and Married Life of Mary Powell, Afterwards Mistress 
Milton. (London: Hall, 1850) The work was first printed serially in 
Sharpe 1s Magazine in 1849.
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by the source hunters, still have scholarly value* There were also a 
few Milton documents which were first published during the Viotorian era; 
these added to the store of information concerning the poet1a life. A 
few bibliographies and concordances were compiled* F i n a l l y ,  there were 
books and artioles published which defy ai$r sort of classification. We 
can only say that they were non-critical* Although none of the works in 
this group were attempts to evaluate either Milton or his works, they 
did indicate scholarly interest in Milton and indirectly reflected his 
standing among the Victorians.
A curious Victorian oddity was Anne Manning’s The Maiden and Married 
Life of Mary Powell, Afterwards Mistress Milton. This work was an unin­
tentional burlesque of the Pamela "type of epistolary novel* Here Milton's 
first wife tells her story by means of her diary and letters she writes 
to her friends. Mary Powell is made to conform to the typical early Vic­
torian lady. The narrative beginB when Milton comes to visit Mary's 
father. Long descriptions of Milton follow. Mary describes how he eats 
at the table and takes note of his ability to converse well. Then she 
relates their brief courtship. She realized that it is a marriage of 
convenience for her father; he is unable to repay debts owed to the Milton 
family and instead offers his daughter as restitution. When Mary goes 
with Milton to London as his wife, she naively writes back to her rural 
friends and tries to depict the London sights. She tells how her brother 
tricked Milton into thinking that her father was ill so that Milton would 
permit her to return to the country for a brief vacation. Once at home,
47
she tries to justify her protracted stay by writing that her father 
will not let her leave. She describes herself as wailing at the 
upstairs window while Mr. Powell turns Milton's servant away. At this 
point, Manning makes her heroine a -typical Victorian. Mary's ooneoience 
begins to bother her, and some of her friends convince her that she has 
no right to remain away from her lawfully wedded husband. Therefore, 
she takes leave of her family and returns to the studious Milton, who 
receives her into his bosom after she has confessed and repented while 
lying prostrate before him. Upon her return, Mary Powell becomes an 
ideal wife who is constantly trying to serve her husband. She no longer 
yearns for the pleasures of her father's house; instead, she becomes 
immersed in Milton's books.
Such a work is of course an absurd account of Milton and his first 
wife. It does, however, reflect the interest of the Victorians in 
Milton's first marriage. The framework of the narrative afforded Manning 
an opportunity to lecture to her audience concerning the duties of 
husbands and wives. Manning had little sympathy for Mary for she let 
Milton accept none of the blame for the trouble between Mary and him. 
Manning's attitude toward Milton is in accord with the attempts of his 
more scholarly nineteenth-century biographers to whitewash the entire 
episode.
Mrs. Anna B. Jameson exemplified a similar attitude in her Loves of 
8 3the Poets. The purpose of her book was to prove that women have 
8 3(London: Colburn, 18&). My quotations are from the 1864 edition 
(Boston: Tichnor and Fields).
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profoundly influenced the lives of the poets. She first discussed
Milton in connection with Leonora Baroni, the Italian singer, and tried
to show that the poet was a great lover before Mary Powell embittered
his life. Good women, she held, had an effect on Milton when he portrayed
female characters in his works: "What but the most reverential and lofty
feeling of the graces and virtues proper to our sex, could have embodied
such an exquisite vision as the Lady in Comus? or created his delightful 
84
Eve?" Mrs. Jameson even attributed the existence of Paradise Lost to
Milton’s third wife: "One biographer ^urmamal^ has not scrupled to assert,
that to her,— or rather to her tender reverence for his studious habits
and to the peace and comfort she brought to his heart and home,— we owe
the Paradise Lost: if true, what a debt immense of endless gratitude is ,
„ 85
due to the memory of this unobtrusive and amiable woman I
8 6Jane E. Giraud’s Flowers of Milton represented again the senti­
mental attitude which some early Victorians held toward Milton. Her book
is a series of color plates picturing bouquets of flowers. Underneath 
each plate is an appropriate quotation from Milton in which he mentions 
flowers. Most of the quotations are from the earlier poetry, but a few 
are from Paradise Lost and Paradise Regained. The modern reader can 
only smile when he examines such a book. For the Victorians, however,
84Ibid., p. 253.
86Ibid., p. 264.
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this sort of publication was not unusual.
Quit© apart from those books in organization but similar to them
in attitude was W. T. Dobson's The Classio Poets, Their Lives and Their
87
Time8^  With the Epics Epitomised. Dobson's comment in the Introduction
is indicative of his point of view: ”The mode adopted in the preparation
of this work has been to give, first, a shor , notice of the poet, of the
literature of the period to which the Epic belonged, this being followed
88by an epitome of the Epic itself, interspersed with selected passages.” 
TUhen he came to Milton, Dobson followed this pattern. First, there is a 
four page matter-of-fact biography of the poet. Then there is a summary
of the entire action of Paradise Lost and Paradise Regained, with passages
v_
from them "interspersed” here and there. Dobson made no attempt to 
criticize the poems. He only said that they are ”great."
Of more permanent value than the books just mentioned were the source 
studies which were produced during the Victorian era. It will not be 
possible here to mention every study in this connection that was made, 
but I will try to indicate some of the aspects of the source studies. 
Almost invariably, the source hunters were concerned with Paradise Lost 
only.
Milton's possible debt to the Old English poet Caedmon occupied 
8 7
(London: Smith, 1879), pp. 394-452. In a similar vein was 
John Tomlinson's Three Household Poets; viz, Milton, Cowper, and Burns 
(London: W. Freeman, 1869), pp. 39-85.
Op. cit., p. i.
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the minds of several of the souroe hunters. In our period, the first
69
to suggest Milton1 s borrowing from Caedmon was J. J. Conybeare.
H© carried further a suggestion made by Sharon Turner in his History of
the Anglo-Saxons (1815) that Milton had used Caedmon's Genesis. The
<’ 90problem was discussed later in the oentury by W. H. F. Bosanquet and
91 92
J. 0. Westwood, Some of the German scholars also made conjectures
concerning the problem. The oentury closed, however, with no agreement
reached. And at the present time, the question of Milton’s borrowing
from or even being able to read the Junius manuscript, which contains
93
Caedmon's poemB, is still an open one.
The Victorians were in more agreement concerning Milton's use of
94
Vondel's Lucifer as a souroe of Paradise Lost. Edmund Gosse began 
the discussion in 1879. He insisted that the Dutchman's poem was one 
of the last that Milton could have read with his failing eyes. Most of 
his essay consists of parallel passages between Lucifer and Paradise Lost.
89 0 ,
Illustrations of Anglo-Saxon Poetry (London: Harding and
Lepard, 18^6), pp. 186f.
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The Fall of Alan, or 'Paradise Lost1 of Caedmon (London:
Longman, 1860), passinu
91,.Milton and Caedmon,11 The Academy, XXXV (1889), 10.
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See, for example, R. Wulker, "Caedmon und Milton," Anglia,
IV (1881), 401-405.
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Charles W. Kennedy summarizes the different positions taken 
on this problem in his edition of The Caedmon Poems (London: George 
Routledge, 1916), pp. xxxiii-xliii.
^Studies in the Literature of Northern Europe (London: C. Kegan 
and Company, 1879), pp. 278-3121
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Gos80 * b reasoning often seems illogical, and he took too much for 
granted. For example, he declared, “The remarkable points of resem­
blance between this long and spirited description of the fall of the 
rebel angels and that given in the Sixth Book of *Paradise Lost' are, 
of course, far too close and too numerous to be mere coincidences.
There can be no doubt whatever that deep impressions made on Milton1s
imagination by the battle in the 1Luoifer1 remained vivid before him
95
when he came to deal with the same branch of his subject."
Other souroe hunters developed the thesis set forth by Gosse.
96
George Edmundson wrote a book on the subject and later defended his
97 ,
position in the reviews. An anonymous writer noted additional
98 99parallels. Continental scholars, particularly the Germans, also
contributed to the idea that Milton borrowed from Vondel. The method
of all of the scholars was to cite parallels. To them, the existence
of the parallels proved that Milton had borrowed from the Dutch poem.
Needless to say, their studies added little to an understanding of Milton.
05
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F. C. L. Van Steenderen, in an article published in 1905, though, 
used the Vondel material to point out the significance of Milton*s 
borrowing. But his study threw more light on Vondel than it did on 
Milton.
The souroe hunters of the Victorian era contributed little to an 
evaluation of Milton1a works. Their studies do indicate, however, that 
interest in Milton was keen. And in no instance did a writer suggest 
that Milton had not improved upon the material which he had allegedly 
borrowed. It is also worth mentioning that no source hunter accused 
Milton of plagiarism, as Dr. William Lauder had done in the eighteenth 
c entury•
Several documents pertaining to Milton came to light between 1825 
and 1900. These were in turn made available to the public at large by 
publication. The packet which Robert Lemon discovered in the State 
Paper Office contained much more than the manuscript of De Doctrina
C
Christiana. It included Milton’s Letters of State. These were edited 
by W. Douglas Hamilton and published by the Camden Society in 1859.^^ 
Hamilton, an authority on English constitutional history, performed his 
task with the acuteness of the scholar that he was. Writing in the 
Preface of the volume, he quite properly stated the significance of the
100”von(j[eq t s pXace as a Tragic Poet," Publications of the Modern 
Language Association of America, XX (190$, 546-566.
^ ^ Original Papers Illustrative of the Life of John Milton.... 
Collected and Edited with the Permission of the Master of the Rolls 
(London: Camden Society, 1855).
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Letters :
The following documents, now published for the first 
time, from the originals in the State Paper Office, will 
be found to contain much new information, illustrative 
both of the public and private history of Milton; while, 
in particular, the sixteen Letters of State, never before 
printed, are absolutely requisite to complete that noble 
series of Diplomatic Correspondence which the Secretary 
for Foreign Tongues to the Commonwealth has left, at once 
as a monument of his political^ggnius, and of the elegance
of his classical acquirements.
Of course the documents were to be of use to Milton's future biographers
and to future English historians. In addition to the letters themselves,
Hamilton included in an appendix a list of documents relevant to Milton's
connection with the Powell family. In ec other appendix he noted that
there were several other John Miltons who lived during the seventeenth
century. Likewise, he observed the existence of other Mary Powells.
Hamilton, of course, was trying to instill caution into the minds of
Milton scholars.
103Joseph Hunter made another documentary study. Delving into late 
sixteenth-century and early seventeenth-century records, he produced new 
evidence concerning the Milton family, especially Richard Milton and the 
elder John Milton. He also reprinted the baptismal records of John, 
Sarah, Tabitha, and Christopher Milton. A thorough scholar, Hunter was 
concerned with the truth of the often repeated assertion that the poet
•^^Ibid., p. v.
103Milton. A Sheaf of Gleanings After His Biographers and 
Annotators (London: R"! SmiiTh, 1850; .
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had been unkind to his- father. He found that the only evidence for
such a charge was Bishop Hacket's Life of Lord Keeper Williams/ written
in 1657 and published in 1693. Hunter noted that Bishop Hacket had
been a bitter royalist and concluded that the assertion should not be
given much credence. Thus another ill-founded charge against Milton was
made suspect, if not refuted. Hunter's work illustrated the persistence
of some Victorian literary historians who were vitally interested in
clearing away the debris that had accumulated around the man Milton.
Another milestone in the publication of the Milton documents was
104made in 1876 when the Camden Society printed the Commonplace Book.
This important document was edited by the able hand of Alfred J. Horwood.
It is not relevant to go into the history of the manuscript of the Common­
place Book here. The document, called the Netherby manuscript, came into 
the possession of Sir James Graham, who consented to its publication by 
the Camden Society. It, like the Letters of State, was to add considerably 
to the understanding of Milton, especially his mental development. Its 
importance as a basic tool for Milton study can scarcely be overestimated. 
Other tools for Milton study were published throughout the century.
Several bibliographies were compiled. Henry John Todd's edition of the
105poetry contained twenty pages of bibliography. Todd's bibliography
estminister: Camden Society, 1876.
105^6 Poetical Works of John Milton (Londons Rivington, 1826), 
IV, 525-544.
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consisted of lists of the editions of the workB, translations, and
106
critical studies. Richard Garnett's study of Milton contained a
bibliography as an appendix. This was compiled by J. P. Anderson and
of course supplemented Todd’s. The most complete Milton bibliography
to appear during the oentury, however, was the British Museum Catalogue
107
of Printed Books. The compilers devoted fifty-six columns to Milton.
But for practical purposes, Anderson's bibliography was perhaps the most
useful one published during the century.
Three concordances of note were compiled by the Victorians. G. L.
108
Prendergast completed the first one in 1859. Although his concordance
was published in Madras, where he was teaching at the time, it was
109
intended for a British audience. Charles Dexter Cleveland compiled 
the second in 18 67; it went through two printings. Cleveland was an 
American, but his work was published by a London firm. The third con­
cordance was made by John B r a d s h a w . I t  has become the standard one; 
therefore, it deserves special attention here. Bradshaw used the Aldine
106„ ^  •Op. c i t ., pp. 1-XXX1X.
■^^London: W. Clowes, 1892.
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A Complete Concordance to the Poetical Works of Milton 
(Madras: Pharoahand Company, 1857-59).
109A Complete Concordance to the Poetical Works of John Milton 
(Londoni Sampson, 186V).
~^^A Concordance to the Poetical Works of John Milton (London: 
Swan Sonnenchein, 1894)•
Edition (1894) of Milton as hie text. He included all Milton's poems 
except the Psalms and the translations in the prose works. B e did not 
live to see his work in print, but the proofs were revised by his father, 
W. H. Bradshaw, a Dublin school administrator. Bradshaw's work is the 
most complete concordance of Milton that has ever been made. Thus the 
Victorian Age produced another basic tool for Milton study.
Besides those nineteenth-oentury works which have been discussed 
thus far, there were a number of articles that defy categorizing. They 
range from studies on the effect of Milton's blindness on his poetry to 
discussions concerning Milton's different residences. Toward the end of 
the century such articles began to take on a more scholarly air. John 
W. Hales is representative of this later aspect of Milton scholarship.
H IIn 1893 he published a volume of essays which had previously appeared
in the British reviews, several of which dealt with Milton. In the first,
,.H2"Milton's Macbeth, Hales noted that in the Trinity manuscript Milton
mentioned the Macbeth theme as a possible subjectfbr epic treatment.
Ther^  ke asked why Milton would consider such a subject when it had already 
been "done11 by Shakespeare• Hales offered two reasons. First, perhaps 
Milton had been dissatisfied with Shakespeare's disregard for historical 
fact. Second, the Macbeth theme was relevant to the fall of mankind, in 
which Milton was vitally interested. Hales noted in this connection that
Folia Litteraria (Hew York: Macmillan, 1893).
n  2
Ibid., pp. 198-219.
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there ore similarities between Shakespeare’s Maoboth and Paradise Lost.
The dramatist’s character, he maintained, is really a latter day Adam. 
Final ljfj* he insisted that Milton had felt that Shakespeare did not 
sufficiently emphasize the free will involved. Suoh work as this would 
naturally not have found a favorable climate in the twentieth century, 
when comparative studies are not in order. However, if Hales was at all 
representative of the interests of his generation, his work is indicative 
that at least some of the late Victorians were interested in what Milton 
had to say.
In his other essays on Milton Hales continued to analyze some of
the finer points in Milton's poetry. The second, "Milton and Gray's Inn 
113Walks,” was less successful than the first. Hales' thesis was that 
in the Elegia Prima the place of residence to which Milton refers was 
not Horton but Gray's Inn Walks. Upon this thesis, he based another con­
jecture, that Francis Bacon must have known the young Milton. His final 
point in this essay was that the poem in question was written in April, 
1626. All of the essay is pure conjecture. Yet it foreshadowed the 
Leslie Hotson type of scholarly investigation that was to become popular 
in the first two decades of the twentieth century.
114
The third essay, "An Unexplained Passage in Comus," was an attempt 
to explain why Milton let his lady mention the Meander in one of her songs.
113Ibid., pp. 220-230. 
114
Ibid., pp. 231-230.
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Hales concluded that nthe Meander was a famous haunt of swans, and the
swan was a favorite bird with the Greek and Latin writers— one to whose
tt115
sweet singing they perpetually allude,
116"The Name Lycidas," Hales’ fourth essay on Milton, consisted of 
a discussion on why Milton selected the name Lycidas to designate his 
college acquaintance, Hales' thorough knowledge of the elegiac background 
permitted him to conclude that Milton had been influenced by Virgil's 
Ninth Eclogue, in which the Latin poet referred to a lycidas as a poeta. 
Moreover, Hales was also able to observe that the name Lycidas had been
used by three other pastoral poets, Theocritus, Sannazaro, and Amaltei,
)
and that the tradition of a poet-shepherd named Lycidas would have been
commonplace knowledge to a poet who had read as widely as Milton. Of
special interest also is Hales1 remark that the poet-shepherd Lycidas
had been associated with sea imagery. Today this article is relevant to
an interpretation of Milton's great elegy.
Hales' fifth and last essay on the poet, "Did Milton Serve in the 
117Parliamentary Army?" is an indication that Masson's monumental work 
prompted Milton scholars to investigate further the more or less unresolved 
events in Milton's life. Hales observed that Masson had hesitated on the 
subject of Milton's military service but had finally concluded that Milton
115Ibid., p. 232. 
116Ibid., pp. 239-242. 
117Ibid., pp. 243-245.
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was never in the Parliamentary army. He agreed with Masson’s conclusion 
and strengthened it by quoting a passage from the Second Defenoe in 
which Milton justified himself for not joining the armed forceB.
The essays of Hales and of those who were writing in a similar 
fashion are illustrative of the shift that took place in nineteenth- 
century Milton scholarship. It was primarily a shift from subjectivity 
to objectivity. In 1825 most critics were interested in stating whether 
they agreed with what Milton had to say. It has already been pointed 
out that most of the earlier studies were biased either for or against 
Milton. With critics like Hales, however, their own agreement or disagree­
ment with Milton was a matter that was entirely irrelevant. They were 
interested in other matters— Milton's sources, mythological allusions in 
his poetry, his specific action toward military service, the date of 
composition of his poems, and the like. In reality, the better late 
nineteenth-century investigations were preparatory for the scholarly 
studies on Milton which have been produced in the twentieth century.
The final aspect of the Victorian scholarship on Milton to be con- 
sidered in this chapter is in connection with his nineteenth-century
editors. As we might expect, Milton had a prominent place in all the
118 r 119
anthologies of the era, such as Leigh Hunt's and Thomas H. Sard's.
But here we are mainly concerned with those editors who brought out 
118
Selections from the English Poets (Revised Edition. New York: 
Derby and Jackson, 1857), pp. 172-201.
119
Op. cit.
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separate editions of the writer's works. Milton's editors were so 
numerous between 1825 and 1900 that it will be quite impossible to name 
and disouss all of them. We can only mention those who seem to be the 
most important and make generalizations concerning the rest.
The large number of editions of Milton's works seems evident when 
one glances at any of the Milton bibliographies. Stevens' bibliography 
is incomplete, as every Miltonist knows, but the editions he lists are 
indicative of the amount of time the Victorians spent editing Milton's 
works. He lists more than eighty editions of the complete poetical 
workB. Paradise Lost alone underwent at least thirty-seven separate 
editions. The Victorians often published Books I and II of Paradise Lost 
in a single volume. Such a practice could have resulted in the widely 
held view that Satan is the hero of the poem. There were fewer separate 
editions of Paradise Regained and Samson Agonistes. Separate editions 
of the earlier poems were almost non-existent. These statistics coincide 
with ray earlier statement that when the Victorians thought of Milton's 
poetry, they usually had ParadiBe Lost in mind. The prose works underwent 
fewer editions than Paradise Regained and Samson Agonistes. Fewer than 
ten editions of the complete prose works appeared during the seventy-five 
years under discussion here. The Areopagitica, however, was often edited 
as a separate volume.
One of the most important editors of Milton in the earlier part of
120
the period was Henry John Todd. In 1826 he published his third edition
120Op. cit.
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of the poetical works; it consisted of six volumes. Unlike Todd's
previous editions, it contained a life of the poet. Also in 1826 Todd
could discuss De Dootrina Christiana, which had been published the year
before. Todd's method of editing was eclectic in that he tried to bring
together all the glossings and the like of previous editors. He was the
first editor to note the importance of the documents that were discovered
with the manuscript of De Doctrina Christiana, and he published a few of
the Letters of State in his 1826 edition. There were subsequent editions
of Milton's poetry, but Todd's was one of the best to appear during the
•nineteenth century.
121
John Mitford edited the poetical works again in 1831. This edition
was widely used by the Victorians. It is memorable because of Mitford's
critical comments. He possessed a sense of perception that was lacking in
many of the earlier nineteenth-century editors of Milton. The edition went
through several printings, but it did not displace Todd's work.
122
The well-known Bohn edition of the prose was published in 1848.
Edited by J. A. St. John, this edition was without doubt the best that
appeared during the entire century. St. John’s work was combined with a
123
two-volume edition of the poetry that had appeared in 1843 to form a 
121 The Poetical Works of John Milton (London: Pickering), Two Volumes.
122
The ProBe Works of John Milton (London: Henry G. Bohn, 1848), Five
Volumes.
123The Poetical Works of John Milton, with a Memoir and Critical 
Remarks on His Genius and Writings by James Montgomery... .With One 
Hundred and iWenty Engravings from Drawings by William Harvey (London:
Tilt and fiogue, 1843), Two Volumes.
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seven volume edition of Milton1 s complete works. Th© "Bohn Library
Edition” of Milton was repeatedly reprinted during the oentury.
124David Masson edited the poetical works for several different 
series. His editions had prominence because of Masson's widespread 
reputation as a Miltonist. They were not, however, superior to the other 
editions that have been discussed. Their one remarkable feature was the 
introductory essay that was printed in each one. The essay was a con­
densed version of Masson1s longer work on Milton.
The prodigious number of editions reflects indirectly Milton’s 
standing among the Victorians. They might have regarded Shakespeare as 
a better poet, but they edited and discussed Milton as much as they did 
the dramatist. Of course their editing in itself offers little indi­
cation of the points of Milton criticism. The editions simply prove that 
Milton continued to be one of England's accepted writers in spite of his 
d e tractors.
In summary, we have found that the Victorians did a considerable 
amount of scholarship on Milton. A score or more of critical biographies 
were written. The critical biographers gradually shifted from a con­
sideration of the man to an emphasis on his works. At the end of the 
century, they were stressing his art rather than his ideas. The writers 
of the shorter biographies usod commonplace material for the most part.
Among Masson's several editions containing lengthy intro­
ductions were the Globe Edition (London: Macmillan, 1877), the Golden 
Treasury Series Edition (London: Macmillan, 1874), and the Cambridge 
Edition (London: Macmillan, 1874).
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A few, such as Tulloch, exalted the Puritan Milton. Tulloch especially 
caused some of the late Victorians to think of Milton as a Puritan 
rather than as a man of the Renaissance or as a Christian humanist.
Milton fared well with the literary historians, but their attitude was 
mainly eulogistic. Several separate short studies of Milton's poetry 
were made. Toward the end of the century, the critics discussed the 
poetry more objectively than it had been discussed in early Victorian 
England. Like the critical biographers, though, these critics began to 
discuss the style of the poetry rather than its content. The prose 
received comparatively little attention in itself. Most of the studies 
that did appear were slanted politically. But Dowden became almost com­
pletely objective in 1900 and attempted to analyze the content of the 
major prose productions. Several efforts were made to discuss in detail 
Milton's metrics, the most successful being Bridges' Milton's Prosody. 
Many books on Milton were mere panegyrics and had little critical value. 
The majority of such works appeared before 1850 and were written by 
women. The period was productive in source hunting, but source studies 
were usually considered as ends in themselves. A few of the late critics 
developed a concern for special problems in connection with Milton's 
poetry. The works were edited and re-edited tliroughout the century; 
Paradise Lost was edited more often than any of Milton's other works.
The Victorians broke much ground. They almost exhausted the available 
biographical material, and they provided several basic tools for Milton 
study. Some of them were questioning the validity of Milton's ideas in
64
1900, but this showed that they were concerned with a problem of vital 
importance in Milton criticism. The late Victorian wondered whether 
Milton's great epic would live, since it had become a monument to dead 
ideas. But the answer lay with the twentieth century, not with the 
Victorians.
CHAPTER II
THE RE INTERPRETATION OF MILTON THE MAN
Milton*s character and personality are so closely related to his 
writings that the critics have often taken recourse to the poet*s 
biography to interpret his works. This was true during the Victorian 
era, and comments on Milton the man were so extensive in that period 
that they merit attention in a separate chapter in the present study. 
Accordingly, the purpose of this chapter is to discuss the reinter­
pretation of the man Milton which took place between 1825 and 1900. In 
analyzing the many comments that were made, I cannot go al ong with James 
E. Thorpe, who argues in his dissertation that the Miltonic tradition 
declined after 1800. He says, "I maintain, as a fundamental premise of 
this study, that during the last hundred and fifty years the Miltonic
tradition has been suffering a general decline which is most noticeable
H1
in our own times. Of course Thorpe has the poetic aspect of the tra­
dition in mind as well as the personal aspect, but throughout his study 
he insists that Milton declined in reputation as a man during the nine­
teenth century. I admit from the beginning that a definite shift in 
emphasis took place after 1800, but to me this shift does not indicate 
that a decline was the result. It may signify a re-evaluation. And 
although twentieth-century criticism of Milton is beyond the scope of 
this study, Thorpe perhaps overstates his case when he maintains that 
Milton's reputation has declined still further since 1900. It is true
^"The Decline of the Miltonic Tradition,” pp. 2f.
65
66
that a man of such eminence as T. S. Eliot has never admired Milton
2
personally; he even states in his so-called recantation essay that he 
has "an antipathy towards Milton the man.’1 The new critics, however 
significant their work may be, hardly form a majority. It is also 
doubtful that they speak for the multitude of present-day students of 
Milton. They most likely do not.
Notwithstanding Thorpe, I contend that the majority of the Victorians 
continued to admire Milton personally. Their reasons for admiration were 
different, however, from those of the neo-Augustans. For one thing, the 
Victorians stressed Milton’s struggle for English liberty more than did 
their forefathers. By and large, the Englishmen who wrote after 1825 
continued to notice Milton’s alleged shortcomings, but they usually 
concluded their essays on him by defending his actions. There were 
detraotors during the period, but they are in the minority. Even the 
substantiation of Milton's suspected heresies, made possible by the publi­
cation of De Doctrina Christiana, did not, in the final analysis, cause" 
him to decline in stature as a man of high moral integrity. At the end 
of the century, Milton was considered more of a Puritan than in 1800, and 
the word "Puritan" did have an unpleasant connotation to some minds. But 
the century closed with indecision on the extent of his Puritanism. In 
fact, long before 1900 afbw critics had begun to suggest that Milton waB 
a man of the Renaissance, a Christian humanist, rather than a Puritan.
2
"Milton,” Proceedings of the British Academy, XXXIII (1947),
61-79.
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Since Milton1s death in 1674, there have been two strands of comment 
relative to his character. The first is in connection with Milton and 
his contemporaries, particularly his family and his adversaries in debate. 
Whenever his qualities as a person have been discussed, questions like 
the following have been deliberated upon: Was he justified in his behavior 
when it was apparent that Mary Powell did not intend to return to him?
Did Salmasius merit the violence of the attack which Milton thrust upon 
him? Did Milton treat his daughters kindly or was it his ill nature which 
forced them to flee from his home? The second strand of criticism is 
based upon his political beliefs. He played such an active role in the 
struggle between Charles I and Parliament that no critic has been able to 
ignore completely this important aspect of his career. Milton discussed 
certain problems relative to English government which did not resolve 
themselves until the late nineteenth century, and all too often a critic's 
predilections concerning these questions has prejudiced his interpretation 
of Milton the man. Such was the case with Samuel Johnson, who wrote his 
Life of Milton in 1779. But Johnson was neither the first nor the last 
to let political considerations color his opinion of Milton. From 1825 
to 1900 these two strands of criticism continued to manifest themselves 
whenever Milton's character and personality were in question. Of course, 
in many cases the two strands overlapped. A critic's opinion on the first 
often was carried into his conclusion regarding the second, and vice 
versa.
In tliis chapter the material on Mil ton the man will be divided into
two sections. First, I shall discuss Milton's detractors during the 
Victorian era and shall make an attempt to show on what points he was 
disclaimed. Second, I shall list those critics who wrote favorably of 
Milton the man. Most of them did not ignore the poet's shortcomings, 
but they drew conclusions in his favor. In this connection it will be 
necessary to notice the numerous censurers of Samuel Johnson. The 
Victorians were profoundly moved by Johnson's strictures on Milton, and 
often his comments were used as points of departure by those who defended 
the man. Criticism of Johnson's disparagement of Lycidas, however, will 
be reserved for the next chapter, where Milton's reputation as a poet will 
be discussed.
Derogatory comments on Milton's character, written in 1825 or shortly 
thereafter, indicated the points on which he was to be criticized throughout 
the period. The Quarterly Review led in the attack, which was continued 
in the Monthly Review. Writing in the former journal, an anonymous critic 
emphasizes Milton's intellectual and spiritual pride. The poet's haugh­
tiness, he maintains, is manifest in the character of his Satan. He also
dislikes Milton's vindicative republicanism. Then in the same journal
4 T
another article appeared in 1827. It is ostensibly a review of Todd's 
edition of the prose works, but it really is an attack on Milton the man. 
Johnson, the critic insists, wrote truthfully of Milton. This anonymous
^"Sacred Poetry," Quarterly Review, XXXII (1825), 211-232.
4
"Todd's Edition of Milton," Quarterly Review, XXXV (1827),
29-61.
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writer states further that Milton has never exerted any influence on the
English politioal scene* He regards Todd's edition as a farce, "so heavy
5
a disgrace to our literature." A similar note was struck in 1828, when
6
another anonymous critic reviewed William Ellery Channingfe essay on
7
Milton in the Monthly Review. It is quite obvious that this reviewer 
has a high regard for Milton's poetry, but he dislikes Milton personally. 
Therefore, he defends Johnson for the letter's remarks on the poet's 
character. In speaking of Johnson's over-all criticism of Milton, he 
writes, "Yet— Johnson was not blind to the spots in the sun: he notices 
them, but he neither increases their number, nor aggravates their darknesB. 
Charming, the critic thinks, has gone too far in emphasizing the good 
qualities of Milton's character.
The most violent of Milton's Victorian detractors was Samuel Roberts, 
whose Milton Unmasked (l844)is a highly prejudiced onslaught against the 
poet's personal integrity. Roberts regards Swift in Ireland, Burns in 
Scotland, and Milton in England as the three poets with the worst characters 
ever to flourish in the British isles. Milton's great failings, Roberts 
argues, were his bad temper, his high opinion of himself, and his inflexible
5
Ibid., p. 42.
6
Remarks on the Character and Writings of John Milton. Occasioned 
by the Publication of His Lately 'Discovered 'Treatise on Christian Doctrine' 
(Boston: T. R. Butts, 1826).
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obstinacy. He declares further that "No existing laws . . .  could
9
satisfy him, whether of God, of the Church, or of the State.” To
this shortcoming of Milton, he links the poet’s early advocacy of divorce.
Roberts goes so far as to say that l.Iilton was not a Christian: ”If God
be love, and Christianity the religion of Love, Milton could not be a 
tt10
Christian. It is painful to Roberts to read Paradise Lost, in which
Milton’s "fancy went mad.” The poet took too much liberty with the
Scriptures. Roberts is not concerned with the epic tradition and the fact
that Milton was forced by that tradition to include such passages as the
catalog of the fallen gods and the various invocations in the poem. To
him, these elements constitute a sacrilege. He insists finally that
Milton’s audacity in writing Paradise Lost ”i8 leading, almost compelling,
weak or lax Christians to consider the Bible /s~loT/ statements to be (not
cunningly but) stupidly devised fables,— and to consider those of Milton
as being, not only more interesting, but also, more authentic.”"^ The 
12
closing pages in Roberts' book are devoted to a discussion of Christ and 
his relations with Mary, Martha, and Lazarus, as that story is related in 
the four gospels. He tries here to show how one can paraphrase the 
Scriptures without committing a sacrilege.
9
Op. -cit., p. 17.
10
Ibid., p. 20.
^ Ibid., p. 63.
12Ibid., pp. 115-130.
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Of course the modern reader cannot take Roberts’ attack on Mi T ton 'a 
character very seriously. He represents the early Victorian evangelical 
type of Cliristlan, and he may with justice be classified as a fanatic, 
lie is totally ignorant of the problems Milton faced when he set out to 
justify the ways of Hod to man. Obviously, he is concerned with the 
popular appeal of Paradise Lost, and his alarm confirms the often-stated 
idea that Milton gave to Englishmen their conception of heaven and hell 
and the fall of man. His Milton Unmasked is an example of how the poet 
might, affect the evangelical, literal-minded Christian, whoso religious
t
fervor is stronger than his educational background. As far as his 
remarks on Milton'b personal character are concerned, they are strikingly 
close to those made by Samuel Johnson. Roberts, then, is significant in 
that he is propagating in Victorian England the Johnsonian interpretation 
of Milton’s character.
Almost all of the Mil ton detractors mention the poet’s intellectual
13
pride. ThiB is true of an anonymous reviewer who wrote in 1859. This 
critic reviews the first volume of Masson's biography, and he praises the 
book for the most part. he looks upon Milton aB a poet worthy of suoh 
an undertaking as Masson's. However, lie feels that Masson lias written too 
sympathetically of Milton as a person:
^"Masson's Milton and His Times,” North British Review, LX (1859),
155-170.
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On reaching the period of Milton's departure from the 
university, in his twenty-fourth year, Mr, Masson pauses 
to make the inferences that are to be deduced as to his 
hero's character, from the various data set forth in this 
biography. The chief fault we have to find with his 
estimate is, that, although he points out distinctly 
enough the moral and intellectual pride which so remarkably 
characterized the poet, he does not remark upon it as an 
evil. Such, nevertheless, it decidedly was, both in itself, 
and in its chilling and narrowing effect upon his feelings, 
his opinions, and his poetry.
Although George Saintsbury is quite appreciative of Milton's poetry, 
he may be properly classified as one of the disclaimers of Milton the man.
In his History of Elizabethan Literature (1887) he continues the strand 
of derogatory criticism that is evident in the articles which have been 
cited from the Quarterly Review. By his time, mention of the unpleasant 
qualities of the poet which he lists is so commonplace that it is almost 
jargon. He says that Milton was not amiable and that he was too exacting, 
superior, egotistical, and intolerant.
Of course Milton's divorce pamphlets were often points of discussion
during the Victorian era. England was gradually changing her divorce laws,
and it was natural that Milton's pronouncements on the subject would be
brought into public focus by those who favored more leniency in the granting
of divorces. However, there were those who used the pamphleteer's divorce
16
tracts as a means of attacking him personally. William E. Gladstone wrote
14Ibid., p. 161.
15
P. 317.
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"The Bill for Divorce," Quarterly Review, CII (1857), 251-288.
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an essay on the bill for divorce which was pending in Parliament in 1857. 
Naturally, he was forced to discuss Milton*s views. He calls Milton a 
charmer but admits that he charmed most skillfully. Then, twenty years 
later, on April 3, 1877, in a letter to Robert Bridges, Gerard Manly 
Hopkins declares, "Don't like what you say of Milton. I think he was a 
very bad man: those who contrary to our Lord's command both break them­
selves, and as St. Paul says, consent to those who break the bond of
marriage, like Luther and Milton, fall with eyes open into the terrible
„17
judgment of God. Kis conment is interesting in that he calls Milton
"bad" only because of the letter's stand on the divorce question. There
are, as we shall see,many others who do not favor Milton's pronouncements
on marriage and divorce, but, by and large, they do not let his views on
that subject detract from their general appreciation of the man.
Although the poet Francis Thompson was an avid admirer of Milton's
verse, especially Paradise Lost, he must, like Saintsbury, be classed as *
16
a Milton detractor. In 1897 he wrote a short essay on Milton in which 
he discusses the fine qualities of the great epic. He concludes, however, 
with a paragraph on Milton the man. Thompson wishes that Milton had been 
more human. Like some of the other critics, he mentions the poet's pride 
and completes his essay with the sentence, "He could not forget, nor can 
we forget, that he was Milton.
1 n
Claude C, Abbott, Editor, The Letters of Gerard Manly Hopkins to 
Robert Bridges (London: Oxford University £ress, 1935), p^  39.
■^"john Milton," The Academy, LI (1597), 357-358.
192bid., p. 358.
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Walter Raleigh is more interested in Milton’s art than in his
21
characteristics as a man, but in the opening pages of hiB study he 
names some of the reasons why Milton commands little sympathy* His 
reasons are of interest here because they incorporate most of those on 
which Victorian detractors based their points of view* First, Raleigh 
maintains that Milton is not sympathized with because so much is known 
about his biography. This would include his alleged mistreatment of his 
daughters, among other indiscretions. Second, Raleigh states that Milton’s 
attitudes on so many subjects are very well-known, that those who disagree 
with him on these attitudes, mostly political and religious theories, often 
dislike Milton personally as a result. Third, Raleigh insists that Milton 
lacked humour. Fourth, this critic declares that Milton’s advocacy of 
toleration in religion has cost him admirers. Fifth, the pamphlets on 
divorce and Milton's contemplation of taking another wife when Alary Powell 
refused to return has resulted in little sympathy for the man. Finally, 
Raleigh argues that Milton was too impractical in some of his theories for 
people to admire him. Raleigh does not elaborate upon this final point.
It seems that Raleigh takes too much for granted in believing that 
Milton does not command the sympathy of the average Victorian. The latter's 
avowed detractors are relatively few. The better of the favorable critics, 
though, are not blind to Milton’s shortcomings. They usually discuss them
20
Milton (1900). Raleigh’s book has fev/er comments on the man than 
any of the other critical biographies.
21
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but balance the scales in the poet's favor. Many of the critics do 
identify Milton as a Puritan, but in Victorian England such a classifi­
cation plaoed no stigma on one's character. It should be remembered that 
Queen Victoria, the great exemplar of the age that bears her name, 
preferred the simplicity of the services in the Church of Scotland to the 
ritual of the Church of England. And a Scotch Presbyterian was of course 
a kind of Puritan himself.
22
The views of Charming, the American Unitarian, should be considered 
in this study because his essay on Milton had widespread reading and dis­
cussion in England. Although he is primarily concerned with the dogmas 
expressed in Do Doctrina Christiana, he makes a few remarks on Milton's 
character. Instead of becoming personal, however, he tries to evaluate 
Milton'3 intellectual qualities. He regards the poet as one of the supreme 
intellectuals of the seventeenth century. Milton's vast knowledge,
Channing insists, made him a scholar-p>eti
To many he seems only a poet, when in truth he was a profound 
scholar, a man of vast compass of thought, imbued thoroughly 
with all ancient and modern learning, and able to master, to 
mould, to impregnate with his own intellectual power, his 
great and various acquisitions. H© had not learned the super­
ficial doctrine of a later day, that poetry flourishes most in 
an uncultivated soil, and that imagination shapes its brightest 
visions from the mists of a superstitious age; and he had no 
dread of accumulatigg knowledge, lest it should oppress and 
smother his genius.
Channing writes further that Milton always loved the higher virtues, such
22
Op. cit., passim.
23
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as those he exalts in Comus. Magnanimity is another quaL ity which he
seeB in the poet. This quality, he believes, was exemplified by the
conditions under whioh Milton composed Paradise Lost, Finally, Channing
interprets his subject's love of freedom aB his crowning assets "Freedom
in all its forms and branches was dear to him, but especially freedom of
thought and speech, of conscience and worship, freedom to speak, profess,
24
and propogate truth.
Channing does not choose to discuss Milton's relations with his con­
temporaries. The essay is more than a panegyric, but it is obvious that 
he is linking Milton's struggle for freedom with his own efforts along 
similar lines, especially in the field of religion. Channing is pursuing 
a method of criticizing Milton the man that is to be very common throughout 
the period.
Joseph Ivimey1s study of Milton is another attempt to make Milton the
champion of the critic's predispositions. Ivimey is a non-conforming
Baptist himself, and he tries to make Milton the man become his advocate.
In the preface, Ivimey states that he will treat Milton "as a patriot, a
„25
protestant, and a non-conformist. Then he proceeds to interpret all of
the early polemical pamphlets as products of the non-conforming mind. Of 
course, none of the pamphlets, except those written on divorce, offer much 
opposition to such an interpretation. The poet's pronouncements on that 
question do not deter Ivimey's appreciation of the man in the final analysis.
24
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Ivimey does a beautiful job of rational ization. Being a Baptist, Ivimey
oannot agree with Milton. He says, however, that the "sprit” had
temporarily departed from Milton at this point, that the entire Mary
Powell episode was a means by which God was trying his chosen servant:
"The fact is, Milton in this instance appears 'to have been left by God
to walk in his own counsels,' in order that he might be tried, and know
what was in his heart. Instead of trusting in God with all his heart,
he leaned to his own understanding and thus furnished affecting proof,
26
that the best of men are but men at the best.
In connection with Milton’s alleged abuse of his adversaries in
debate, Ivimey is thoroughly in sympathy with Milton. He believes that
Milton gave his opponents just what they deserved. Speaking of the Morus
episode, Ivimey states that Milton "so completely baffled his opponent,
that he prudently quit the field, and Milton was proclaimed, by general
consent, the People's Champion and Conqueror: an honour this, greater than
what many monarchs have attained even from their sycophants and parasites —
27
more valuable, more permanent."
Only one of Milton's works really worries Ivimeyj that is De Doctrina 
28
Christiana. Ivimey is fully aware of the heretical views expressed in 
that work, but, in the end, the existence of these heresies does not cause
26
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him to admire Milton less* First of all, Ivimey states that he is not
fully convinced that the work is Milton’s. He would welcome any attempt
by aqyone who will show that someone else, not Milton, wrote the treatise.
But even if Milton did write the work, Ivimey insists, it only proves that
mortals are subject to erroneous interpretations of the Scriptures. H© is
evidently not aware that he is close to the Catholic point of view in
holding such an attitude concerning the Scriptures.
One of the most extended refutations of Johnson's Life of Milton to
appear during the period is contained in an appendix which Ivimey calls
29
"Animadversions on Dr. Johnson's Life of Milton. Ivimey pursues a
"measure for measure" method of attacking .Johnson and is almost as unfair
to Johnson as the latter is to Milton. He declares that there "never was
so flagrant an instance of downright misrepresentation and perversion of
facts, for the mean purpose of caricaturing and distorting the features of
a public man, than in Johnson's Life of Milton: a foul blot on English
biography, a lasting disgrace to the man who could lend himself to such 
30
baseness. He says that Johnson hated Milton because of the poet's
principles regarding civil and religious liberty. Throughout the dis­
cussion of Johnson's Life, Ivimey intersperses remarks which reveal that
i
he too lacks the miIk of human kindness that is so obviously missing in 
Johnson. Concerning Johnson's statement relative to Milton's insertion of 
the prayer from the Arcadia into the Eikon hasilike, Ivimey insists, "ho,
29
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Doctor Johnson, Milton was incapable of such palpable meanness and lies:
he would not have been so degraded as to have even suspected another of
31
such unmitigated folly and meanness." He labels the Life with such
epithets as "malignant assertions" and "groundless suppositions." Finally,
he declares that Johnson does not cease writing until "he has expended
32
all the poisoned arrows of his malignity."
Ivimey's entire interpretation of Milton the man is close to Channing's
ixi its point of view. Ivimey is more violent in his defense of the man
than Channing, but, nevertheless, ho regards Milton as a champion of the
causes which he himself espouses. Time and again he rationalizes away the
poet's shortcomings and tries to make his subject the perfect man who only
occasionally lapsed into error. He wants to see only the good side of
Milton's character. Ivimey is one of the many Victorians who argue in
terms of absolutes. His defense of Milton is interesting because it is a
carry-over from the Milton idolatry tradition of the eighteenth century.
33Sir Egerton Brydges1 biography of Milton (1335) is another refutation 
of Johnson and consequently another defense of the man. Brydges' avowed 
purpose is to reckon with Johnson's Life. This *is clear from a passage in 
the preface: "His ^/Johnson's /  'Life of Milton,1 by some strange chance, yet 
keeps its hold at least on a part of the public; but as it is flagrantly 
derogatory to the unrivalled bard's fame, both as a poet and as a man, it 
has appeared to me not only a pleasure, but a duly, to counteract its
31
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poison.” Then Brydges disparages Johnson further. His remarks on 
Johnson are significant because in this instance a Tory is refuting a 
Tory. Therefore, party bias cannot be said to have entered into the 
question. In speaking of Johnson’s hatred for Milton the man, Brydges 
writes:
Johnson’s political hatred to Milton was neither rational 
nor moral. Milton might carry his love of democracy much 
too far. . . .  but to doubt that he acted on conscientious 
principles, is to have no faith in human protestations or 
human virtues. If Milton was a bigoted democrat, Johnson 
was a most bigoted and blind royalist. There is not a 
particle of benevolence or candour in this furious and bitter 
piece of biography of the celebrated critic; nor is there any 
research; nor is the narrative well put together. There are 
not even many splendid passages, which commonly occur in 
other lives by this popular author, except what gge borrowed 
from Addison's criticism on the great Epic Poem.
In other passages Brydges refutes Johnson's censure of Milton. For the
most part, his comments are rational and objective. The twentieth-century
reader will almost invariably agree with Brydges. Most of us feel, like
Brydges, that Johnson's Life is a highly biased biography.
Brydges has little sympathy for Milton's political views, but he does
not permit himself to become prejudiced against the poet's character because
of this. When he reaches the usual point of attack against Milton the
36
man— the Mary Powell episode— he remains cool and calculating. He is one 
of the first of the Victorians to discuss the matter without prejudice.
34
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Brydges simply observes that Mary Powell was by temperament unsuited for 
Milton and that she probably married him only to help her father in the 
first place. The Milton documents which were published later in the cen­
tury substantiated this conjecture, for the Powell family was financially 
obligated to Milton's father.
Since Brydges is not interested in his subject's political career, 
he passes over the public years of the poet's life rather rapidly. Again, 
however, he does not pause to censure Milton for the treatment meted out 
to Salraasius and Morus.
Here and there Brydges makes observations on Milton's character. He 
will hardly classify Milton as a Puritan. He states that even though
Milton's gigantic mind gave him a temper that spurned all authority, his
;
imaginative ability was not suited to the cold and dry hypocrisy of a 
37
Puritan. He observes further that Milton never had a taste for the 
vulgar pleasures of life and tliat no immorality can be attributed to him. 
Brydges mentions Milton's enthusiastic love for fame, but he does not 
regard this as a blight on the poet's character. His one point of censure 
is in regard to Milton’s lack of tenderness; he thinks the writer should 
have had more. Perhaps the following statement sums up Brydges' feeling 
toward the man: "The poet was never compliant to the ways of the worldi 
from his early childhood he kept himself aloof: he nursed his visions in 
solitude, and soothed his haughty hopes of future loftiness of fame by
37
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lonely musings: the ideal world in which his mind lived would not
^,38
coalesce with the rude concorse of mankind. Thus Brydges, writing in
1835, continues to uphold the tradition in which Milton is regarded as 
almost sacred.
Brydges1 edition of Milton*s poetical works was reviewed the year
3 9after its publication in the Gentleman's Maga2ine. Like many of his 
contemporary reviewers, the anonymous critic mentions the work under 
scrutiny very fleetingly and then interprets the subject for himself. In 
this instance, the reviewer is concerned with Milton*s personal char­
acteristics. It is at once evident that he does not idolize Milton in 
the way Brydges does. However, he is in general sympathy with the poet.
He follows the current fashion and mentions Johnson’s Life. The critic 
clearly recognizes the reasons why Johnson disliked Milton, and he for 
the most part is in agreement with Brydges on this point. He attempts to 
refute one of Johnson's assertions, though, which had been overlooked by 
Brydges. It is in connection with Milton's quarrel with the authorities 
at Cambridge. The critic doubts the validity of Johnson’s statements. To 
him, they are inconsistent with what we know for certain about the poet’s 
life: "To any offences against College discipline, connected with laxity 
of moral conduct, it would be unjust, indeed absurd, to look; and it would 
Bhow a total ignorance of Milton's character— in all that respects purity
^ I b i d . ,  p .  2 0 6 .
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of life, consistent from youth to age.1* On other possible points of 
attack, the quarrels with Mary Powell and Salmasius and Morus, the 
critic, though not blind to Milton's actions, takes the side of the poet.
H© does believe that Milton would have been unhappy had he persisted in 
his first impulse to divorce Mary. In discussing Milton's controversies 
with the continental defenders of Charles I, the unnamed critic believes 
that all concerned displayed faulty reasoning in their treatises but that 
it is mere conjecture to state that Milton caused Salmasius1 untimely 
death. He maintains that there was a fundamental defect in Milton's mind 
throughout his life, the tendency to exaggerate the points he was advo­
cating. But he attributes this to the seventeenth-century political 
situation as much as to Milton.
As I stated in the previous chapter, William Carpenter's Life and 
Times of John Milton (1836) was written in order to bring Milton*s political 
activities into what Carpenter believed should be their proper focus. Like 
Ivimey and Channing, Carpenter accepts Milton as his champion, except that
t
in this instance Milton becomes the great advocate of Victorian social 
legislation. As far as I can tell, Carpenter never admits that Milton had 
a fault. When he discusses the divorce pamphlets, he admires the cogency 
of Milton's arguments. When he mentions Mary Powell's return, he admires 
the pamphleteer's forgiving nature. When he comes to the period of the 
Prima Defensio, he defends Milton on every point; for example:
40
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The truth is, that Salmasius hold a high reputation 
throughout Europe, and Milton condesoended to fight 
him at all points with his own weapons. He 'answered 
a fool according to his folly.1 When, in abusing the 
people of England, Salmasius imputed to them crimes 
of which they knew nothing, Milton retorted, by 
unmasking the calumniator, and convicting him of 
ignorance, venality, malevolence, and an utter desti­
tution of principle. "When he played the verbiloquist, 
and pedant, Milton stripped him of his plumes and held 
him forth naked to the laughter of the learned world.
On no single point would he permit him to escape; he 
followed him through his work sentence by sentence; 
and exploded fog^ever the slavish doctrine of the divine 
right of kings*
Carpenter goes on to prove that the principles advocated in the Prima 
Defensio are constitutionally sound.
Carpenter's remarks on the other prose works are in the same vein
as the passage quoted above. The last pages of his work are a eulogy on
Milton the man, as we might expect. Carpenter pictures .Milton as a selfless
individual who was anxious to serve his country. He describes the poet as
42
unostentatious, unassuming, magnanimous, and intrepid.
Only a casual perusal of Milton’s prose tracts will convince any 
reader of the pamphleteer's concern for English liberty. Yet Milton 
himself despised the English rabble. He favored a government based on the 
rule of an intellectual aristocracy. It is doubtful that Milton would have 
been sympathetic toward the social reformers of the Victorian era, especially 
the extremists like Carpenter. Yet such writing as that illustrated by 
Carpenter's book forms a significant portion of the nineteenth-century
41
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criticism of Milton the man. Although Carpenter and his school are
guilty of writing in an anachronistic manner, they do prove that the
early Victorians were interested in relating Milton and his works to the
social problems of their own age,
43Alfred A. Fry wrote another encomium on Milton in 1838. Like
Brydges, he is concerned with the current popularity of Johnson's Life,
the opinions of that critic having "been taken for granted by the great
mass of society— the half-educated, who are content to hold their opinions
44
on trust and authority. . . . "  Therefore, he writes still another
refutation of Johnson. Fry interprets Milton's "utter absence of selfish-
45ness as the great principle of the poet's life. lie is struck by the
variety of Milton's talents and the vastness of his learning. One passage
from Fry will sumnarize his opinion of Milton the man: "He venerated
himself, not as a poet, not as a statesman, but as a man— 'as high and
46
heaven-born man'--and therefore he venerated every human being." Most 
of Fry's other statements relative to Milton's character are the same as 
those made by Brydges, Channirg, Ivimey, and Carpenter. In no way does 
he find fault with his subject. It is no wonder that the late Victorians 
would react against this type of eulogistic criticism. Generally speaking, 
they are to continue to admire but they are not to be content to heap upon
43 ^
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him every sort of praise, as the majority of the early Victorians do.
Several other critics wrote eulogistically of Milton between 1838
and 1850. Thomas De Quincey is one of these. He too considers it
necessary to refute Johnson, but he discusses a point made by Johnson
which had been missed by previous critics. Johnson had stated that Milton
hastened home from Italy, "promising much but performing little." In
rebuttal, De Quincey says, "It is not true that Milton had made 'great
promises,' or any promises at all. But if he had made the greatest, his
47exertions for the next sixteen years nobly redeemed them." Throughout
his "Life of Milton," De Quincey adopts a more moderate point of view than
some of his contemporaries, but this account is not his most distinguished
48
commentary on Milton. Robert Bell defends the man Milton on every
question and argues that Johnson's Life is the "most bigoted, ungenerous
49 .* 50
and untrue" composition in the English language. John Sterling admires
Milton because of the poet's high character and believes that it alone will
%
insure Milton's immortality. He insists that "Pure poetry will not maintain 
an author in the thoughts of Englishmen; or Spenser would not be almost 
forgotten. There must be some cause different from all these for our
47
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national admiration of Milton; and it can bo found in nothing but tho
51
dignity of his character. Concerning Milton’s reported acerbity.
Sterling maintains, "He had scorn indeed and vehemence for all the
baseness that met his eye. But let us not forget that the meekest man
who ever lived, drove the money-changers from the temple with a scourge,
„52
and threatened to purge the garner with a terrible and destroying fan,
53
J, A. St, John makes another attempt to link Milton’s political ideas
with Victorian Whig aspirations. He declares that Johnson hated Milton
.1 „ 54because the poet was the advocate of good government.
55
Edwin Paxton Hood wrote the last of the panegyrics that appeared
during the Victorian era, A sentence from his preface is indicative of
his general point of view toward I.lilton the man: "To present to the young
men of England a compendious Digest of the Life, Writings, and Character
of the noblest and sublimest of their countrymen, is the object of the
,.56
editor of this volume. Hood, a Whig writer, makes still another attempt
to let Milton become the advocate of his party. Unlike Brydges, he does 
not regard the prose years as wasted, H© compares Milton and Hobbes, to
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Milton’s advantage of course. His comment in this connection is interesting
because, Btrange as it may seem, Hobbes was not often mentioned in relation
to Milton during the century. Hood notes that during the struggle between
Charles I and Parliament, Milton hurried home, while Hobbes travelled on
the Continent. Then he makes this observations
Well, I suppose, if, like Hobbes, we believed in nothing—  
if ours was a cold, dead materialistic despotism— like him 
we should wisely fly; but if, like John Milton, we believed 
in Truth and Freedom, and that God does defend the right, 
and that justice, in the long run, comes round, why, I think 
we, too, like him, should hasten to take our parts where duty 
beckons in the great strife.
When he comes to the divorce pamphlets, Hood attributes their existence to
Milton's own unfortunate marriage. tie does not try to rationalize at this
point; instead, he says that England's divorce laws have always been too
58
harsh and that they ought to be amended. nood includes the usual chapter 
in derision of Johnson's Life, but he adds little to the body of refutations 
which has accumulated by the time he is writing. In fact, his remarks on 
Johnson must have seemed commonplace in 1852. Hood makes no qualifications 
in his praise of Milton; without question, he writes in the tradition of 
Milton idolatry.
59
Although David Mcburnie is also in the Milton idolatry tradition, 
he makes a few striking observations concerning Milton the man. It is clear 
that he regards Milton as a humanist. lie places Milton over bacon because
•
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the former exalted man. When he compares the two, McBurnie makes a
striking comment on Milton's philosophical outlook:
Regarding with becoming respect all the productions of 
science and art, Milton still considered the material 
elevation of men and society as only secondary to the 
sublimer elevation of the soul and heart through freedom, 
education, and religion. Knowing that mind must always 
keep pace with, or rather lead philosophy and the arts, 
he would still make these only the stepping-stones, or 
the scaffolding, for elevating man to a higher and purer 
existengg, and drawing him in all his aspirations nearer 
to God.
Ilaviiig interpreted the poet's philosophical outlook with acuteness, McBurnie
relates it to the man:
Holding such views, Milton longed to see a nation--nay, 
more, a world— of such men; and anxious to show them 
their true position in society, he strips disguise after 
disguise, from the corrupt conventionalism of courts, 
the decrees of tyrannical rulers, and rapacious, perse­
cuting prie&s, and then points them to the remedies for 
eradicating the social disease from the mind and heart 
of the nation, and preparing the way for a healthier tone 
of morals and a nobler freedom. And while thus arousing 
and directing the national mind, h:i s own life corresponded 
in many respects with his great doctrine and precepts. he 
was his own exemplar, he sought to elevate man, that through 
men nations might be elevated, the rigours of law relaxed, 
humanity cherished, the temple of freedom reared and uni­
versally admired, and moral justice and truth, based upon 
religion, influencing all the acts and negociations of 
enlightened and enfranchised man throughout the world.
Thus, though M^ton the poet be great, Milton the man is 
equally great.
Mcburnie, then, is interested in Milton the man from a philosophical 
point of view. In neither of his essays on Milton does he discuss the
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usual matters, such as the divorce episode or Milton's controversies
with his political antagonists. The significance of these two essays on
Milton cannot be over-emphasized. The majority of the Victorians,
although they have great admiration for the man, are satisfied to write
about surface matters. Very few of them have an insight into the man's
philosophical position. McBurnie must be classified as one of the few
who do. The only point of criticism in connection with McBurnie is his
effort to make Milton the champion of the working classes in their attempts
to secure progressive social legislation,
62
Thomas Keightley has a sentimental attitude toward Milton. For example,
he states in his critical biography of the poet (18 55) that he feels a kind
of pride in the reflection that his own route while traveling in Italy had
63
several points of coincidence with Milton's. However, Keightley tries
to write an accurate account of the man. When he speaks of Milton and
Mary Powell, he blames neither for their disagreement but observes that
"Mrs. Milton could not change her natural disposition, and that, we know,
64 •
was not by any means adapted to that of her husband." he also concludes
that Milton was justified in the treatment meted out to his daughters.
Using the available documents, he shows that the daughters were provided for
by the Powell estate and that the Milton widow needed the poet's legacy more
than did the daughters. Keightley believes that Milton's temper was warm
An Account of the Life, Opinions, and Writings of John Milton,
passim.
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but sometimes overbearing. He interprets the poet's disposition, moreover, 
as being compatible with the highest moral excellence. Like Channing, who 
wrote some thirty years earlier, Keightley is interested in the intellectual 
qualities of his subject, and he lists practically the same ones as does 
Channing. He is the first of the critical biographers after 1825 to omit 
a chapter in refutation of Johnson. Occasionally, he is in disagreement 
with Johnson, but usually the disparity in thought stems from the earlier 
critic's remarks on the poetry. Keightley probably feels that Johnson's 
censure of the man needs no refutation.
In several ways Keightley is a transitional critic in his interpretation 
of Milton. He does not see the pamphleteer as the champion of the Victorian 
idea of social progress, even though he is in sympathy with his politics.
Nor is Keightley blind to the human aspect of his subject. He is aware that 
Milton was human and consequently was prone to have some of the failings 
common to all mankind. He is more investigative in his approach to Milton 
than ary of his predecessors are. He remains fairly objective when he dis­
cusses the poet's religious opinions. Disagreeing with Milton on several 
questions of theology, he nevertheless manages to alienate this disagree­
ment from his evaluation of the man. The critics that are to follow Keightley 
will be more scholarly in their approach than lie. Still, they will develop 
tendencies which are evident in his critical biography of Milton.
John Tulloch was mentioned in Chapter One in connection with his 
advocacy of the idea that Milton was a ItLritan and little else. he probably 
had more to do with the propagation of such an idea than any other critic.
His account of Milton in English Puritanism and Its Leaders (1861) is
the most extended exposition of Milton’s alleged Puritanism that has ever
been published. Tulloch interprets the term nPuritanism” as an attempt
to realize the divine ideal during this life:
Puritanism was not merely a mode of theological opinion, 
such as we discern in the Westminister Confession and the 
prevailing theological literature of the time. It was a 
phase of national life and feeling, which, while resting 
on a religious foundation, extended itself to every aspect 
of the Anglo-Saxon thought and society. Its distinguishing 
and comprehensive principle was the adaption of State and 
Church to a divine mode^g In all things it sought to 
realize a divine ideal.
It follows that Milton must have been a Puritan:
He never outlived the dream of moulding both the Church and 
society around him into an authoritative mode of the divine.
In all his works he is aiming at this. He is seeking to 
bring down heaven to earth in some arbitrary and definite 
shape. . . • Even when he is least Puritan, in the limited 
doctrinal sense of the word— as ing^is writings on divorce—  
he is eminently Puritan in spirit.
We who live in the "enlightened” twentieth century can of course 
quarrel with Tulloch's definition of Puritanism. The word actually means 
a great deal more than he allows. But granting that his definition may 
be accurate, we still do not have to agree that Milton was a Puritan. 
Tulloch, like so many of his contemporaries, really misses the essence of 
Milton's philosophy. The poet never believed in Utopias, and consequently 
he did not feel that mortal man could ever establish a divine order.
^°0p. cit., pp. 242f. 
^Ibid., pp. 243f.
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Milton did believe that man can improve himself by striving toward the 
goal of perfection. The essence of Paradise Lost is that man fell from 
a state of perfection through his own volition and thereby upset the 
order of the universe. Man is to be redeemed by following the divine 
model or sacrifice which God provided, not by erecting a Utopia on this 
earth. But whether Tulloch iB correct is neither here nor there so far 
as the present study is concerned. The fact remains that with this critic 
an elaborate exposition of the Puritan Milton is made.
Tulloch mentions the unfavorable aspects of Milton's character, but
he does not censure the man. In general, he remains sympathetic. He
notes that Milton could be ill-tempered and that he often lacked tact, but
he concludes his interpretation with praise:
But if there are other characters that more elicit our 
affection, there is none in our past history that more 
compels our homage. V/© behold in him at once the 
triumph of genius and the unwavering control of prin­
ciple. He is the intellectual hero of a great cause; 
he is also the purest and loftiest, if not the broadest, 
poetic spirit in our literature. If there is harshness 
iruqgling with his strength, and a certain narrowness and 
rigidity in his grandeur, the most varied of tastes and 
the widest oppositions of opinion have yet combined to 
recognize in John Milton one of the highest impersonationsgy 
of poetic and moral greatness of which our race can boast.
It is worth mentioning that Tulloch in no way intends to give the 
term "Puritan" an unfavorable meaning. Throughout his book on the Puritan 
leaders he reveals his genuine admiration for them. And even though many 
Victorians 'accept Tulloch1 s central thesis concerning i-dlton's Puritanism,
6?Ibid., p. 278.
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Milton the man does not decline in their estimation* Their acceptance 
of Tulloch*s opinion simply means that a change in emphasis has taken 
place.
David Masson's opinions on Milton are rather elusive. In his long
biography of the poet, he seems to accept from the first page Milton's
greatness as a personality. He is not especially concerned with the
problems usually discussed by tho critics, such as the justness of the
poet's treatment of his contemporaries. lie is primarily interested in
narrating the story and letting the reader decide for himself. That Masson
does have a sentimental attitude toward the man, however, is made plain in
a short biography of Milton which he wrote for a collection of lives of
68 ^
the poets in 1894. The entire account of Milton is a romanticized 
biography reminiscent of the one written by De Quincey in 1858. Masson 
portrays Milton as a sympathetic, kind man and makes no mention of the 
poet's supposed ill temper.
Masson's chief contribution to the over-all interpretation of the man 
Milton, if we may call it a contribution, is his insistence on the writer's 
Puritanism. The last sentence of the final volume on Milton's life is 
written to the effect that, above all, the writer of Paradise Lost should 
be remembered as a Puritan: "Only an unscholarly misconception of Puritanism, 
a total ignorance of the actual facts of its history, will ever seek, now 
or henceforward, to rob English Puritanism of Milton, or Milton of his
David Masson et ul^ In the Footsteps of the Poets (London: 
Ibister, 1894), pp. 15-104.
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69title to be remembered as the genius of Puritan England.”
At least three writers who published essays on Milton near the time
of Masson's first volume reveal that they are in no way influenced by
his conception of Milton. In a review of Masson's Life, Volume One,
70Walter Bagehot interprets the character of the author of Paradise Lost.
Though not eulogistic, he defends Milton on the usual points of attack.
He believes that Milton's knowledge of human nature is one of the poet's
outstanding traits. Like some of the previous critics, Bagehot discusses
the intellectual qualities of Milton and concludes that he was part ancient
and part modern. The ancient aspect is reflected in the poet's simple art;
the modern aspect, in his complex art. In no way does Bagehot interpret
7!
Milton as a Puritan. Y^riting in 1860, Arthur L. Windsor accepts Milton's 
greatness as a man per se. He notes that there was always a sort of 
condescension in Milton’s attitude toward his contemporaries, but he attri­
butes this to his subject's intellectual supremacy. ’Windsor sees two 
distinct entities in the man: "Milton, in fact, contrived a complete divorce 
between his two characters of poet and man of business. The secretary was
72never the poet, except in the embroidered richness of his official diction."
^ The Life of John Milton, VI, 840.
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Ho is tho lono critic of the Victorian ora to make a statement to this
73
effect. J. W. Morris’ study is mainly an attempt to prove that Milton
was no Arian. Consequently, much of his time is spent discussing the
poet's theology. However, it is evident that his admiration for the man
stems from the man’s theology, which he believes is orthodox. Therefore,
the two points are interwoven. Morris is a carry-over from the early
Victorian tradition that Milton could do no wrong. The conclusion of his
book is indicative of his approach: "0 glorious Milton! Thy eloquence,
thy mastery of truth, thy eagle scrutiny of shifting error, thy rush of
argument, vehement and victorious, are needed here. Thyself to vindicate 
7 4
thyself ! The opinions expressed by these three critics in no way indi­
cate a decline in the Victorian estimate of Milton the man.
J. R. Seeley’s remarks on Milton are very significant. Coining after 
Masson’s long biography' had been begun and after Tulloch’s exposition of 
the Puritan Milton had been published, they are all the more important 
because they reaffirm the idea that. Milton was a man of the Renaissance.
In one instance, Seeley does mention Milton's Puritanism, but his definition 
of the word is not in accord with Tulloch's meaning. S e e l e y  sees Puri­
tanism as a kind of offspring from the Renaissance. he interprets Milton 
as a Renaissance man because of the poet’s appeal to antiquity, especially 
Greek and Latin antiquity:
John Milton: A Vindication, Specially from the Charge of Arianism 
(London: Hamilton, 1862).
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Ho is still, as much as ever, an ideal poet. He 
presents to us, not the world as it is, but grander 
and more glorious. . . . But his ideal is no longer 
the ideal of his own age. Nothing in habitual English 
life, nothing in the European life of a thousand years 
past, suggested the order of things presented in these 
poems. Yet the ideal is not original. . . .  In his 
quarrel with the age he falls back upon antiquity. He 
revives the ^ncient world. His poems are the English 
Renaissance.
Then Seeley mentions Milton's specific Renaissance qualities:
And it may certainly be said of him, that first of all 
Englishmen he saw the ancient Greeks. Shakespeare had 
some notion of an ancient Roman, but the Greek was re­
discovered for Englishmen by Milton. He is the founder
of that school of classical revival which is represented 
in the present age by Mr. Matthew Arnold. But further, 
it is characteristic of Milton that he revives Greek and 
Jewish antiquity together. His genius, his studies, M s  
travels, had made him a Greek, his Puritanism made him at 
the same time a Jew. In this Renaissance there is no 
taint of Paganism. Under the graceful classic forms there 
lives the sternest sense of duty, the most ardent spirit 
of sacrifice.
Such an interpretation of Milton is certainly at odds with Masson’s con­
cluding statement, quoted above, that Milton was the genius of Puritan
England. Seeley would categorize him as the genius of the English 
Renaissance.
Seeley does not pass judgment on the traditional questions relative 
to Milton the man. He remains, on the whole, philosophical. The last 
paragraph of his essay on Milton's poetry, however, contains a statement 
pertaining to Milton's personality:
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Let me collect in one closing sentence the features 
of this great charactert a high ideal purpose 
maintained, a function discharged through life with 
unwavering consistency; austerity, but the austerity 
not of monks but of heroes; a temperament of uniform 
gladness, incapable of depression, yet also, as far 
as appears, entirely incapable of mirth, and supplying 
the place of mirth principally with music; lastly—  
resulting from such a temperament, ripened by such a 
life— the only poetical genius which has yet arisen in 
the Anglo-Saxon family^combining in Greek perfection 
greatness with grace.
In several respects, Seeley's criticism of the man Milton is unusual 
for 1869. Unlike many of the commentators, he has little interest in 
such subjects as the Mary Powell episode and Milton's alleged mistreatment 
of his daughters. Seeley interprets the man from his works and tries to 
establish him in a definite philosophical medium. Another unusual feature 
of Seeley's criticism is his lack of political bias, he neither lets 
Milton become his champion nor degrades him for his outspoken views.
Finally, Seeley does not use Milton's religion as a yardstick for measuring 
the man.
7 8
The Reverend F. D. Maurice in an essay called "Milton" traces the 
poet's career in some detail *and makes a few comments on his character.
His opinions show that Tulloch1s thesis has been accepted by some of the 
writers, ^aurice declares that he is not "Milton's panegyrist or apologist."
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Yet, his essay contains some of the characteristics of a panegyric.
He names Milton as a Puritan, but at the same time he lauds the poet's 
every act. This proves that the word "Puritan1* suggests nothing un­
pleasant to at least some of the Victorians. Maurice's essay also is 
indicative that Milton's reputation as a man is holding its own as late
as 1874, the year in which the volume containing the essay was published.
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In 1875, J. D. Shairp composed an article in which he discusses
Keble's criticism of Milton's poetry. Although Shairp is primarily
interested in the poetry, the entire problem, as he sees it, is so closely
connected with Milton the man that it deserves attention here, rather than
in the chapter on the Victorian criticism of the poetry. Milton, to Shairp,
is a secondary poet for several reasons. First, Milton was not a man of
universal humanity; that is, his sympathies did not extend to every form of
human life. Shairp argues that the poet was interested only in the select
few. Second, Milton's chief source of strength, his vast and profound
learning, of necessity shut him out from the universal appreciation of
mankind. Third, Milton was by nature a polemicist. This characteristic
impairs "his openness of heart, narrows his range of vision, and repels
those— and they are many--who, like Keble, are neither Puritans nor 
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republicans." Milton's disposition as a man, then, limits the value of 
his poetry. Such an approach is unique in the annals of ^ilton criticism
^"Keble's Estimate of Milton," Macmillan's Magazine, XXXI (1875),
554-560.
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in its outspokenness. Some of the previous critics who have been noticed
disclaim the poetry because of their antipathy for the man, but none of
them have been so bold as to admit such. Shairp1s article, then, is a
rather isolated approach to the man.
The Milton idolatry of early Victorian England lingers on in the
82
works of E. H. Bickersteth. This critic differs from earlier ones,
though, in that he qualifies his praise with perhaps cogent remarks on
certain aspects of Milton's character. For example, he writes, "Milton
is an illustrious example how God prepares the instruments which He designs 
8 3
to employ.11 But at the same time, he adds that "No impartial student of
his life and writings would justify all he did or wrote— especially the
blind self-love of his arguments for divorce, and the vehemence of his
84
political partisanship. It is quite apparent that Bickersteth looks
upon the man as a kind of model for the Victorians to follow, he is 
alarmed by the rise of the new science with its accompanying scepticism, 
and he feels that Milton's haradise Lost might be able to lead his country­
men back to God. Bickersteth is still another critic whose remarks point 
in no way to a decline of the Miltonic tradition.
Matthew Arnold is somewhat contradictory in his interpretation of 
Milton the man. in his "A French Critic on Milton" he insists that imicaulay 
passes over Milton's temper too easily and declares that temper was a
82
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fundamental defeot in the poet's oharaoter: "If there is a defect which, 
above all others, is signal in Milton, which injures him even intel­
lectually, which limits him as a poet, it is the defeot common to him,
with the whole Puritan party to which he belonged— the fatal defect of 
8 5temper.w But in the same essay Arnold makes other statements which
render it difficult to decide just what his opinion of the man is. For 
example, he states that Milton*s poetic power comes from a moral quality 
in him--hie purenesB. Again, he writes of Milton*s personal grandeur:
"As a poet and as a man, Milton has a side of grandeur so high and rare,
as to give him rank along the half-dozen greatest poets who have ever
8 6
lived...." Regardless of what Arnold's precise opinions are, in the 
final analysis his essay reflects the late Victorian tendency to interpret 
Milton in shades, not in terms of absolutes. Arnold does see Milton as a 
Puritan, and in this instance, at least, the word seems to have an odious 
meaning. It could have no other connotation, however, to a man able to 
write a book like God and the Bible.
As I indicated in the previous chapter, Stopford Brooke is not chiefly 
concerned in his Milton with the man. He sketches the poet's life rather 
briefly and writes mostly of Paradise Lost and the theology of De Doctrina 
Christiana. Brooke makes no specific pronouncements relative to Milton’s 
alleged Puritan qualities, but in one passage he declares, "It is plain from 
many of these propositions /^I". e. dogmas in De Doctrina Christiana^ that to
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87call Milton Calvinistio is absurd*" The coarseness of some of the passages 
in the prose is offensive to Brooke's delicate ear, but on the whole, he has 
a very high opinion of Milton the man* When he discusses the traditional 
points of disparagment, he is mild in his evaluation of Milton's behavior* 
Mark Pattison shows that he has been influenced by the new science. 
Consequently, the main problem in his study is to determine the modernity 
of the poet's works, especially Paradise Lost* However, he accepts the 
tradition that Milton was an ill-tempered man, but he admires the man 
because of his art. Unlike Seeley, Pattison does not attempt to place
to
Milton in a specific philosophical position. He believes that Milton was
a Puritan, and he links most of the poetry to the Puritan tradition. For
example, he interprets Samson Agonistes as a poem allegorizing the defeat
88
of the Puritan cause. The size of his book, ccupled with hin reputation* L a.
as a Miltoniet, made it immediately attractive to the English publio, and 
its influenoe in the propagation of the Mil ton-Puritan concept cannot be
over-estimated. The book underwent numerous editions both ir. England and 
in the United states.
During the decade of the 1880's, contrasting views toward Milton 
persisted. Dome of the critics continued to emphasize his unpleasant quali­
ties, but the majority of them remained sympathetic. Writing in 1881, Herbert 
89
Dew notes what to him is a repugnant feature of the poet's mind. He
87a . ,O p .  clt . ,  p .  91.
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insists, "Still, there is one characteristic feature of Hilton's mind 
which removes him from the admiration and sympathy of a considerable 
section of the religious world. This is his rigid, anti-sacerdotal 
spirit. Milton is essentially Protestant, and therefore, repugnant to 
all ritualists, whether Roman or Anglican.... Milton is both a Puritan
and a heretic, and draws from his countrymen a less complete, though
/rs / *.90perhaps an intenser, worship ^jthan Shakespeare/. New goes on, however,
to summarize Milton’s entire career. In doing so, he reveals an intense
admiration for the man. It is clear that the admiration stems from
Milton's advocacy of English liberty. Thus, in spite of his initial
statement, he cannot be classified as one of Milton's detractors. John 
91
Dennis has an attitude toward Milton similar to New's. lie states that
Milton is more admired than loved but at the same time his admiration is
fervent because of the sublime in the poet's nature.
92An article by Theodore Hunt relative to what Hunt describes as 
Milton's "doctrinal errors" is indicative of the effect which the heresies 
of De Doctrina Christiana had on the late Victorian conception of Milton 
the man. In this connection it should be remembered that some of the 
earlier detractors had capitalized on the heresies in order to defame the 
man. Hunt regrets that Milton ever wrote such a treatise on religion; but
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ho adds that sinco it is Milton's, it must bo approached with historical
objectivity rather than with pious regret. He is concerned with the
effect which the heresies had on Milton*s private life and morals and
concludes that they had little. Hunt insists that Milton remained a
Christian in spite of the heresies: "Objectionable as his position was,
so careful was he to avoid the extreme positions of the Deist and Socinian,
93
that he adored Christ as his divine and personal savior. He declares
further, "It is, however, a matter of rejoicing, explain the enigma as we
may, that his character was so much better than his creed; that the errors
which he held lay, after all, upon the surface of his thought, rather than
deep down within him at the centre of his life. He was far more^consistent
94
than his own theory would allow." Although Hunt is an orthodox Christian
himself, he appreciates the investigative spirit of the new science. He
contends, however, that speculation can go too far, and he looks upon
Hilton as an example of a man who speculated beyond bounds. Hunt makes no
suggestion as to the poet's Puritan qualities.
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Writing in 1887, Augustine Birrell serves as an antidote to all the 
Milton detractors of the time. He defends Milton on two points. The first 
is in connection with the growing tendency to question the relevance of 
the poet's ideas to the problems of the nineteenth century. He especially
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finds fault with Arnold and Scherer, who have said, in efftet, that 
Paradise Lost is a monument to dead ideas. But the second point of 
defense is of more importance in the present chapter than is the first. 
Birrell defends Milton the man and insists that there is nothing in the 
poet's biography to be ashamed of: "It is possible to dislike John Milton.
Men have been found able to do so, and V»ornen too.... But there is nothing 
sickening about his biography, for it is the life of one who early conse­
crated himself to the service of the highest Muses, who took labour and 
intent study as his portion, who aspired himself to be a noble poem, who
Republican though he became, is what Carlyle called him, the moral king of
,.96
English literature. This critic exemplifies a tendency that has been
at work for some time in the Victorian interpretations of the man Milton. 
Quite obviously, he regards the traditional problems connected with Milton’s 
character as periphery, and, like Seeley, he has a philosophical approach 
to the man.
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Robert Newman has little use for the poet's ideas, but he has a 
great deal of respect for the man. ue glances at Milton's personal life 
only briefly, but he likes what he sees there. For example, he admires 
Milton for taking Mary Powell back into his home. Newman, too, is interested 
in a philosophical interpretation of the man. be -declares that Milton had 
the highest type of intellect. Although he does not interpret Milton as a
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Puritan poet, he sees him as the poet of Protestantism. Milton, he 
maintains, "is above all things the poet of Protestantism. In him its 
revolutionary ardour, its individualism, its irrational crotchets, its 
impotency as a spiritual guide to every-day life are exemplified as he
98
yielded to its forms or interpreted them to suit his own circumstances.11
Disagreeing with some of the Milton idolaters, he believes that the man
lives because of his poetry: "But that poetry is the product of Milton,
the deeply religious, yet free-thinking citizen, the man of much domestic
misfortune, and blind for the last third of his life. It is stamped with
his individuality throughout and its complete enjoyment is only possible
99
to those who have the biographical key to its peculiarities.11 Newman 
interprets all of the poet's works in an autobiographical fashion.
Edward Dowden is another critic who emphasizes Milton the Puritan.
i tIn his first essay on the poetry, The Idealism of Milton, he states
that Milton was essentially a Puritan, akin to the Bunyan type. Such an 
attitude toward the man prompts him to interpret all of the works as a 
struggle between good and evil, I’or example, when he discusses Comus, he 
identifies the Lady with Milton. "There is much in the Lady," he insists, 
"which resembles the youthful .viilton himself--he, the Lady of his college —  
and we may well believe that the great debal.e concerning temperance vva§_ 
not altogether dramatic...but was in part a record of passages in the poet's
98tv • , ,Ibid., p. 4.
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own spiritual history.“ In another study Dowden again names Milton
as a Puritan. This time, however, he says that all of the poet's works
revolve around the idea of liberty and obedience. The word "Puritan'*
certainly is not odious to Dowden. To him, in Milton's case it signifies
a revolt against authority, and he interprets the revolt as essentially
good. Dowden maintains that the poet's fight for English liberty is the
keystone on which his fame rests. But he is not attempting to make Milton
any kind of champion for the cause of social legislation as the earlier
Victorians had done.
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The comments made by Richard Garnett in his study are important. 
Garnett incorporates attitudes toward the man which are neither in the 
tradition of Milton idolatry nor in the stream of Milton detraction. The 
nature of his study forces Garnett to dwell on the questionable aspects 
of Milton's career. On each point he remains fairly objective. He does
not condone Milton's every act; still he avoids criticizing the man too
severely. Garnett readily admits that Milton was at times affiliated with 
the Puritan party, but he cannot classify the man as one of them because 
of the existence of De Doctrina Christiana. For Garnett, the heresies 
expounded in that work would separate him from the Puritans. He does not 
go so far as to insist, like Seeley, that Milton was strictly a man of the 
Renaissance. Rather, he sees Milton as a blend of the Puritan and the
~^^Qp. cit., p. 459.
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Cavalier, For example, when discussing De Doctrina Christiana, Garnett
declares, "His exposition of social duty tempers Puritan strictness with
„104
Cavalier high-breeding, and the urbanity of the man of the world.
At the end of his book, Garnett writes his final evaluation of Milton's 
character. In this evaluation he tries to equate the poet and the man.
He feels that the two have been separated beyond justification, Garnett 
quotes the common Victorian conception of Milton: "H© is looked upon as a 
great, good, reverend, austere, not very amiable, and not very sensitive 
man. The author and the book are thus set at variance, and the attempt 
to conceive the character as a ^yhole results in confusion and inconsistency. 
Then Garnett states his own opinion regarding the character of the man and 
poet:
To us, on the contrary, Milton, with all his strength of will 
and regularity of life, seems as perfect a representative as 
any of his compeers of the sensitiveness and impulsive passion 
of the poetical temperament. We appeal to his remarkable 
dependence upon external prompting for his compositions; to the 
rapidity of his work under excitement, and his long intervals 
of unproductiveness; to the heat and fury of his polemics; to 
the simplicity with which, fortunately for us, he inscribes small 
particulars of his own life side by side with weighiest utterances 
on Church and State; to the amazing precipitancy of his marriage 
and its rupture; to his sudden pliability upon appeal to his 
generosity; to his romantic self-sacrifice when his country de­
manded his eyes from him; above all, to his splendid ideals of 
regenerated human life, such as poets alone either conceive or 
realize. To overlook all this is to affjgi^ that Milton wrote 
great poetry without being truly a poet.
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Such an interpretation of the man in no way signifies a decline in 
the Miltonic tradition. On the contrary, it indicates a more healthy 
and sane attitude toward Milton than was present during the first twenty- 
five years under consideration in this study. Garnett is fairly repre­
sentative of the late Victorian interpretation of Milton. Instead of 
heaping upon the poet every sort of praise, he approaches him with an 
examining point of view. Conversely, he can view the man's politics and 
religion with sufficient perspective to avoid both detraction and excessive 
praise on that score.
The studies on Milton which were produced during the last decade of 
the nineteenth century indicate that no clear-cut verdict was reached by 
the Victorians on the man. Although to most of the critics he remains a
man deserving admiration, to some he is still the odious Puritan. Frederick 
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Pollock, by far no idolater, has high praise for the man. Concerning 
the problem of Milton's Puritanism, he tries to take both sides. He states 
that Milton was a man of the Renaissance and at the same time a Puritan 
poet. To Pollock, Milton blends the classical forms which were revived
during the Renaissance with the Puritan matter of the seventeenth century.
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J. J. —astcrman, writing in 1897, has practically the same interpre­
tation of Milton's Puritanism as Pollock. he insists, "Paradise Lost is 
the product of two great movements--Puritanism and the Renaissance. Or,
1 John Milton," The Fortnightly Review, XLVIII (1890), 510-519. 
-®-0®The Age of Milton, pp. 1-72.
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to put the same thought in another way, the conception of the poem is
109
Hebraic, its form and imagery are classical.”
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An essay written in 1898 by Frederic W. Farrar, the dean of 
Canterbury, is reminiscent of the early type of Victorian criticism of 
Milton the man. Farrar has nothing but praise for his subject. A staunch 
Anglican, he admits that Milton has alwayB been to him a great example of 
the noble man. He writes, nTo me, for years, not only have the poems of 
Milton been a delight, but his character has been an example, and his 
thoughts a strong consolation and support.... Milton was not only one of 
the world's mightiest poets, but also a supremely noble Farrar,
like the early Victorians, discusses the traditional points of censure 
and comes to Milton's defense on every question. For example, when he 
mentions Milton's daughters, Farrar declares that they "cheated and 
pilfered him in his blindness, and lit the fires of hell upon his hearth."' 
This critic lists the characteristics of the youthful Milton as stead­
fastness of purpose, resolute purity of life, and lofty self-respect. The 
qualities of the aged Milton are named as indomitable fortitude and un­
swerving faith. Farrar makes one of the most affective rebuttals of the
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idea of the Puritan Milton that appeared during the century. It is all 
the more important because it comes from a man of high position in the 
church which Milton wished to have reformed or abolished. Hilton to 
Farrar was no ordinary Puritan: "The ordinary Puritan hated cathedrals, 
and loved 'to break down the carved work thereof with axes and hammers....’ 
The ordinary Puritan affected severe precision in dress. Hilton liked what 
was comely. The ordinary Puritan anathemati-ed stage-plays. Hilton wrote 
masques to be acted, and liked to refresh himself at tho theatre."
Farrar is the last critic to be discus sod who v/rote before the publi­
cation of Walter Raleigh’s milton in 1900. And Raleigh has already been 
mentioned in this chapter in connection with Hilton’s Victorian detractors.
As we have seen, Raleigh is wrong in lidding that Mil tor: is not sympa­
thised with by the "men of the nineteenth century. Yet dotractor though 
he is, Raleigh is somehow awed by tho character of Hilton, wrong though he 
is:
Put the qualities that make Hilton a poor boon-companion
are precisely those which combine to raise his style to
an unexampled loftiness, a dignity that bears itself 
easily in. society greater than human. To attain to this 
height it was needful that there should be no aimless 
expiation of the intellect, no facile diffusion of the 
sympathies over the wide field of human activity and human 
character. All the strength of mind and heart and will 
that was in Hilton went into the process of raising 
himself. 4
In summary of tho Victorian interpretations of -•-ilton the man, we have
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seen that the early critics approached Milton with an air of reverence.
Some of them admired his piety, while others glorified his fight for 
English liberty. Throughout the earlier part of the period, theTriters 
discussed the traditional questions that arise when Milton the man is 
discussed. Most of them defended the poet wholeheartedly. As the century 
progressed, however, the comments on Milton became more objective. For 
one thing, critics began to interpret the man in more human terms than 
previous critics had done. They suggested that at times Milton was ill 
tempered. But his alleged ill temper did not cause them to respect him 
less. When discussing his politics and religion, they were less inclined 
to make him their champion than were the early critics. After 18 55, the 
writers became more philosophical in their interpretations of the man. 
Tulloch, for one, saw Mil ton as the great Puritan. Then Masson and Patti­
son, among others, popularized this point of view. At the same time, 
writers like McBurnie and Seeley stressed the poet's Renaissance qualities. 
The century closed with no agreement reached on the problem. By 1917, 
enough people had been influenced by Tulloch et al., however, for Pro­
fessor hanford to publish his article on Milton the humanist. As a whole, 
the century remained sympathetic toward the man, even though there were 
a few dissonant voices here and there. In no way can a case for a decline 
in Milton's stature be niude. r.hat it all amounted to was a reinterpretation 
of the man.
CHAPTER III
THE VICTORIAN EVALUATIONS OF MILTON*S POETRY
Tho objective of the present chapter is to discuss the Victorian 
criticism of Milton the poet. During the Victorian age, there were 
numerous critics who discussed Milton's 3tatus as a poet in general.
Their comments will form the basis of the first section in the chapter. 
However, when the Victorians thought of Milton's poetry, they for the most 
part had Paradise Lost in mind. Consequently, the bulk of the chapter will 
be devoted to an exposition of their remarks on the long epic poem. A 
special problem in this connection was the Victorian attempts to name the 
hero of the poem. Many chose Satan as the hero; others suggested that the 
central character is Adam. But the period was not void, by any means, of 
criticism of the other poems. Paradise Regained and Samson Agonistes took 
second place; still, there was ample comment on these two shorter poems.
The former poem suffered, perhaps, because it was constantly compared with 
Paradise Lost; the lattor poem never received the attention it deserved as 
poetry on account of the numerous attempts to interpret it strictly as 
autobiography. Lyoidas also was evaluated by many of the critics. There 
were reactions to Johnson's condemnation of that poem throughout the age. 
Remarks on the poems other than Paradise Lost will thus form the third 
section of the present chapter.
I maintain as a fundamental premise that Milton did not decline in 
status as a poet during the Victorian era. Long before 1825, milton had 
been accepted by the English public as one of the nation’s great poets.
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He had come to hold a place next to Shakespeare in the hierarchy of 
world literature. The Victorians never let his position wane. Indeed, 
in 1900 his standing was more firmly secure than it had ever been before.
The reasons, however, for his poetic eminence were not the same as they 
had been in 1825. As in the interpretations of Milton the man, a shift in 
emphasis had taken place. In 1825, Milton was looked upon mainly as a 
poet with a great religious message to impart to his fellow countrymen.
In 1900, he was admired for his superior artistry, for his grand style.
Some of the critics, though, still took to heart the thesis of Paradise 
Lost and interpreted the poem as an antidote to the increasing scepticism 
of the era.
This shift in emphasis should not, I believe, be considered with regret. 
Milton's style and technique had never received the attention and analysis 
they deserved. Critically speaking, it was not enough to state that Milton 
had been the supreme master of blank verse technique and let the problem 
rest there. The early Victorians did just that. It v/as inevitable that 
the late Victorians would give more attention to the poet's artistry. The 
sceptical attitude toward the ideas of Paradise Lost was likewise inevitable. 
It was natural that men who had questioned the truths of the Bible should 
also question the ideas expressed in Paradise Lost. Happily, Paradise Lost 
withstood the questioning attitude of many sceptical minds. Walter Raleigh 
did not express the opinion of the majority when he wrote in 1900 that 
Paradise Lost is a monument to dead ideas. And in our own century Douglas 
Bush has sufficiently demonstrated in Paradise Lost in Our Time, the age-old
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problems of mankind.
Many of Milton's Victorian critics took the poet's pre-eminence for 
granted, but some of the others commented on his status as a poet in com­
parison with other writers of verse. The opinions of the latter group are 
important for our present purposes because they indicate that Milton con­
tinued to hold his own as the foremost English poet, with the possible 
exception of Shakespeare. One of the first to write about Milton's standing 
was the inevitable Sir Egerton Brydges.^ He compares Milton with other 
poets according to the traditional points of criticism, the fable, the 
characters, the sentiment, and the language. Of course he is thinking mainly 
of Paradise Lost when he makes the comparison. Concerning the fable, Brydges 
states that before the sun of Milton all other stars are paled. he holds
that even Homer and Virgil cannot stand before "the divine brightness of the
2
bard of angels." When he speaks of Milton's characters, Brydges compares 
them with Dryden's and Pope's and insists that Milton has more sublimity of 
poetic invention, Dryden's and Pope's characters, he declares, are mere 
portraits, having neither the magnificence of Satan and his brother rebels 
because he is more in conformity with the moral and intellectual traits of 
the characters represented than are other poets. Brydges lets Dryden and 
Pope suffer further when he writes of Milton's language. The couplets of 
the former writers are too monotonous. At the same time, Brydges admits 
that Milton's language is too sublime for the taste of the common intellect,
"^ The Life of John Milton, pp. 239-243.
2
Ibid., p. 239.
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but he declares that it is the duty of everyone to attain a cultivated
education so that he may study Milton’s verse with labor and care.
3
Thomas De Quincey wasenother critic who upheld Milton’s pre-eminence
in his essay on Milton's poetry. His central thesis is that "Milton is
not an author amongst authors, not a poet amongst poets, but a power amongst
powers; and the Paradise Lost is not a book amongst books, not a poem
4
amongst poems, but a central force amor^t forces." To substantiate this
idea, De Quincey compares Milton and Samuel Butler. He argues that if Butler
had failed to write Kudibras, another poet could have expressed the Butlerian
type of satire in a poem similar to Hudibras. The same would not have been
true, however, had Milton failed to compose Paradise Lost. Quite obviously,
Jo Quincey looks upon Milton as the only English poet capable of expressing
the sentiments of that epic: "If the man had failed, the power would have 
5
failed.1 This critic states further that excepting the inspired Bible and
Prometheus Bound, there is no composition except Paradise Lost which cannot
be challenged as constitutionally sublime. "in Milton only," he maintain^
"first and last, is the power of the sublime revealed. In Milton only does
this agency blaze and glow as a furnace kept to a white heat without inter-
6
mission and without collapse."
3
"Milton," Blackwood’s Magazine, XLVI (1839), 775-780.
4
Ibid., p. 777.
^Ibid.
6
Ibid., p. 778.
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De Quincey*s general view toward Milton was continued in the writings 
7
of F. A. Cox, who was interested in Paradise Lost both as a sacred poem 
and as a work of art. Concerning tho artistic aspect, Cox states that the 
poem is incomparable, that it is as great as Homer's epics. As a sacred 
poem, Paradise Lost makes other religious poems sink into insignificance
Q
because its theme "comes home...to every man's business and bosom." Cox 
adds that the poem possesses a universality which comprehends the moral 
condition and future destiny of all mankind. He observes that Homer’s 
poetry inspires us to a love of heroism, while Milton's great epic animates 
us with Christian piety. Thus Cox places Milton on a pedestal to himself 
because of the poet's universal, appeal.
Leigh Hunt makes a few appropriate comments concerning Milton's status
9
as a poet. In his anthology of English poets (1844), he classifies Milton
as a very great poet, second only to Dante and Shakespeare. He places
Milton second to these two writers because, contrary to Cox and De Quincey,
he believes that Hilton does not have the universal appeal which they have.
hunt is one of the first writers to insist that Milton's "gloomy religious
creed removed him still farther from the universal gratitude and delight of 
10
mankind." Hunt makes further observations on Milton's status as a poet in
"Milton's Paradise Lost, Considered with Reference to Its 
Theological Sentiments and moral Influence," Journal of Sacred Literature, 
I (1848), 236-257.
8
Ibid., p. 242.
9 {Selections from the English Poets (hew Edition. New lork: Derby
and Jackson, 185?), 172-201.
10Ibid., p. 172.
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11
another essay, "Wordsworth and Milton." He believes that Wordsworth* s
sonnets are superior to Milton's, but he looks upon Milton as the better
poet. He regards Wordsworth as a mere "dreamer in the grass" when that
poet is placed beside Milton. Objecting to both writers because of their
sectarianism and "narrow theological views,” Hunt nevertheless admits that
Milton widened his opinions as he grew older, while Wordsworth always
displayed a timidity and fear "of a certain few, such as Milton never 
12
feared." Although Hunt sharply disagrees with some critics as to Milton*s 
universal appeal, still he regards, Milton as one of the better poets of the 
world.
13
An anonymous critic, writing in 1853, compares Milton, Dante, and
Aeschylus. Unlike Hunt, this critic does not place any poet over Milton.
He interprets the v/orks of the three wr.i ters as embodying one central idea,
the freedom of the will of man and man’s fallibility. This critic holds
that every educated Englishman should know Milton's poetry by heart. Hilton
and Shakespeare, he argues "are, indeed, everything to us, which Homer ever
was to the Greeks,--our text-books of the nobler knowledge of the humanities.
It is unnecessary that we should cite instances from a volume which lies
with the Bible in everyr English home, and which is the best, often the only,
.,14
literary treasure of the common man.
^J. H. Lobban, Editor, Selections in Prose and Verse (Cambridge:
At the University Press, 1909), pp. 130-134.
12 T 
Ibia., p . 131. 
13
"A Triad of Great Poets: Milton, Dante, and Aeschylus," Tai t.1 s 
Edinburgh Magazine, H.S., XX (1853), 518-525, 577-587, 841-650.
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David McBurnie, as we might expect from what has been said of his
criticism already, allows no poet to occupy a position higher than Milton's.
He states that Milton's hell is greater than Dante's because the Italian
poet's hell is only earth transformed into torment. Paradise Lost to him
is a more unified piece of art than the Inferno. He declares also that
Milton has more imagination than Dante. McBurnie objects to the often-
repeated assertion that Milton's Satan is patterned after Tasso's Lucifer;
he regards Satan as a far superior character to Lucifer. This critic is
fond of Milton's verse not only because of the imaginative skills displayed
in it, but also because of Milton's ability to color "tinsel with hues of 
16gold." He places Milton above the other poets because the seventeenth- 
century writer has an unfailing level of style. Milton, McBurnie argues, 
did not have flashes of genius and then sink into mediocrity. He con­
sistently maintained a dignity and grandeur in his poetry that other writers 
have been unable to match.
In the previous chapters of this study, Thomas Keightley has been 
mentioned as a transitional critic. The transitional nature of his Account
of the Life, Writings, and Opinions of John Milton (1855) is borne out again
17
when he discusses Milton's qualities as a writer. Keightley takes it for 
granted that Milton is second only to Shakespeare. Yet he does not deliver 
a panegyric on Milton's rank. Instead, he di scus seethe qualities of the
15Mental Fxercisos of a ■Vorkin0 -.an, pp. 301-320, 321-346.
"I r*
Ibid., p. 317.
~^Qp. cit., pp. 382-387.
120
writer's poetry, and he criticizes his subject on one or two points,
Keightley likes the logical order and sequence of Milton's thoughts. He
also admires the simple and idiomatic language in the earlier poems. He
notes, however, that some of the academic poems have an unnatural and
artificial style from which Milton soon emancipated himself. The early
poems alone, Keightley believes, would have insured Milton’s immortality
as a poet. Quite obviously, Keightley admires Paradise Lost more for its
content than its art. Although he discusses the qualities of Milton's
verse, Keightley does not choose to analyze it in detail. Such an analysis
was reserved for some of the later critics.
After Keightley, several other critics discussed Milton's status as a
poet in general. J. R. Beeiey states that "we do right to allow no name to
be placed altogether above his, and we should study him as one possessing a
„18secret into which we have not yet been initiated. William M. Rossetti
writes of Milton in a manner which we would expect from that romantic oritic 
"Anyone who has even an inkling of self-knowledge must feel, two centuries 
after the death of Milton, that to pretend to say much about the qualities 
of his poetry would be an impertinence. Admiration and eulogium are long
ago discounted: objections sound insolent, and are at any rate superog atory.
,.15 o 20One's portion is to read and reverence. Stopford Brooke concludes that
18
"Milton's Poetry," Macmillan's Magazine, XIX (1869), 407-421.
19Lives of Famous Poets, p. 77.
20
Milton, p. 167.
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Milton had no predecessor or follower, that his name shines only less
21
brightly than Shakespeare's. John Dennis insists that Milton is the
most sublime of English poets, that next to Wordsworth, he is the most
intense. George Saintsbury evaluates Milton as one of the few great poets
of the world, falling short of homer and Dante "chiefly because he expresses
less of that humanity, both universal and quintessential, which they, and
22
especially the last, put into verse." Saintsbury sees narrowness as the
poet's chief fault and intense individuality as his chief virtue. Francis
Thompson, writing in 1897, declares that Milton was "one of the most perfect
23
geniuses ever born." Then in 1899, an anonymous critic argues that Milton
was the "first and supreme poet who introduced a high, serious, and noble
strain into our literature and life, clothing it in the most perfect artistic
forms ever conceived among us, and permeated it with an idealism sane and...
24
thoroughly English on the one hand, while yet religious on the other."
From all these comments on Milton the poet's status, several conclusions 
can be drawn. The most obvious is that the poet continued to rank very high 
in the estimation of the Victorians, especially when he was compared with 
other poets. Some of the earlier critics laud him for his universal appeal, 
while a few of the later critics believe that he is lacking in this respect. 
But even a writer like Saintsbury, who is very critical of the man, cannot
21Heroes of Literature, p. 127.
22
A iij. story of Elizabethan Literature, p. 329.
23
"John Milton," The Acadeny, LI (1897), 357-358.
24
"England's Debt tc Milton," The Living Age, CCXXIII (1899),
845-847.
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refrain from giving the poet his due when he speaks of his rank in com-
25
parison with other poets. Even though John Cooke was writing after 1900,
he perhaps sums up the attitude of the average Victorian toward the poet
when he insists:
Shakespeare's not excepted, no na^e is better known in the 
households of the land than Milton's. The popular Protestant 
conception of hell is largely Miltonic. The nursery teaching 
of the temptation in Eden, the rebellion of Satan and his 
punishment are traditionally Miltonic also, and much of the 
Puritan tone and colour of the sacred themes treated of in the 
great epic have entered into the^geligous thought of the ages 
from the -poet's death until now.
We turn our attention now to the criticism of Paradise Lost between 
1825 to 1900. First, 1 shall discuss the remarks pertaining to the poem 
which were of a general nature. For purposes of convenieuce, the critics 
will be divided into three groups. The first group consists of those critics 
who wrote during the early part of our period, from 1825 to 1854. The second 
group is made up of those writers who produced their criticism between 1855 
and 1880, and the last group includes those who wrote between 1881 and the 
end of the century. From the general criticism we shall proceed to a con­
sideration of remarks concerning the style and versification of Paradise Lost, 
I shall mention the different interpretations in connection with the hero 
of the epic poem.
27 28
Both Channing and the anonymous critic of the Edinburgh Review set
^John Milton, 1608-1674 (Dublin: Hodges, 1908).
26
Ibid., p. 5.
27
Remarks on the Character and Writings of John Milton, passim.
28
XLII (1825), 31-64.
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the pace, so to speak, for the type of critical remarks on Paradise Lost
that would be produced between 1825 and 1855. The anonymous critic has
only praise for Paradise Lost. That poem, he holds, is unparalleled both
in sublimity and in beauty in the history of fiction. The critic applauds
the imagination displayed in the poem. For him, the descriptions of hell,
the characters of the poem, and the "richness of the Arcadian landscape11
remain unsurpassed in world literature. Charming, like the critic of the
Edinburgh Review, admires the poem because of its many beauties. He
especially likes the tranquil bliss displayed by Adam and Eve before the
falls "Their souls, unsated and untainted, find an innocent joy in the
youthful creation, which spreads and smiles around them. Their mutual love
is deep, for it is the love of young, unworn, unexhausted hearts, which
meet in each other the only human objects on whom to pour forth their fulness
t. 29
of affection.... Charming does not attempt to criticize the poem
philosophically. He is interested only in its beauties* It is quite 
natural for him, however, to concentrate his attention on the part of the 
poem which takes place before the fall, Unitarian that he is.
After these two initial essays, the tradition of eulogistic criticism 
was continued by Sir Egerton Brydges. It should be stated here, however, 
that Brydges* contributions to the stuuy of Paradise Lost are negative, 
rather than positive, for Brydges is more interested in refuting previous 
critics, especially Johnson, than in making evaluations of his own. Brydges
29
Op. cit., p. 14.
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first deals with ^ayley and Bishop Newton as critics of the epic poem.^
Hayley, he insists, had an amiable enthusiasm, but his style was languid,
often sickly, and full of colloquial and feminine superlatives. Brydges
evidently is notavare that he is guilty of committing the same offense.
He states further that Bishop Newton was feeble and unoriginal as a critic
of Paradise Lost. Then Brydges devotes two chapters to a discussion of
31
Addison and Johnson as critics of the poem. Not willing to make any
concessions to the merits of Johnson's remarks on Paradise Lost, Brydges
argues that Johnson was entirely unoriginal, that he borrowed most of his
criticism from Addison. He censures both critics for taking exception to
Hilton's spirit world and to Adam and Eve before the fall. But as a whole,
Brydges likes what Addison has to say about the poem, especially the critic's
remarks relative to the war in heaven. When he makes his own statements
concerning Paradise Lost, Brydges simply declares that it is one of the
world's great poems. Hilton's own life was-a poem, he argues, and the critic
adds that while the poet was composing Paradise Lost, he "battled with the
32
angels, and lived in the garden of Eden*
Perhaps a word should be said at this point about Brydges1 criticism of 
Milton in general. It has already been shown in this study that he is 
chiefly concerned with refuting Johnson's every statement on Milton. In 
general, he is unfair to Johnson. dome of Johnson's opinions on Paradise Lost
30Op. cit., pp. 13f.
31Ibid., pp. 215-223, 226-237, resp.
32
Ibid., p. 209.
itively sound. The crux of the matter lay in Brydges' general
theories. He was a romantic, having cast aside the neo-classical
>held during the eighteenth century. He and Johnson, then, were
; to opposing principles from the beginning. Brydges did make one
:ant statement in connection with Johnson, to the effect that Johnson
illy unfit to criticize Hilton. Brydges had no objections to
s remarks on Dryden and Pope because those poets had written
lg to the rules which Johnson adhered to. In making this distinction
v/a^ Vvithout doubt, ahead of his time, for it took most critics years
;o realize the truth of what lie had said.
33
his study of Milton, William Carpenter v;as not primarily interested
loetry. he wrote the study, in fact, to compensate for what he termed
ignorance of the political years of the poet. hot he makes a few
iions concernii;g Paradise Lost. He observes, "it v.ould be out of
uni to attempt any thing liic a criticism or analytic of this epic
iffice it to say, that for grandeur of conception, fertility of
>n, profundity ant variety of 1 earning, and sublimity of language,
)t equalled by any production in any language, in ancient or modern 
54
Moreover, Carpenter's interpretation of the meaning of Paradise 
> a peculiar twist for the time in which he is writing. Disregarding 
.gious interpretations set forth1 by most of the earlier critics, he 
its the epic mainly as a nolitical poem. Milton, he holds, never
1 2 6
ceased to long for his countryTs emancipation. Carpenter believes that
this fact is discernible in his long epic poem: ttThis is evident from
many passages in Paradise Lost; the great object of which, in truth, was
to exhibit the different effects of liberty and tyrarmy--to trace natural
and social evil to their source in human perversity and wickedness, and
35
thus 'justify the ways of God to man.1 Such criticism of the poem, of
course, is to be fairly common in late Victorian England, but it is unusual 
for 1836.
3 6
Stanhope Busby, like many of his contemporary critics, summarizes 
the entire action of Paradise Lost. In a way, he continues the tradition 
of idolatry, for he pays a great deal of attention to the beauties of the 
purple passages. However, lie finds a basic flaw in the construction of the 
epic of the fall of man. The flaw is in connection with the various di­
gressions in the poem. Busby insists that the episodes related by means of 
the "flash-back1 are too remote from the events celebrated ir. the poem and 
that they are not sufficiently incidental to its catastrophe. lie argues 
that when the continuity of the action is broken, the reader's train of 
thought is destroyed. The perfect poem, lie believes, carries the reader 
on from the beginning to the end. The digressions in Paradise Lost, Busby 
declares, "are streams that branch from, rather than flow into the tide of 
the story; and although deep and grand in themselves, they do not add to the
35
Ibid., p. 163.
36
Lectures on English Poetry, pp. 55-105.
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waters of the main channel, but rather diminish their volume before they
37
reach their destiny. Such criticism is especially curious, deriving
as it does from a man of Busby’s stature. He evidently is not aware of the 
tradition that an epic must begin in the midst of things. Furthermore, 
he evidently has not read the poem carefully, for all of the digressions 
are closely related to the central purpose of Paradise Lost. The digression 
concerning the war in heaven is related to Milton's purpose, for example, 
because it is intended to prepare Adam for the temptation and at the same 
time to inform the reader more about the ways of God and the nature of Satan 
and his cohorts.
38
The criticism made by Alfred A. Pry in 1838 is strongly reminiscent
of Macaulay and Charming. In other words, Fry delivers a panegyric. He
believes that Paradise Lost is superior to any tiling Homer or Virgil ever
wrote. In fact, it stands alone in the writings of men because of the
"awful sublimity, uni tho vastness of imagination and majesty of thought
39
displayed by it...." Fry is one of tire first of the Victorians to notice 
Hilton's use of sourc.es In 'no composition of the epic. Moreover, his 
awareness of the sources does not diminish his appreciation for the poem: 
"...the images and ideas were taken by Hilton in stucco and returned in
40
marble." Fry also admires the poors because of the character of Hutan.
37
Ibid., pp. 94f.
38 , . . .
A Lecture on the hritings...of John Hi I ton, passlm,
Ibid., p. 46.
40
Ibid., p. 47.
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41
He asks, "Vfaere shall we look for another Satan?’* Although Fry con­
tributes but little to the body of criticism pertaining to Paradise Lost, 
his comments are significant because they indicate to us that the tradition 
of Milton idolatry, so far as the poetry is concerned, lingers on in the 
minds of some of the early Victorian critics,
Thomas De Quincey's essay on Milton which appeared in Blackwood1 s (1839) 
has already been mentioned in this chapter in connection with his comment 
on Milton’s status as a poet in general. In this same essay, however,
De Quincey writes specifically of Paradise Lost when he defends Milton 
against Addison and Johnson on two counts. The first is in connection with 
the poet's supposed too ambitious display of pedantry in that epic.
De Quincey observes that the critics themselves displayed "broadly the very
perfection of ignorance^ as measured against the perfection of what may be
42
called poetic science.’ The second charge dealt with by De Quincey is
the often-repeated assertion by pious Christians that Milton blended pagan
and Christian forms in Paradise Lost. lie ansv/ers this charge by stating
that to Milton, the false gods of heathen antiquity were the fallen angels:
’They are not false, therefore, in the sense of being unreal, baseless, and
having a merely fantastical existence, like our European fairies, but as
,,43
having drawn aside mankind from a pure worship. This interpretation of
Milton's fallen gods has never been challenged by subsequent critics of the
Ibid.; Fry identifies Satan as the hero.
42Op. cit., p. 776.
43
Ibid., p. 780.
129
poet. De Quincey, therefore, made a positive contribution to Milton 
scholarship when he cleared the air of misconceptions concerning Milton's 
blending of pagan and Christian deities.
44
Henry Hallam's Introduction to the Literature of Europe made its
appearance in 1839, the same year in which De Quincey wrote his celebrated
essay on Milton. Hallam made a few comments on the poet's versification
and on his Satan, but those comments will be considered in their appropriate
place in this chapter. Concerning Paradise Lost in general, Hallam states
that Milton's subject is the finest ever chosen for heroic poetry, and he
believes that this subject is handled by the poet with remarkable skill.
Nevertheless, Hallam finds a few flaws in the epic poem. lie feels that the
epic catalogs are sometimes merely ornamental and displaced. iiallam also
repeats the charge that Milton is pedantic in some places. but he adds,
"The faults, however, of Paradise Lost are in general less to be called
idiosyncrasies of a mighty genius. The verse of Milton is sometimes wanting
in grace, and almost always in ease; but v/hat better can be said of his 
„45
prose.
Hallorn was highly regarded as a critic in his own guy, as numerous 
references to his Introduction will testify. however, his remarks on 
Paradise Lost do not in themselves justify the rank he held among his con­
temporaries. Perhaps lie excelled more when he evaluated other poets. lie is
44
My references are to the fourth edition (dev/ York: Crowell, 1880), 
11, 284-233.
45
Ibid., p. 230.
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important for our present purposes in that he shows that a more critical
attitude toward Paradise Lost is being adopted by some of the critics.
Walter Savage Landor wrote several imaginary conversations on Milton.
One in particular, "Southey and L a n d o r , p e r t a i n s  to Paradise Lost.
Written in 1846, the conversation is an attempt to note the blemishes in
the epic. Landor states that the poem lias many more blemishes than Johnson
noticed. For the most part, the colloquy consists of statements pertaining
to lines Landor does not like. his opinions are highly subjective. For
instance, he makes the statement, UI wish however he had omitted the 46th
47
and 47th verses, and also the 60th, 61st, 62nd, and 63rd," and does not 
state precisely why he would strike these lines from Paradise Lost. He 
follows the same logic when he insists that he would omit the invocation to 
Book III. Of course, this is criticism at its worst. Few Victorians would 
follow Landor's method. He does indicate, however, that he has a high opinion 
of the poem in general: "Adverse as i eon to everything relating to theology, 
and especially the view of it thrown open by this poem, I recur to it
paradise Losjt/7" incessantly as the noblest specimen in the world of elo-
46
quence, harmony, and genius.”
46 /
The Y/orks of halter ravage Landor. Editor, T. Earle Welby (London:
Chapman and Hall, 19 Z F ) , 230-534. Samuel Roberts’ Milton unmasked (1844)
comes chronologically between Hallam's and Landor's contributions. However, 
I have omitted discussion of it here. Roberts' general attitude toward 
Paradise Lost has been made sufficiently clear in Chapter Two. His remarks
on the poem, moreover, are abuse, not criticism,
47
Op. cit., V, 2Go.
48
Ibid., p . 281.
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An approach to Paradis© Lost such as that pursued by Landor could 
not remain unchallenged. Thomas De Quincey replied to Landor in 1853,
49
in an essay which he chose to call “Milton versus Southey and Landor.1*
De Quincey easily refutes Landor. Concerning the "objectionable1’ passages, 
the former critic declares, "You might as well tax Mozart with harshness 
in the divinest passages of 'Don Giovanni,1 as Milton with any such offence
against metrical science. Be assured, it is yourself that do not read with
..5°
understanding, not mil ton. De Quincey does not believe that Hilton wa°s
incapable of making a slip, but he feels that Landor has displayed lack of 
caution in making such a blanket condemnation of so many of the poet's lines. 
He looks upon Milton's poetry as he thinks one should regard a dead lion in 
the forest. The lion may seem dead, but he may only be sleeping. -after this 
rebuttal, Landor made no further efforts to condemn milton's lines.
As they were in respect to Milton the man, Edwin Paxton Hood’s comments 
on Paradise Lost are among the last to exemplify the eulogistic approach
toward the poem. Hood writes with the purpose of proving that Hilton should
r t  ■’ -> t t  ^  ^he the darling, the nikon ^asilike of all young men; therefore, it is 
understandable when ho v . t iter of the p^i.e in lowing berms. he insists that 
the design of the poem is "the most superhuman that ever filled the mind of 
a poet, the design of every other nighty epic looks tamo when compared with
49 / .
My references are t' >© Quincey*s Literary Criticism (Pew Edition.
Boston: Houghton --ifflin, 1076), pp. 445-478 .
50
I old., p. 4 57.
51
John Hilton: The Patriot, and the Poet, pp. 175-195.
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53
it.” This design is superhuman, he insists, because milton portrays a
world of spirit, a world without sin, and a world changed by sin. iiilton
had to exert more imagination than any other poet in ordor to depict such
scenes. hood's chapter on Paradise Lost is little more than a list of the
beauties in the poem. For example, when he describes Vilton's Eden, hood
writes, "But Eden--it is a wilderness of beauty; what a nerfect opulence of 
,.54sweets i
The Victorian critical temper was changing even as hood wrote his
panegyric on i.iilton. After *-ood, the critics are, for the most part, more
objective and critical when they write on Paradise Lost. This tendency is
noticeable in an essay written in -dialogue form in 1852 by John ’’ilson.
*
Although Wilson does not laud ..*iltor as some of the earlier critics have
done, he nevertheless accepts Paradise Lost .as one of the world’s great
poems. he sees four large movements of composition in the poem: (l) the
sublime of disturbed powers in the infernal agents, fallen and warring;
(2) heaven in humanity, while Adam and Eve are yet sinless; (o) man, earthly,
' 5 6
when they have eaten; and (4) heaven, extended, where the good angels go. 
Wilson also makes some striking comments relative to hitar.1 s nosition in 
the poem, but they will bo considered later. It may be stated here, though, 
that he believes that we have to love the devils iri the roem because "the
53Ibid., p .  1 7 7 .
£ ±
Ibid., p p .  186f.
5 5 "Christopher under Canvass,1 Blackwood’s Edinburgh ha gamine, 
LXXII (1852), 133-162, 375-346. _
5 6  _
-Loid., p. 149.
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fires of hell reflect something in our own soul; wrath and smouldering
57
hate and raging desire.*’ WiiSOn likes Milton’s precise contrast of ^
good and evil. As a whole, his essay is based on an analysis of the entire 
poem. Unlike Busby, Wilson is aware of the epic tradition, and he inter­
prets the poem in terms of that tradition, taking note of Milton's skill in 
weaving his thesis into the epic framework.
Thomas Keightley and John Wilson are among the first of the Victorians 
to avoid a strictly religious interpretation of the poem. They try to 
focus attention on the literary aspects of Paradise Lost and are not 
particularly concerned with its "message.” In other words, to them Paradise 
Lost is more than a devotional piece. It is great literature and merits 
interpretation as such. Por this reason, it may be said with truth that 
they initiate the type of criticism of the poem that is characteristic of 
the middle years of the Victorian era. Such criticism is marked by a more 
precise analysis of the epic, a greater attention to its language and style, 
a fuller interpretation of its characters, and more awareness of the problems
involved in epic technique. Keightley, hov/ever, is not altogether '’modern**
58
in his approach to Paradise Lost. ror example, in his chapter on the poem 
he includes a long summary of the action that is characteristic of the early 
Victorian criticism.
Keightley's study of Paradise Lost is significant because of the 
attention it pays to Milton's sources. Keightley is aware that the poet did
57 rK- ,Ibid., p .  3d1 .
58
Op. cit., pp. 307-181.
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Thomas Keightley and John Wilson are among the first of the Victorians 
to avoid a strictly religious interpretation of the poem. They try to 
focus attention on the literary aspects of Paradise Lost and are not 
particularly concerned with its "message." In other words, to them Paradise 
Lost is more than a devotional piece. l't is great literature and merits 
interpretation as such. Por this reason, it may be said with truth that 
they initiate the type of criticism of the poem that is characteristic of 
the middle years of the Victorian era. Such criticism is marked by a more 
precise analysis of the epic, a greater attention to its language and style, 
a fuller interpretation of its characters, and more awareness of the problems
involved in epic technique. Keightley, hov/ever, is not altogether "modern"
58
in his approach to Paradise Lost. or example, in his chapter on the poem 
he includes a long summary of the action that is characteristic of the early 
Victorian criticism.
Keightley's study of Paradise Lost is significant because of the 
attention it pays to Milton’s sources. Keightley is aware that, the poet did
57
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not just sit in his study and compose in vacuo. Rather, Keightley insists,
Milton paid attention to a long epic development which was begun with
Homer, and was continued by Virgil, and was carried still further by the
Renaissance poets like Ariosto, Tasso, and Camoens. Moreover, Keightley
has read previous assertions concerning the origins of Paradise Lost. lie
defends Milton against charges made by Voltaire and Lauder relative to
his alleged plagiarism. Likewise, the critic classifies Conybeare's belief
that Milton used Caedmon’s Genesi s as an absurdity. he anticipates James 
59
L, Hanford somewhat in noticing the dramatic elements in the poem. As 
he does in‘*his interpretation of .'Ailton the man, Keightley omits any lengthy 
refutation of Johnson. But he does defend the Sin-Death episode because 
he finds it artistically necessary that Milton include it. Keightley also 
points out that Johnson’s stricture for Milton’s confusing of matter and 
spirit is no longer relevant. having studied he Loctrina Christiana, 
Keightley realizes the nature of the poet's materialistic ideas. The one 
fault this critic finds in Paradise Lost is the inclusion of the Paradise 
of Pools. To him, the passage is incongruous and in discord with the whole 
scheme of tin1 poem.
60
In Lis chapter on Paradise Lost ..ei,htley includes a section on the 
language of the poem. It, likewise, is unusual for If.55. The critic notices 
sevon distinct characteristics of the language. They arc (l) a frequent 
employment of v;ords of Latin origin in their original sense, (2) a use of
59 . . . . . .
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Latin adjectives as nouns, (3) a utilization of the Latin practice of
letting simple verbs take the place of the usual compound verbs, (4) a
frequent omission of verbs, (5) a repetition of the same words often, (6)
a play upon words, and (7) an avoidance of the unpleasant " sh" sound of
Hebrew proper names.
61
David Masson of course believes that Paradise Lost is one of the
extraordinary productions of world literature. He states that in whatever
respect the poem is examined, it answers the test of the superlative. He
admires it for the conduct of the story, the sustained elevation of style,
the perfect texture of the wording, the music of the verse, the plentitude
62
of gem-like phrases, and the maxim and weight of the thought. Masson,
however, tries to interpret the poem as it was interpreted by the seventeenth-
century reader. For example, he observes that the poem's
... scholarlir.ess, its extraordinary fulness of erudition of 
all sorts, must have been admired immediately. What abundance 
and exactness of geographical, as well as astronomical, refer­
ence and allusion; what lists of sonorous proper names rolled 
lovingly into the Iambic chaunt; what acquaintance with 
universal history; what compulsion of all the lusciousness of 
Aegean myth Mediterranean legend into the service of the
Hebrew theme.
Continuing this same method of criticism, Masson states further that in 
1667, Chaucer, Spenser, Shakespeare, and Milton were thenceforth to be "the 
quaternion of the largest stars in the main portion of the firmament of
61
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English poetry." He interrupts such remarks with the statement,
"Meanwhile we are still in the year 1667. Paradise Lost has yet to find
.,65
its readers, and there are lions in the path. Then he continues his
narrative of Milton's life and times.
It is difficult to evaluate Masson’s contributions to the criticism of 
Paradise Lost. The problem has been debated time and again by Miltonists, 
and no clear-cut decision has been made. In my opinion, Masson is a first- 
rate literary historian. He writes of the background material with a more 
extensive knowledge than any Milton critic of the century. He is a good 
narrator. He always keeps his story progressing at a steady pace. He fails, 
however, when he attempts to make critical judgments. for example, the 
comments quoted above relative to Paradise Lost were commonplace at the time 
he was writing. Masson simply is not capable of criticizing iMilton's poetry 
with a perceptive ear. Wilson, be Quincey, and Seeley, among others, surpass 
him in passing critical judgments on Paradise Lost. However, it should be 
remembered that Masson's voluminous biography of Milton supplied a definite 
need of the late nineteenth century, so far as Milton scholarship v.us 
o ‘iicerru^ d. Let us hope that the next person who writes such an extensive 
■ io -raphy of the poet will be n critic as well as a literary historian.
John Tulloch's criticism of laradise Lost is an exception to the general 
kind of criticism that was being produced during; the middle years of the 
Victorian era. he interprets the poem as a Puritan document and little else.
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Pursuing his thesis to absurdities, Tulloch states that the author of 
Paradise Lost is everywhere a Puritan. He feels that the divine decrees
lie at the basis of the poem: "The fall of the rebel angels, the creation
and fall of man, are merely successive exigencies by which the divine mind
66
carries out its preconceived plans." Tulloch has little olse to say 
concerning Paradise Lost. It is hard to believe that a man of Tulloch's 
learning would interpret Paradise Lost so erroneously. he either had not 
read the poem or he was intellectually dishonest,
J. R. deeley has been montioned several times previously in this study. 
In the preceding chapter, ho was discussed in connection with his inter­
pretation of f.iilton the man. Re saw that lie interprets Milton as a man of 
the Renaissance, not as a Puritan. odern opinions on dilton the man will 
largely coincide with Ceeley's. however, Reeley’s conception of the man 
resulted in an erroneous interpretation of Paradise Lost. T n Teels that the 
tone of the poem is too dree1: for the Christian mind:
ilton's pictures of the spiritual world not only fail
somewhat in the awe and tenderness which the Christian ■
i .vsag i nation d email is, but they do not adapt themselves 
to any existing belief or sympathies. One feels here 
and there the cold touch of the Renaissance. These 
Creek angels appearing in tlm o ir.tume of Acr L11 os or 
Aeneas, or declaiming each other, like Aeschines or 
Demosthenes, on their infernal Pnyx, are not such as 
either Catholics or rrotestants have over believed in.
The workmanship is magnificent.... hut the poet spoaks 
for himself alone.... ’ho is a brilliant, but often a 
frigid, and...even a f r i volous mylholoner. I confess
t - can never rt-.ad vd thou t a shiver i.hut cold-blooded 
n.yt! of the creation at the "no of the fourth book of 
' Par a i 1 s e L< n t,. ' L '
i f s.dish i u r i t:
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Unlike some of the earlier critics who had complained of the structure of 
Paradise Lost, Seeley is fully aware of the epic tradition. He simply 
believes that Hilton failed when he attempted to impose Christian matter 
upon a pagan form. Seeley lias other mistaken ideas concerning the epic.
He feels that Hilton's subject prohibited him from displaying his full 
powers. i.Iilton was at his best, Seeley contends, when he was writing of 
liberty. This critic is unaware that Hilton's concept of liberty is one 
of the keystones of Paradise Lost.
Although Seeley's conception of Paradise Lost is faulty, he nevertheless 
illustrates most of the characteristics listed for thQ criticism of the 
mid-Victorian years. As I have stated, lie is aware of the epic tradition, 
ne also interprets the poem us’literature, nut dogma. in general, h© follows 
the analytical method of cri 1 ici s/i. Then too, panegyrical remarks are 
lac/.ing in ids -essay on Hilton's poetry.
t t 66Churles J. /onge s remarks on Paradise Lost are a reversion to the 
type of criticism pursued by Samuel Johnson and Samuel Po:.t*rts, Although 
ionge refutes Johnson's remarks on Lycidas, his general criticism of the 
epic is little more than a paraphrase of Johnson's opinion on the poem. tor 
example, he states that if we look at Paradise Lost as a work of art, a 
serious drawback to the subject is that it. comprises neither human action nor 
human manners. Yonge declares further, "...the man and woman who act and 
suffer are in a state which no otj.er human beings can ever Know; and the
inevitable consequence is that the reader can feel little or no interest in
68Tliroo Centuries of Publish Li terature, pp. Iddi-f’df.
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„69their fortunes. The critic suggests that the reader can have little
interest in the battle between the devils and the forces of the Almighty 
because he knows from the start what the outcome will be, Yonge repeats 
Roberts1 censure of the scene in heaven between the Father and the Son.
To him, the personification of God is an irreverent and indecent sacrilege. 
Again, Yonge is in agreement with Roberts when Yonge criticizes Milton for
it TOhis continual "intrusion of allusions to heathen mythology.1’ This par­
ticular critic is in accord with his contemporary critics only in that he
g '
admits that he admires the rand style of certain pussa.-us in the poem.
Such passages, he feels, give ..Alton his cluim to pro-eminence as a poet.
The opinions of J. o. Shairp concerning iiilton the man were discussed
in the previous chapter. It was pointed out that Ghairp would, classify
hi] ton as a secondary/ poet because of his disposition as a man. This critic
aefines poetry as "the natural relief of minds filled with some over-mastering
thou ;ht--some absorbing but unattainable ideal— some deep emotion, or
imaginative regret, v/hich, from some cause or other, they are kept from
72
directly indulging or carrying into action." Milton's poetry could be 
fitted into this definition, but Shajrp is unwilling to concede that milton 
is a great poet. Milton (.lid have a primary enthusiasm, Shairp admits, but
69
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he Teels that the poet does not impart this enthusiasm sufficiently to 
his readers. It follows that Paradise Lost is not a great poem. The 
religion exhibited in the poem is lofty and severe, but it lacks warmth 
and wants fervor. The reason for this lack of warmth and fervor, Shairp 
insists, is Milton's enthusiasm for his art rather than for his subject.
Most of Shairp's contemporary critics have more appreciation for 
Paradise Lost than he. his reasoning is unique for 1875, but it should be 
kept in mind that Shairp is only applying to Milton the ideas that were set 
forth much earlier by Keble. Shairp's lack of harmony with his age, then, 
may be attributed to his method of criticizing Milton. ile is pursuing the 
method followed by Yonge, oxcept that he paraphrases keble instead of Johnson 
and Roberts.
7 3
When he writes of Paradise Lost, F. I). Maurice is reminiscent of 
critics like Macaulay, Cbanning, and hood. Unqualified praise is the keynote 
of his criticism of the poem. lie calls it the "deepest, most complete 
utterance of a human spirit" and holds that it "comes forth as the final 
expression of the thoughts of a man who has been fighting a hard battle, who 
appears to have been worsted in the battle, who thinks that he has fallen
• 74on evil days and evil tongues....11 Like his earlier forbears, Maurice 
sees the epic as a treatise containing moral instruction and little else.
He thinks that it throws light on the Puritan period, but ho likes the poem 
for this quality. Maurice contributes little to scholarship on Paradise Lost.
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His criticism, though, is significant because it is indicative of how 
long the tradition of Milton idolatry lingered in England. His study was 
published in 1874.
For our present purposes, the late Victorian period began in 1879, 
the year in which Mark Patti son published his important study on Milton.
The traits of these later critics of Paradise Lost are practically the 
same as those mentioned in connection with Keightley, H u  son, and most of 
the critics of the mid-Victorian era. The chief difference is that the 
late Victorian critics developed tendencies evident in writers like Keightley. 
Some of them, for example, wrote long essays on the style and versification 
of Paradise Lost. Others looked.for the sources of Paradise Lost which had 
been missed by previous critics. Again, a few critics wrote as if they 
were early Victorians; that is, their praise for the poem exceeded their
m
ability to analyze it.
75Mark Pattison illustrates the late Victorian tendency to exalt the
art of Paradise Lost at the expense of its ideas. Quite obviously, Pattison
feels that the ideas in the poem are not relevant to the contemporary'
situation. uov/ovcr, when be speans of t: e art ex hi bi tad in the poem, he
makes very fev: rvtrikin ccn *ents . Pa * t.i sou no ten that ...i Itor; is not a poet
v.it.b an accurate irne.ri nuti on. . .i 1 ton, to hi:.., is a musical poet who "does
76
not often think in terms of ; ictunes out in a dream. Mil ton creates a
feeling of vastness in Paradise Lost, ruttison observes, by avoiding a
Jilton, pussim.
76
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presentation of his spiritual personages in definite form to the eye.
In spite of the critic's going overboard in stressing the poet's Puritanism, 
he fairly accurately interprets and evaluates Paradise Lost as a whole. Por 
example, Pattison insists that it is artistically necessary for Milton to 
degrade his devils in Book X of the poem. This degradation is intended 
to show that Setan has not triumphed but failed. Thus the bruising of his 
head has already commenced. Although Pattison has an abiding appreciation 
for Hilton's long epic, he believes that in his own day the poem is more 
admired than read. he attributes this neglect to the decline of Ciiristian 
mythology and to the deficiency of the human element in Hilton's imagination, 
however, Pattison concludes his uiscussion of the whole matter by stating,
i t 7 7"An appreciation of Milton is the last reward of consummated scholarship.
78
Stopford Brooke composed one of the best interpretations of Paradise
Lost that appeared during the Victorian era. It is true 4*hnt he exalts the
art of the poem at the cxpor.se of its philosophical import; nevertheless,
his analysis of the structure of ti e poem remains 0 1 1© of the best that have
u rer been written. fro _>ko evidently disagrees v/ith Pattison that Paradise
Lost is more admired than read, for he lists four reasons why peoplo read
the poem: (l) the story interests them, (f) the poem has fine passages,
(3) it is -rout art, an.i ^0 It is wrought into a splendid whole and unity
79
by the- imagination of a great genius. ..lien he analyzes the structure of
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the epic, Brooke argues that man himself is the center and that all the 
action involved centers around man.
In reality, Brooke sees two levels of meaning in Paradise Lost. The 
first is religious and is connected with liilton's attempt to justify the 
ways of God to man. The second level is political. The heaven of the 
epic is a republic in which order is kept by the choice of the best in 
power and intellect and goodness to rule the rest. liell, on the other 
hand, is aristocratic, "a picture of a state under an imperial tyrant who
declares, the picture of the tyranny against which lie had fought, the 
adversary surrounded by the representatives of sensuality and the oppressive 
forces of evil wealth.
In the final analysis, Brooke feels that some of the elements in the 
noern are alien to art, the theology in particular. lie also believes that 
the reader is not much .Inhered ed In -’.dam our 1 ve. ho a; urluder, however, 
that in. spite of these "flows’1 the interest in the epic is sustained by the
80
has made a servile court around him." The Puritan saw in Satan, Brooke
81
reader1 s interest in the v:ork of the artist Brooke’s real appreciation
e .narks on the n ty 1 e, though, mud- ho reserved for another section in this
chanter
John --ennis one o° hi.o hr.o . .. c u *  i : s \ 1 o r> ■ rtoo to '
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eulogistic criticism of the early nineteenth century. In this respect,
he was out of step pvith most of the critics who wrote on Paradise Lost
between .1879 and 1900. Y/hen discussing the three major poems, he declares,
"These three immortal works written by .til ton in'age, in poverty, in
85
blindness, need to be approached with reverence. Then v:hon speaking of
the long epic in particular, tennis oulorir.es, "The sense of beauty, too,
fills this great epic. It would be easy to quote superbly lovely passages,
especially from the fourth and fifth books; but the beauty to which I allude
pervades the whole poem like an atmosphere, and is felt not only upon the
imaginative heights where the poet breathes the air of baracise, but also
in tli© valleys in which it i s his pleasure to rest Lis fancy mud fold his 
84.,v.inps.,t Such statements as those quoted hero uer.neatn -^nnis1 entire 
discussion of Paradise Lost. Like — aurice's eo:.counts, bennis' are inuicahive 
of the idolatrous attitude toward the that persisted so long in
Victorian England.
85In his earliest essay on -ilton, Edward Lovvdon attempts to discover 
a dominant idea in all of hilton's works. ho finds that thero are alv/ays 
two parties represented in the v/dras; they are food and rad. Then he inter­
prets each of the poems .in terns of this idea, nno i’urndise Lost presents no 
exception to him. he interprets the poo-- as a stru pie between Satan, who 
represents ->.d, and .-on, who is .nod. he secs little elso i n the opic, his
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criticism of the poem being very limited in scope. Dowden does, however, 
reflect the late Victorian tendency to be analytical whenever haradise Lost 
is criticized.
Richard Garnett in his Life of Milton illustrates most of the late
Victorian tendencies that have been mentioned in connection with critics
like Pattison and Brooke. He finds fault with the theology of Paradise Lost
and feels that I.G Iton follows the Scriptures too slavishly. The result, he
insists, is a decline in interest on the part of the reader after Book III.
"The fall of man and its consequences could not by any device be made as
,T 3 6
interesting as the fall of Satan,.., Carnett insists. In other words, 
this critic maintains that Hilton's material limits him. he argues that 
after Book III, interest in the action of the poem is not regained until 
toward the end of Book XII, and he regards this as a lamentable fault. On 
the debit side, Garnett is appalled by the artistry exhibited in Paradise 
Lost, for he declares, "One of the greatest charms of 'Paracise Lost1 is the 
incomparable metre, which, after Coleridge and Tennyson hu\e done their
utmost, remains without equal in our language for the combination of majesty
8 7
and music...." The critic cites the coming of night passage from Book IV 
as one of the most memorable in the entire poem. This passage, lie declares,
has di -nity, complicated artifice, perpetual retarding movement, concerted
r 8
harmony, and grave but ravishing sv. actnnss • Garnett finally lists the
Op. cit., p. 162.
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achievements of Milton, and they are all in connection with Paradise Lost.
First, Milton has given to Hngland a national epic, inferior to no other,
and founded on a universal theme* Second, Milton has enriched the native
literature with an imperishable monument of majestic diction. Third, the
poet has reconciled as no other poet the Hellenic spirit with the Hebraic,
the Eible with the Renaissance. And fourth, Milton has established the
continuity of ancient poetry with modern poetry. In other words, Paradise
89Lost serves as a bridge between ancient and modern literature.
Besides being in accord with Pattison and Brooke in his general approach
to Paradise Lost, Garnett illustrates another tendency common to late
Victorian criticism of the poem. He is concerned with the sources of 
90
Paradise9Lost. re cites as possible sources the works of Calderon,
Caedmon, Grotius, Adreneieni, and Vondel. Gnlike some of the source hunters,
however, he does not press the borrowing on Milton*s part too far. If Vilton
did borrow from other authors, he insists, his greatness is in no way
impaired. nThe obligation is rather theirs, of whose stores he has con-
,,91
descended to avail hxmsalf.
Writing during the last decade of the nineteenth century, both Frederick
92 93
Pollock and Francis Thompson exhibit the tendencies dominant in late
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nineteenth-century criticism of Paradise Lost. Pollock barely mentions 
the ideas presented in the poem. Instead, he admires the sustained level 
of poetry maintained throughout the poem. He notes that the blank verse 
medium found its perfection in this epic and believes that Hilton's achieve 
ment is shown by the failure of English poets to produce blank verse of any 
real distinction for more than a century after his death. Pollock also 
likes Hilton's handling of the epic devices in the poem. The other critic, 
Thompson, insists that the special greatness of Paradise Lost is its sub­
limity. Hilton's imagery, he notices, is "not simply spatious, but unde- 
94
fined." The poem to this poet-critic is a "mine of words" and is the 
"treasury and supreme display of metrical counterpoints. It is to metre 
what the choruses of handel are to music." It should be pointed out in 
passing, however, that both of these essays are quite brief. Still, their 
remarks on Hilton are indicative of the trend to discuss Paradise Lost only 
as a work which exhibits metrical perfection.
halter Raleigh wrote one of the most extended interpretations of 
95
Paradise Lost that appeared in the nineteenth century. His work has 
received special consideration during the present-century, probably for 
one reason alone. no v;as the first critic so bold as to say that Paradise 
Lost is a monument to dead ideas. It is easy, I think, to overemphasize 
the significance of his Milton. Although he is a rather perceptive critic, 
he does not speak for the great mujority of the Victorians. iie does
94
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represent the culmination of trends evident in the works of the so-called 
major Miltonists, like Pattison, but it has already been pointed out that 
some of the critics were looking upon the epic poem as an antidote to the 
growing scepticism of the age. The eminent David ilasson, who has been 
discussed in this chapter as a mid-Victorian but who in reality was an 
active -Hilton scholar until after 1890, makes no mention of the decline 
of philosophical import, of the ideas in the epic. Raleigh's criticism,
T insist, is only an indication that the Victorian temper had not entirely 
adjusted itself in the relationship between science and religion. Ror had 
the Bible been reconciled to the new science in 1900, the date of Raleigh's 
study.
Since Raleigh has b^en so widely rend in this century, we might do well
here to quote at length some of the state.rents this critic makes relative
to Paradise Lost. Like Pat Bis-')/;, ‘"floe':, Thompson, and others, Raleigh
is av/are of the beautiful language in the epic and little else. Re takes
note of the poem's beauties and then observes:
All these grandeurs and beauties are as real and lining 
today ns they were cn the day when kilton conceived them, 
but the other a ’vantage cl aimed fer his eg to, that it .leal s 
with matters of the dearest concern to all of us, lias 
sharply b'^n ouest i uned. . . . The world is n a, tl.icsly 
po.pl ob v. l i.11 men an I wo son v;ho, having bestowed their 
patronage on other ureas '■ o r r., ■■ '•]■•■ lit * 1 r  of, -a.uvjn and 
hvc, art v.hc then o for o foal lh..t 11 t >r’ s V" wanting
in th^ ; ote '>f ;tc tual I ty . '
then Ru leigh wril or. ! fu •, us ” bar'’ poo'-.e. Ro4 e h v.hu t manner
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he respects the art of the poem:
The epic poem, which in its natural form is a kind of 
cathedral for the ideas of the nation, is by him 
transformed into a chapel-of-ease for his own mind, a 
monument to his ovm genius and his ovm habits of thought.
The Paradise Lost is like the sculptured tonbs of the 
hedici in Florence.... The came dull convention that 
calls Paradise Lost a religious poen might call these 
Christian statues. Lach is primarily a great work of 
art; in each the traditions of the two eras are blended 
in a unity that is indicative of nothin^ but the characterV o
and powers of the artist. The Paradise Lost is not thena______ ________
less a monument to dead ideas.
The critic feels that kilton had two strikes against him from the start
08
when he set out to compose laradise Lost." There was the unnronising 
monotony of Adam's life in bden. There v/ns the difficulty of giving 
versimiId tude to the conversation between Five and the snake. kilton also 
had to name objects which were not yet named. he had to introduce joints 
of history about which Adam and Lve could know nothing. Raleigh feels that 
the poet overcame these obstacles beautifully and thereby evaded the limi­
tations of his subject. he notes that kilton uses several devices to evade 
his obstacles. The poet lets the historical episodes be related by any'Is, 
and he bin self makes allusions to events in history, although Adam and I've 
cannot. Kaleigh also roints out that, the poet uses the fallen angels to 
foretell future a/ents , In noting how ...ilbon overcomes the1 obstacles,
Raleigh a; abi emphasises the poet's artistic abilities.
On the other .band, Raleigh notices several places in which he insists
97Ibid., p. 88.
98Ibid., pp. Ji-iJ7.
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that Milton want wrong in handling his subject matter. The critic
99
dislikes Miltonfs presentation of the deity. The poet's god, Raleigh 
laments, is little more than a tyrant who exacts from his creatures an 
obedience which differs from brute submission only in their power to disobey
his will. Milton's god has too hardened and too narrow a heart. bis h'ntan
10°
is presented writh too much pathos. Tho theology, aside from being a monu­
ment t 1 .load ideas, i.s a metaphysical bra.:blo-tush displayed with blind 
iCl
recklessness. Adam's character is not developed sufficiontly. no does
102
notiiing to make batai: afraid of him. Tine truth is that kaloigh likes
nctl.ing about milton's subject or his theology.
Raleigh has admiration neither for the man nor for his ideas. he feels, 
however, that the poet redeems himself by embodying the "dead ideas" in a 
magnificent art structure. Thus Raleigh is a critic who achieves a complete 
divorce between subject matter and art. Re is the only Victorian critic of 
paradise Lost to accomplish such a complete separation. Raleigh never takes 
into account the fact that homer, Virgil, and the other epic writers can be 
criticized on the sumo grounds on which lie has found fault with Milton.
I refuse to conclude that Raleigh's opinions or: Paradise Lost represent 
the final verdict of tho Victorians. hew of them go so far as he in making 
such a blanket condemnation of the philosophy exhibited in the epic. John
“ 9 Ibid., pp. 1 2  b-132.
1 QQXbid., pp. 138-140.
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103Cooke is more typical of the late Victorian attitude, although his work
on Milton extends into the first decade of the twentieth century. Like
many of his contemporary critics, he is interested in emphasizing the art
of the poem. Yet he does not condemn its ideas. he states that the epic
104embraces "in its horizon the destinies of the whole human race" and
concludes that "Milton has long since entered into his inheritance. he
105needs no defense and no eulogium...."
A special problem in connection with Milton's literary reputation 
during the Victorian era is that of his style and versification. This 
problem deserves attention here, moreover, because the Victorians always 
thought of karadise Lost when the poet's versification came to mind. The 
early poems did not usually even have a place in their discussions on the 
subject, and Paradi se^ejgained and damson Agonistes were looked upon by
t
many as representing,,ay decline in the poet's poetic power. A'hen we con- 
sider the evaluatiojns of Milton's style and versification during the era 
as a whole, we find that tho studies produced before 1850 are rather general 
in their scope. A few of the critics paraphrased ideas formulated by the 
eighteenth century critics of Milton's style, while some adapted the new 
theories of the Romantics to the verse of Paradise Lost. During the latter 
part of the century, on the other hand, more detailed studies were made, 
the most lengthy bo ini* V'alter Raleigh's. The great length of these studies
105-Up. cit., passim.
104 T. .
1 u i «i., p . 40.
Ibi d., p . 53 .
152
is compatible with the general attitude of the critics that the art of
Paradise Lost is more important than the philosophy.
106
After 1825, William Crowe was among the first to discuss Milton’s
versification. he is one of the critics who paraphrase eighteenth century
evaluations of the verse. Crowe finds that Mil ton’s verse has at least
six outstanding qualities. He lists them as (l) a great variety of feet,
(2) a great variety of pauses, (3) a remarkable use of elisions, (4) a great
length of periods, (5) frequent inversions, and (6 ) a skillful manner by
which the lines ure connected and run into one another. Crowe of course
feels that hi1 ton is a versifier of the first order.
107
oir Egerton Jrydges is another of the early Victorian critics who 
discuss Milton’s versification. As ,;e might expect, he is again at issue 
with Johnson. orydges believes that. Johnson’s entire theory of poetry is 
at fault. he questions - Johnson1s dictum that true heroic verse is iambic 
and that all departures from the iambic foot are irregularities. According 
to Johnson’s theory, Milton is a regular offender of the rules. hut in 
this instance cry !0os loos not merely refute Johnson, he sets forth a 
theory of versification of his own ant defend; hil.ton because of the poet's 
conformity to it; \
i orA Treatise on English versification, pp. 318-334.
"107- -uditor, hcrks, pp. 550-553.
153
I believe that Milton's principle was to introduce into 
his lines every variety of metrical foot which is to be 
found in the Latin poetry, especially in the lyrics of 
Horace; such as not merely iambic, but spondee, dactyl, 
trochee, anapest, &c.; and that whoever reads his lines 
as if they were prose, and accents them as the sense 
would dictate, will find they fall into one, or rather 
several of these feet; often ending like the Latin, with 
a half-foot: wherever they do not, I doubt not that it 
arises from a differont mode of accenting some word from 
that which was the usage in -ilton's time. If there is 
any attempt to read Milton's versos as iambics, with a 
mere occasional variation of the trochee and the spondee, 
they will olften sound vary lame, .instjg^ of being, as they 
really are, magnificently harmonious.
Prydges believes, then, that Johnson lias followed a rigid rule which will
not serve as a yardstick v.hen applied to Paradise Lost.
109
Henry i-allam, like Brydges, is very.' general in what he says con­
cerning the versification of Paradise Lost. lie observes that we rarely 
meet with feeble lines in the epic, though we do find some that are hard 
and prosaic. Lallam calls ..iil ton's style artificial and sparing in Lnglish 
idiom. Ihe flow of the rhythm is responsible for tho olovation of the verse, 
ne concludes, however, by stating that Milton's versification is entirely 
his own, framed on a virg.ilian model.
Leigh Hunt makes general observations 
versification in a number of passages. in
Puraaiso Lost is a study for imagination and elaborate musical structure,
hunt believes that a lecture mi grit be read from any passage on contrasts
concerning kilton1s style and 
110
one place he Insists that
108 T;Ibid., ■ 50.
109 -4 TT -ovLip. Clt. , II,
^^Selections from the h’nplish roets, p. 173.
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arid pauses and other parts of metrical harmony. Lvery word of the poem,
he declares, has its higher poetical meaning and intensity. Then in another 
111
essay Hunt cites several passages from Haradise Lost as crowning specimens
of variety of pause and accent because they contain no verses which are not
varied and harmonized in the most remarkable manner. On the credit side,
Hurt feels that .-iltor's versification exhibits too constant a nerfection.
re argues that . ilton often forces upon us too great a consciousness on the
part of the composer, the result being wei ght and heaviness.
Two essays which were compose! arouni the mid-point f the cortury by
anonymous wr i tors ± rosent interesting si ielights in the Vi. o tori an evaluations
H P
liter's vors0. mu; fir-, h or itie. - concerned with tlm effect of
..ilton1 s blindness cn th<- s or.po:- it ion of Paradise Lost. he concludes that 
only a blind man could have written tie epic. To substantiate his argument, 
the critic cites several passages from the poem and Doints out that they 
all present vague pictures of things kilton had once soon, before lie lost nis 
sight. The second essay was oossibly written by tho same critic Vvho wrote 
the first essay. It apoeared in fh- sa- o journal five years after the former 
essay and las nr. identical k oris. The -;ffect of the v«i ueuess ■ o raradise 
Lost, the ..r h • r : o] Loves, 1 . a result .. P . .1 1 h . 1 ... 1 o y • ::t of v t  ’ ■' I by
o .l h rr< s Li • .■ : r 1 ~ " ■ '* rouse * 1 ^ * -v.or. no ci of s
ill .. J. Vend', ddit.r, .u. -w.sv.er be the •yU-m.tion "-.hat is Lee try?'1 
(-octcn: - ho:, I •" 0 ), i p. bb-tf.
1121 P t :, » J ] ; . ; C ] .u: s o r r s h .bars:: Juirml, idi (lb if),
113'i:-f f t>0 4- (jp y u-uunr s s i i ] 1 on, ’* 'h. .• 1 ‘-r's kd '• i imiyh oournal,
LI7 (if 50), 34 2-54 1.  ^ _
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the portrait of Death from Book II and insists that the terror of the
picture is immeasurably increased by the ambiguity and indistinctness in
which it is enveloped. This critic cites other passages which have the
same effect as tho one depicting Death. The type of criticism displayed
in those two ossays is very unusual for the id-Yictorian years and even
for the a ;e as a whole. Very few critics v;ere specifically interested in
Milton's imagery and the effect which the poet achieves through the conscious
employment of vague images.
As wo might expect of a man of John Austin's bent, that critic is mainly
interested in the artistry of Paradise Lost. In a letter to his father,
114
dated April 25, lod'2, Ruskin states that Milton surpasses both Shakespeare 
and Dante in the settle * forth of a sublime vision by the best oossible words 
and detachers, ever though tho two older poets are superior in tenderness. 
Ruskin Imov.s of no tiling in Shakespeare or Dante so grandly painted as the 
two scenes of preparation for battle in Paradise Lost, between Satan and 
Death £ T l . 704f f j and Satan and Cabriel /^Tl. 977 ffj. Like many of his 
contemporaries, Austin feels that the verse of Paradise Lost is infinitely
V
superior to that of Paradise Regained. In another letter to his father,
dated January 10, 1852, RusKin informs, "I have been reading Paradise Regained
lately. It seems to mo &n exact parallel to T u m o r ’s latest pictures —  the
mind failing altogether, but with irregular intervals and returns of power,
„11 5
exquisite momentary passages ni;d lines.
oc 7: and »ioddarburr, Pditurs, The Complete . .orxs of John Ruskin 
(London: Jaorge Allen., 1.105-1912), A, od’7-308.
IlbIbid., p. 112.
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The modern reader will agree with Ruskin on his unusually perceptive 
judgments concerning tho verse of various poets. Xie often wish, however, 
that Ruskin would tell us what he is basing his remarks on. Like Landor 
and hunt, he often seems too subjective in admiring certain lines and 
disliking others.
116
Thomas Koightley is again a transitional critic when he writes of
-niton's versification. he agrees with many of his contemporaries in 
believing that with Parnoiso Lost the high-water mark in the blank verse 
form was reached. Keightley, moreover, notices several peculiarities in 
connection with the verse of the epic. -he notes that j.Lilton (l) employs 
a peculiar kind of armpost, (2 ) often makes trochees of the first two feet 
of his lines, (3) does the same after his caesuras, and (i) retains the 
use of the hypermctric syllable after the caesura. This critic is the first, 
after Crowe, to make specific statements relative to the versifioatjon of 
iaradise Lost.
if utopford In joke's kilton has a conspic a us absence of comment in 
-raise of the j. o< t's tlmul i this absence is1 comp°nsatcu for by ample 
eulogistic comments on tho : o e t 1 s s t y l e . r c d c  does not ana] 2 ze the 
vcrsific at i. oil of iaradise Lost as much as dy?.iords and del ;h bley do before 
him or as much as .-uleiph eoes after him; Loi.evcr, he feels that the style 
of the poem meets the test of the superlative i/i every way. broekc states 
that all who care for blame verse would no well to study .ml toil’s metrics, 
no knows of no instances in whion tho ruje of ‘lie Idve accents is violated
1I60p. cit., pp. 44 '-450.
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although "there are thousands of instances in which the accents are placed
with a freedom, an audacity, an absolute carelessness of mere rule which
117
are only lawful to a great artist . ’ 1 Then in another passage Brooke
lists further the qualities of the poet’s styles
The style is always great. On the whole, it is the greatest 
in the whole range of English poetry, so great that when
once we have come to know and honour and love it, it so
subdues the judgment that the judgment can with difficulty
do its v/ork with temperance. It lifts the low, gives life
to the commonplace, dignjfies even the vulgar, and makes us 
endure that which is heavy and dull....ho style, when one 
has lived in it, is so spacious and so majestic a place to 
walk in....Eulness of sound, weight of march, compactness
of finish, fitness of words to things, fitness of pauses
to thought, a strong yasp of tho main idea while other
ideas play round it, power to return, equality of power over
vast space of imagination,... a majesty in the conduct of 
thought, and a music in the majesty which fills it with 
solemn beauty, belong one and all to the grand style....
On the other hand, Brooke is aware of certain qua]iIdes in the style,
which he terms as faults. They include a frequent involvement of the lines,
an occasional lack of freedom of movement in involutions, an occasional
celav in the expression of a thought, troublesome ellipses, and ‘wearisome
inversions. "nut blame no v:e may," ho led ares, "one thing is true, the
lf!lu
style is never prosaic."
It has alreadv bo- a r.ointed out in this study that ...attiiev/ Arnold
il I I I- raradise Lost is a great noon only because of its grand style.
Arnolii, like Brooke, writes in superlatives when he discusses the style of
117. .. ..0
op . C L t . , p . tb-
118 -
Ibi d ., op. box .
119., . ,ibid., p . b4.
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tho poem. In his essay called "Milton," he speaks of the modern lack of
a sense of perfection. Then he speaks of Milton's style as an example of
flawless perfection and holds it up as a model for the English race:
If to our English race an inadequate sense for perfection 
of work is a real danger, if the discipline of respect 
for a high and flawless excellence is peculiarly needed 
by us, Milton is of all our gifted men the best lesson, 
the most salutary influence. In the sure and flawless 
perfection of his rhythm and diction he is as admirablo 
as Virgil or Dante, and in this respect he is unique 
among us,^^
liuvir.g praised Milton's style, Arnold places it over that of Thomson,
Cowoer, and Wordsworth. he argues that bhakespeare himself does not possess
Milton's sureness of style. Arnold's remarks on the stylo of Paradise Lost
are entirely critical ana not analytical.
nalter Raleigh was the last of the Victorians to write on idilton's
style, and his discussion of the subject is one of the most detailed
121
analyses that ham ever been written. Raleigh lists the characteristics
of Milton's blank verse, and of course he principally has Paradise Lost in 
minu. he notes that ..ilton (l) lias a sparing use of tho double ending,
(2) uses variety of stresses in the lines, (3) lets the caesura occur 
anywhere, (4 ) never repeats a monotonous tattoo, (o) adjusts sound to sense, 
(t) does not sinr with regular alternate stress, (7) uses no time-worn 
expressions but carefully chooses every word, (b) is fonu of inverted word 
order, (9 ) pacr.s meani ng into the fewest possible words, (1 0 ) uses no 
eliding connectives (ll) employs no superfluous "races, and (if) utilizes
120
orks, IV, dC>.
121
Op. cit., pp. 170-217; 21P-2bb.
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extensively words with double meanings.
Raleigh also discusses the problem of imitating hilton. he feels,
quite rightly, that no poet since Pi.lton's day has ''recaptured the
solemnity and beauty of tho large utterance of Rabriel, or ^elial, or 
123Satan." ^ This critic maintains that on the whole the influence of hilton
on English poetry has been unfortunate. Foots of lessor talents have tried
to imitate him, only to th< b.r ovr. •lurm-at ] on• Tins P.lei' ; h; ■ fororunner
of +ho early bo:itieth-century school of roots on J critics, amour whom
T. 3. Eliot and Ezra hound are conspicuous, that r- acted u-riust Milton as
a model for modern roots. iorhaps the only difference between Raleigh's
point of view and that of the modern criIics is that the • .oderns do not
124
Identify themselves as poets of an order inferior to Milton.
A problem of paramount importance in connection with the Victorian
criticism of Paradise Lost is the function of Satan in the poem. John
125 . 12*d . . 1 2  7
nry'h'r, nil 1 is.::i -lane, u. ' : • rcy ::. R:e.:. ley, ano.; • others, had
1 oo
hid., :p. ldlff.
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The v/orr s. < -f Jonu men : s a:: i .'.obcrt r.i c "es» on ilton1 s
versification have been hscrsscd i t■ Shtq ter Jno• Those cr.it.ics arc not 
mentioned in detail here bee a. use their van's s pr: ciuu Ip 1 y L.i c al •
or- also ':'mr0o Snj r.tshury, ".hi 1 ton an : tin:- 'uard Style," i-i r 1 ton 
I Ln ' t r ' s , ho I^.o.. c-r: ; <u:ry Rrov.de, liOr) , pi'* c3-108.
I-1 r' ' •; i u - , r *  ’  .... f; ,t. i> »• ’n ' v t m  • v xford : '-laronuon* * * - * > - -' . j ij •  ^■ 0 - *  ^  ^ v
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suggested that Satan is the hero of the epic, and the problem had not
resolved itself satisfactori ally by 1825, It v;as natural, then, for the
Victorian critics of Viilton to be concerned with the leader of the rebel 
angels. The 1'ictcrians were never able to agree on the problem. At the 
beginning of tho period, there v/oro those who named Satan as hero; others 
were adamant in denying him such eminence. At the end of the century the 
situation was practically the same. The -ntnui s Ishowever, nevor were 
able to build an " air-t v  p1 it,T case in support of their contention. On the 
other ham, so no of the bet 1 or-in formed critics, like John "ilsor, analyzed 
jatai' as only an aspect of 1 1 1< n ' s epic machinery and concluded that he
could mf he c a l l e d  tf c :. r r. •, that hilt . as f->rr ef: bv' .’/’'j^nsit’ to air.t
tho gr'U't "c togonist as a f' rni ianle cfn.nracter in order to heighten the 
central conflict i* the opic.
There are several reasons v;hy buti-u. was . pvoi. tho tit]*'-* of hero by 
sor.c of ‘cine '• icV rien critics. .. few cf them lisliked - ilton the nan, and 
they were glad to g] or i,fy baton in or her to cm1 fame two woe t. if batan could 
be raw tho h.ero, then .dll ton's theolO'-y was at fault. Then too, this 
group of critics usually identified baton with the roof himself. Tie [rime 
oyuu.i} le of these critics was -mwuml cohorts, who, as 1 have poir.ted out, 
v/ro te the most vindictive a ft a cm on the that ap; cared during the era.
-another reason for bn.tan,o c > ' * o”.;e i n the eyes o f  the Victorians rests in 
the fact tliat some of the critics iruicatnd t:.rough their remarks that they 
had read onlv tho first two bonus of iaradise lest. r, c- an example
cf the critic^, in t.ils socuwd t,roup. They shewed little familiarity with
1 6 1
the other ten books. Of course, Satan is the prime actor in Books I and 
II. At the same time, no reliable judgment on his function can be made 
without considering the totality of the epic. It was mentioned in Chapter 
One of this study tlmt the first two books of Paradise Lost were often 
published as a separate volume during the century. This phenomenon, I 
believe, is connected with tne widespread belief that Satan is the hero.
Still another reason for outnn's eminence among the Victorians was their 
lacl of knowledge of epic teclmique. dohn Pi Ison was the lone critic of 
the era to tune the epic formula into consideration when he discussed 
..'a tan * s positj.cn in the L oou nidi. Sister ury Thee la dani sor: who
r’
ar ues in her dissertation that tine ei pbheentn-c entury critics like dohnson, 
Addison, dennis, an.; lope imy.v .n'- than f :.e :k notuouth-c firy critics 
"aiut the theory an : booh, A cues of .narrative poetry and were, therefore,
128
better equipped to r* :■ ■, o pui r, e J r  >■noel 1 on u- • of .ilton* s -.arrutive structure."
'y o articles v;hioh v.ero written in llJ2b were indicative of the tyresJ L
of controversy that '.as to tu .e ; 1 ace concerning ^atan. soth of these
articles have been mentioned several times previously in this study. The
129
first, uublished in the nhi - Edinburgh deview, contains much praise for
ilton* s portrayal of »utan, as we mi (hi; expect. Hie anonpous reviewer
130
calls that character the "most magnificent croai^ion in all poetry."
1 PP "Tne Twontietn den tury dri tics of . ilton anu the Problem of 
datari in iaradise hcst," (’b• pub 1 ished di ssertation, The Catholic university 
of /vmrioeq 1902) , TT. CO.
1'i9,,...il tun 1 s : -.-try," - f inburgh d-uiow, ZLJ 3 (lift), 31-04
130 .
ibid., p. on.
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Satan has, the writer maintains, "the strength of a giant, the fashion of
131
an angel, the intellect of heaven and the pride of earth.” The re­
viewer holds further that Satan is ideal. He never states that Satan is 
the hero, but he seems to imply as much. This would not dampen the critic’s 
general appreciation for Hilton’s portraj^al, however. On the other hand,
132
another anonymous reviewer who was writing for the Tory Quarterly Review,
feels that Milton makes his Satan too attractive in Faradise Lost. lie
observes that readers can hardly keep from sympathizing with Satan and holds
that in the arch-fiend Hilton has painted himself: "The most probable account
of which surely is, that the author himself partook largely of the haughty
and vindicative republican spirit, which he has assigned to the character,
and consequently, though perhaps unconsciously, drew the portrait with a 
,.133
peculiar zest. This reviewer condemns Milton the man before he turns
liis discussion to Latan, and his comments on that character are what we would 
exDect then to be. r-e sees no good in either the man or its works.i.
The two critics who write immediately after the Duplication of the 1825
articles generally follow the position taken by the critic in the Edinburgh
134
Review. William E. Charming clearly recognizes the "awfulness" of 
Hilton's Eatan, but he does not state that Catan is the hero of the epic.
131
Ibid ., p. 57 .
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.Sacred Poetry, " Quarterly Review, nXLIl (1825), 211-232.
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To Channing, the poet's description of Cefcan attests to the power of his
genius. He feels that in that character, imagination has achieved its
highest triumph. The critic notes further that there is an indefiniteness
in Satan which "incites without shocking the imagination, and aids us to
combine in our conception of him the massiveness of a real form wit h  the
,.135vagueness of spiritual existence.
136
Stanhope Busby, like Channing, believes that kilton reveals great 
skill when he constructs the personality of Satan. BU sby does not feel, 
however, that the character should be regarded as the hero. This critic 
interprets him as a blend of evil and nobility, and he argues that -.niton’s 
supreme poetic powers are reflected in the blending. kilton, the critic 
insists, did not .Merely want to personify vice; nor did he wish to create 
a character that all men would ainhre. Therefore, he blended both good and 
bad qualities do give Jata„ a certain ::ia jes by f.itting for a fallen arch­
angel. busby, uniiko some f hi:*, contemporaries, is aware of the progressive 
degeneration cf dataii as '.ilton1:; story of the fall of man unfolds itself.
Arthur tenry Bui lam was the first critic after lbfn to suggest 
specifically that Cntan is the -hero. -‘•e tar.es note of the majesty of the 
first two books of raradise Lost and declares that they serve to "confirm 
the sneer of -ryden, that ‘--at an is ilton's hern; si.uce they develop a plan 
of action in that potentate, which is ultimately sue •eiisfulj tho trj uvph 
th .t he a; 1 hi r Lost ■ ■at m r  r i n r  ■ i tat- fa]’ of .an doing hardly cowpen-
it J
136
U p . ci t . , p p . L-r7.
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sated by their temporary conversion into serpents; a fiction rather too 
„138grotesque. Ha1 1 am reflects his unawareness of the epic tradition
when he contends that one personage is not required in an epic to predomi­
nate over the rest. Also, notwithstanding his reputation as an acute 
scholar, hallam reveals that he has read Books I and II more thoroughly 
than Books III through XII. he concludes his discussion of Sefcan by stating 
that the character is the first effort of Xilton's genius, that bante could
not have given so much luster to a ruined archangel in an age when horns
139and a tail were the orthodox creed.
V,alter Bavago Landor is somewhat contradictory when he discusses the
140
hero of Paradise Lost. he first states that in the poem no central 
character seems to have been intonded. he finds no truth in assertions 
that Satan is the hero. Then he reverses himself and m.intains that Adam 
is the main character because that personage acts and suffers most and receives 
most of tie consequences of the action por^orned in the epic. whether Landor 
really felt that Adam is the hero or rot, it is worth noting that he is the 
first critic of the era who even suggests that /'.dam is the central character 
in the poem.
dome of the fie t- :ri an critics who continue to regard raradise host as 
a eevotional poem uisuuss the character of hatan from a purely religious
1 38 T, . , ioiu,
rritinc shortly af ter hallam, .samuel .‘cherts ior>. cit. , p . u, 5) o " " TT
molds that Batan is " the real hero of the iriex; licaule trarody, but he
does n o t  elaborate.
1 4 °0p. cit., V, 837. Cf course, it As sometimes difficult to 
determine Landor 1 s owi* views in h X : Imaginary f onver sat ions .
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point of view and forget that the poem is an epic. F. A. Cox is one of
these. He believes that the moral influence of Milton's portraiture of
Satan has had. a detrimental effect on people ivith high noetic temperaments,
such as Byron and Shelley. Cox declares that he can hardly avoid feeling
sorry for Satan. ne concludes his comments on tho character, however, by
statinr that .-ilton did riot intend to do honor to rebellion, that "his
genius has prompted him at times to violate proprieties and shock the feelings
.,142
of a sensitive pioty. vm>/, vho s a ton. idolutor, tempers his criti­
cism of "i'.e poet by observing thut the " roaring lion," the "dragon," and the 
"devil and his angels" are found in the dcripiuros.
Jid- •• iD so- 1 s analysis of she  ^rrv of na. mg' a hero for leradlse Lost
has been mentioned previous! y in this stu h. , 1-un his i sc u:-> on bo serves
let i lo : at ton L ion here • h is bialogue-ossay called 1 -’hr .1 stophor hrider
143
Canvas" hilson discusses the. problem in tho light of the epic tradition.
: e ar -ues that datan is not the Irro, oven though that character is the 
agent u} on v;hom ih ■ oc t h u; r»• s 1.s . -i l;>..,u L-olieves that tiie heart of the 
nout is v:i th th»* human ; «*r :ona es, not tntor. Thus he names o.dam as the 
hero a n d  bye as. tho ' > T c  i j o . _  ho support bis content • n.n j.n tliis respect, he 
goes back to honor. in M a  i b h ,  .ml so a damv o ; ,  in principal supporters 
cb the l.nnnj aei./nn :.ro th-* hu_ an innings.  ^i i >m :.u,v er:.„ .an s. • • a ' c- are m e
s..mh j..■; r■. ,,p -*• ’ ’ amaa n ■ 1 • s . .. _ -rib .c : r 'U*' s. fur4' c r
1 • 11
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that, if we trust seek a hero a:non^ thr> superhuman ch'irac her.- in the epic., 
we nuat choose the Vanquisher of 6atari rather than tho fi end himself.
Another cogent observation made by "ilson is that kilton v.as forced by 
artistic necessity" to make 6atan a formidable character: "To be the great 
Antagonist of heaven, Author of hvil, he due or of 1..*:::, Tempter of the
1 4-4-fuvi.or ——b’atari has to have an intellectual endowment of fho highest order*11 
ail son1 s over-all analysis of the : roblem is one of the best to a unear 
during; the Victoria!: ora.
145
writing i!i i he same year .as ■m^son ;!•: 52), : dwin ; ax ton u0od names 
Satan us tlie prime actor of iarudise Lost. ho argues that ail other char­
acters in the roen arc subcorv’uat to the author of evil: ".'hero lie moves 
through the poem, the human characters are passive to hir • owor; ana there 
is an indistinctness in the imp.ersorut ion of the divine beings most grateful 
to our feelings, hut at the sumo t > -c unfavorable in the cue balancing of 
that Jremendous lorushi p ’which id-, tar. assorts over our imaginations throughout
146
the whole book.” .-oou a las, however, that our feel Lugs for batan change
as v/e reau the ] oen. 5atar. becomes the meanest of beings so that at the end
of the epic "we hate -'.ore nassionately hut more wisely, than we admired; we
exult, as the unexpected un i applauding hi us --roets the achievement in
147
bur demon! urn, and the fiend beeones tho reptile he simulated." In spite
c£his observation that our feelings for hutan change as we read the poem,
144 T .Ibid., p. 3.i 8
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Hood bases his characterization of Satan mainly on the first two books of 
Paradise Lost. lie seems to be unaware of the epic tradition.
Hood is a great believer in the idea that poets reveal their own 
characters in their personifications. Therefore, he feels that the poet 
is reflected in his characterization of Satan. Hilton's portrait of that 
being, he insists, "is a colouring caught from the poet's own mind; it 
illustrates our first thought, that in painting Jatan, the poet painted 
himselfj this sublime and daring determination was a part of his soul...."
In making such a statement, --ood is only voicing again wlmt has been stated 
earlier by an anonymous reviewer in the nmrterly Review in lb25. hood, 
however, in his other comments on ...ilton shows that he is writing in the 
tradition of Hilton idolatry. re does not condemn .-ilton for his alleged 
portrait of himself in his characterization of Lntan. hoc : 's inconsistency
is of course obvious to the reader.
142
-avid ..c surnie is another criHio that hazes hi is r^nsm: s pertaining 
to -a tan on the 'irrt two knots : f i aradiso Lost. The action of the f lend, 
ho j r y m s ,  Ivor, hi:.: r- -eminence ever every other chart e ter in the epic.
To GUDpcrt this contention, -c'urnie cites, •-•issaycs from cooks i and. II 
only. ..c -urrki! 1 -omwents on -atan are dj ppointing to tiie road or after 
he has rend that critic's acute remarks on ..ilton one man. Line most of his 
c ontocr. orariec, He H irnio ref] nets an l iiorunce o I the osic hr: ci t ion.
some readers mir ii t oipect an e tf-reive y/. y n  s of . «atan s .diameter
148 Ibid.t p. 15b.
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and function in the works of David i^sson. However, such an exegesis is 
not forthcoming. lasson remains the literary historian and side-steps 
the issue as much as possible. In one passage, he does indicato that he 
is on the side of the Satanists: ,TIf 1 the hero1 of an epic is that princi- 
pal personage who figures from first to last, and whose actions draw all 
the threads, or evon if success in some sense, and command our admiration 
and sympathy in some degree, are requisite for the name, then not wrongly
150have so many of the critics regarded Latan as ’the hero’ of Paradise Lost . 11 
kasson adds that there is no other hero unless it be humanity. he does not 
elaborate upon this statement. Therefore, he remains non-committal in the 
final analysis.
151
.Vriting in 1 SG2 , J. .orris convincingly refutes those who hold
that datan is the hero of raradise Lost. In reality, he strikes at the 
core of the entire problem. Thi s critic armies that the Satanists have 
taken isolated passages from the epic and have built their case very care­
lessly from them. "The ocean is not to be judged of by one of its waves," 
he insists, "or by as much of it as we can carry home in a pail. The 'Laban'
must be taken as a whole, and thon there will be little room for sympathy
,,152
or admiration, a just and rightoous horror will assert its place.
150Life of John Milton, VI, 554. Masson also discusses Milton's 
atari in "The Three -'evils: Luther's, - ilton' s, and Goethe's," Fraser1 s 
agazine, XXX (1844), 648-566. dinco this essay is comparative in nature 
as son makes no attempt to establish Latan’s function in Paradise Lost.
"The Three Devils" was reprinted in sevoral collections of ...asson's shorter 
e s s ay s.
151 . . .  on
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Then Morris asks, "is not Adam the hero?" In support of his belief
that Adam is the chief personage, '-orris points out that all the action
of the poem centers upon that character. Adam is involved, the critic
feels, in the counsels of heaven and in the irfachinations and malignity of
hell, Morris therefore arrives at the same conclusion as Wilson. He is
aware of the epic tradition, but his argument is based on the "text of the
poem itself. Morris may be in error in holding that Milton was no Arian;
biit when he discusses Paradise Lost, he shows that he possesses preat
familiarity with the lines of the poem.
,154
E. L. Bickercteth lias been previously mentioned ir. this study in
connection with his attitude toward milter: the man. It was jointed out that
Bickersteth is one of the critics who continued to look upon the man as the
author of a devotional poem. .-hen he d is cusses the poet's treatment of
Satan, Bickersteth approaches the problem with the same pious attitude. he
admits that kh-1 reader cannot help udmirinr: hatan as that character is
presented in Paradise host. !he ori tic adds, ho..ever, id.at ilton has rot
f cl lowed the for i -turn- in Li r. •••'rtrnyal - •{’ the fiend: "dor/ here I am deeply
serenaded that. I"1 ton has failed of his cun rurjpuse, localise, nassin-* hyr
certain hints .hich 1t o ..or : of od suj ^ 1  i os, he has laid the scone of Batar;1
1 r r
full in heaven and not. on <~n r th . . . . " d:i oker ste th mentions several other
divergences fro/ the Bcrintures in ...il ton's narrative, out lie does not
1 5 5 Ibid., p. 2R.
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Comp anions for the devout . i i'e, pp. 2 5 d - ? 7 a .
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believe that the poet consciously misinterpreted the Satan of the Scriptures
He feels that Paradise Lost is a fitting "companion for the devout life"
in spite of Milton’s mistaken conception of Satan. Bickersteth’s comments
on the problem are worth mentioning only because they represent the late
nineteenth-century reversion to the earlier devotional interpretations of
the poem. But this reversion is evident in only a fev; of the critics.
156in 187G, Prester Jolrn's article on Hilton’s Satan 1 appeared in one 
of the jour?vils. The significance of +hn article cannot be overestimated.
It v:as the only separate ess,ay on . i 1 tor.'s archangel to appear during the 
century, and it exemplified the type of Psychological criticism which /*.. C. 
Bradley was to adopt, when v;r i. ti ng 1 i r es says on bhakespearo 1 s characters. 
Like many of the Vic toriun --d 1 toni sts, -‘ohm hakes P itan 1 s pro-emir.once in 
paradise Lost for ••ranted fro-: the bu.iia.inr: M0f th* .a ni*M cent. c:ic
. L the:
..157
i ;; k • , t.h» r -y+.ral f i vrn. boko repents the
.t .at the rea ier is irresistibly attracte i -t.oward s 1 1 < o
Or eat Aposi a.te. Likewise, he agrees with same of his contemporaries that 
ill ton has projected hTmself into his character. The critic insists, "'ilton 
has stamped mo: the Apostate his own individuality. There is not in the 
whole range of literature any spoj'uvlo so wonderful as that of the great 
Puritan poet, blind ami friendless, dependent noon otnors even for the 
traj’scr i hi ng of his r-oei-', yet over-r idmg nv^ry o nr + nc ] e an- auLuumg every
15C": ilton ' -a tun, " 'ublir 1 nlworsi iy Ha;:— ino, ITOOGV j j j (1.-76),
707-714.
3 57- . , 7o7nan,, :). /i < .
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difficulty by the force of an indomitable v/i.ll: the poet possessed in an
eminent degree the untiring energy, the iron determination v.ith v.'hich ho 
invests the ruined archangel. -John adds, hovmver, that nilton projects
only his better siao into i: f Jutan. unite obviously, ho loons upon the 
. oot ’ s rebellions nature or; virtue.
John goes farther t} an moot of tiie cri tic s vdic observe the nobility 
of the da tun of : aim Ih^ ; os t f • r ho .• .>« s > ders t ] i. .p 1 Lon V i •jus of such a 
••or tivr/ul. hide i'Actorr-teth, ho is urn.re th i i . .1] Lou 1 s -»r 1 roo of J. evils
i. v * *.
is not the datun of the scriptures. John observes that the Jcr i.ptural 
dcvi 1 is .vie.ked, sly, false, tr ta> chorou s, eouardly, und cruel. At the same 
ti the critic, mints out that, t.bo c i.' c T feature of . 1 1 ton 1 s da tan is Vis 
sc id ini ty. Yet ho feel s * v.A ..ilton should not bo condemned for making his 
fiend so attractive. John oi serves that the po^t '.vac always a lover of 
virtue an. r:or«l i ty , and ho h-c.-1 i eves that, in the f‘knal analysis, -YltonTs 
.I’ltaa j s i jnnoral. lit,on, the critic doolares, reveal s n m t  skill in 
char an tc-*' i ? ati no: v;hon he ‘.Jon is . ■ bl 1 -f ty .v i tij sin, ieu1' , usury, and shame 
to c r *i ■ i 1 e his outun. J /on concludes that b a tali • lo o s not or should not'have 
a bad ofj‘'ic.t on the reader. ;> v. nr 'ct tho crj tie feels tant tne
rou.hu- vuhl fir. J ly realise that Jb:e inimrut ov i 1 i n m h m  ocJ-.Jphs Vis 
! ' ' h-d ty .
J.dui oxhi'-if s a pern • ; ti'-’V o m  In hi.; r- : r.c on clu ; n.a t is lac uu y 
i r. y. o mo oi’ the ntj.'-r ‘ m' i Vies, • >f . .usr.nn : ; • nr . us. lo. <. uf or turn* l.ely ,
.' elm i s  u r awu re  e f  ti.-.: • • • d c t r a J i  i t i e .  . >-c i -  o f  n i s i ; o n  i u c  o.: e p i c
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forms and epic technique, he makes a fallacious assumption at the beginning 
of bis essay, when he takes it for granted that Satan is the hero. John 
thus falls into an error all too common among, the Victorian critics of Hilton, 
The seventeenth-century poet way so familiar with the epic tradition, in­
cluding the epic machinery, that lie would never, intentionally or otherwise, 
have permitted a supernatural being to function as the hero of any epic he 
wrote. This fact, coupled with analyses of the poem like ; orris’, should 
prove to any student of Paradise Lost that Adam, not Satan, is the central
character. Yet, let me reiterate :ny earlier statement that John's article
on Satan is very significant because of its scope. Significance, though, 
has little to do with critical accuracy.
After the appearance of John's article in 1P7C-, most of the critics
added but little to the body of criticism on I.Alton’s bat an that had
It) 9
accumulated by that time. .alter a gehot repeats the 1 ament that the
devil of Paradise host is too '.’.'tractive, that ..ilton develops the fiend at
160
the e;;cense of the coos angels, dhadworth . nodgson Jic&tes that lie
bar read the entire poo . when ho state; 1 1 at h-ntur. y no 'h-- loro of the
101 162 
settsu , nut that ^dnr. is the boro of the entire ac on. aana * uck land
on: Lo:... L ” 1) ,
h -., . :rt.
. ‘ U  tc . i s t 11 ■ s i j ra . o i it i. i ■: n s
>9-1^G.
1  ( : * ?
V)he b tor- ill I. Li f'Tc.' r ,
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denies Satan the position of hero in Faradise Lost. She insists that all 
of Satan's utterances do not represent Milton's opinions, and she points 
out that in his soliloquies Satan reveals the despair and lack of courage 
and fortitude that is absent in his speeches to his cohorts. She sub­
stantiates her opinions by citing passages from all twelve books, not just
165
the first two. John Dennis follows Auckland in contending that Satan
is not the hero. ue cites that character's address to th*-* sun in book IV
as a confession that it is baton's own pride and ambition which mates him
164
supreme in misery. Aobert dewman is another critic to repeat the idea 
that Milton embodies his own uspi rations and di sappoir.tmen Ls in the Great 
Antagonist.
Two critics who v/rotc on oat an remain to be dealt with here. hichard
165 J
Garnett feels that -atan is the hero of the epic. r-is remarks are more
than a repetition of the idea, however, for Garnett tries to refute those
who hold i.hat a dam is the hero. Garnett admits that until adam partakes of
the forbidden frui t., seems to represent humanity in the ideal state.
Tho critic also observes that the taking of the fruit itself does not
detract from Agam's greatness, for '"■pic canon decrees that the hero shall
not be faultless. out uurrett concludes, ‘lfhe mo -ent, however, that lie
bogins to wrangle with nve about their respective shares of clone, he
i r t
dercos of Literature, g; . 1 u -a .
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John Milton: A Lecture, pp. .of.
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forfeits his estate of heroism more irretrievably than his estate of
holiness--a faot of which Hilton cannot have been unaware, but he had no
liberty to forsake the Scripture narrative. Satan remains, therefore,
the only possible hero, and it is one of the inevitable blemishes of the
1 G 6
poem that he should disappear almost entirely from the latter books."
Garnett does not concede the possibility that the lamented disappearance
of Satan from the latter books is a phenomenon that might be used to refute
the idea that the fiend is the hero.
167
Walter Raleigh allies himself on the side of the Satanists, but,
as usual, I refuse to concede that he represents the final opinion of the 
Victorians. Without doubt, Raleigh is a critic of much lep~rning and acute­
ness. '<hen he writes of 1'aradise Lost, lie is clearly aware of the epic 
tradition. Yet he holds that Satan is the main personage in --HIton’s epic. 
Raleirh believes, however, that -iilton lot Satan become the hero without 
knowing it and that in the latter books the poet tried to rectify the error 
made in the first two, hut; without success. In one pas sag*.:, haleigh insists 
that before he knew what had happened, .lilton was in the service ol the 
devil, and the critic a Id:-, "no /Tilto n /  can hardly have foreseen thi s chance. 
.-.1-though there are not wanting sign:; i.i the ; oom itself that, before it was
half completed, he became uneasily conscious of what was happening, and
ltd
attempted, too late, to remedy it." Then v.hen saloigh discusses the
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actors of Paradise Lost, he makes another revealing observation con­
cerning Satan:
Satan unavoidably reminds us of Prometheus, and although 
there are essential differences, we are not made to feel 
them essential, liis very situation as the fearless 
antagonist of Omnipotence makes him either a fool or a 
hero, and I^ilton is far indeed from permitting us to 
think him a fool. The nobility and greatness of his 
bearing arc brought home to us in some half-dozen of the 
finest poetic passajes ir the v/orld. The most stupendous 
cf the poet’s imaginative creations are made the foil for 
a greater than themselves,
Raleigh's analysis of Satan's position in Paradise Lost has several 
imp]ications, the most obvious being that the theology of the epic is 
faulty. Evidently, Aaleigh does not feel that Satan’s being the alleged 
hero detracts from the value of the poem as a work of art, for in numerous 
passages, as 1 have previously r.enti oneip haloigh sings -ilton’s praises as 
an artist of the first order, however, I firm] a basic contradiction in the 
position taken by haleigh. he laud's the poet’s art and at the same time 
declares that the poet had little control over his characterization of 
Satan, that hilton was of the Devil's party before he knew it. Does not a 
great artist have complete control over his material at all times? I think 
so. Fine poetic artistry is nc mere accident. And if there ever was a poet 
who was the master of his art, it v.as Lilton. The poet indicates complete 
mastery of his material as well as of his metrics from the early poems like 
Lycidas, I.1 Allegro, and II bonseroso to the last poem written during his 
career, Samson Agonistes. Therefore, if Data), is the hero, Lilton intentional^
'   V.
169Ioid., pp. 126-150.
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made him so. But oatan is not the central figure. Raleigh's critical 
facilities fail him when he does not perceive the artistic necessity of 
the poet's building up of Satan as the Groat Antagonist in the first two 
books of Paradise Lost. Raleigh would have done well to read John Wilson's 
discussion of the problem of Satan, but he does not even mention that critic 
in his study of --ilton.V.(6 have seen, then, that divergent opinions concerning oatan existed 
side-by-side throughout the Victorian era. Tho critics v/ere fairly evenly 
divided as to the hero of the poem. 'The most eminent, however, tended to 
regard Satan as the ccntr-il 'd.vra'*, lor, os<v-c 1 n! Ip■ thn.-.o v.fter 167S. Among 
these, ..use on, ;arnett, and -’al e j.,_ 1. ;ro rj< ■: ;gd ouous. -*.t th-': sun;- ti..e, Jolm
■ •ilsou ..s.the >.r,t .•uvlyc L r of '■ h ■ crSirc rroblei: , in *-y opinion, that
4
-u: pcaro 1 h r r u  the c'uviry. i '^ d that Adam is the hero. Almost
all of the critics, v:li'>t]i^ r thop were satanists or not, ad.ired dilton's 
portrayal of Satan. "ith the exception of unruel Roberts, none of the 
iutumists reguried ton urn or. -yd 1 r or; I nr oc e as uo cr'dsti". fhiv: in the poo:;..
-* few, life i'i oh-:, rstctu, so^r ■■ t> thi-h ihat ■ o o': 1 1 11 r. e d.ocncc is unfortunate, 
but they 'cased their opinions solely on theological grounds. Therefore, the 
controversy over the position of da tan did not detract from Rilton's repu­
tation as a poet.
i'm interesting sidelight In connection with the Victorian criticism of 
Paradise Lost was the tendency to read some of the passages as autobiog­
raphical. The chief passage that was road as such was the one 937-94^7
in which Rve implores and obtains Adam' s forgiveness. ihe . irst mention of
177
autobiography in the passage -was made in the Gentleman’s Magazine in 
171
1836. The anonymous reviewer conjectures that "Miltcn had the unexpected
interview v/ith his wife in his relation's house in his mind, when in the
tenth book of his great poem he describes the repentant supplication of Eve,
and the forgiveness of Adam. It may be so, for the incident was too un-
172 173
common and affecting easily to be forgotten.” Hood likewise voices
the opinion that Eve weeping before Adam in Paradise Lost is a picture of
♦ i n
Mary Powell before the poet. Others who repeat the conjecture are Keightley,
175 176
Pattison, and Raleigh.
Let us at this point review the state of the criticism of Paradise Lost
in 1900, our terminus ad quern. First of all, the critics were continuing
to admire the poem, mostly because of its art. A few of tho critics, like
Raleigh, were bold enough to state that the ideas in the poem are "dead,”
V '*■
and this being the case, there was little left to admire except the art. The 
result of the increased attention paid to Milton’s artistry was an accelerated 
effort to analyze and study the metrics of Paradise Lost, Kobert Bridges had 
adequately done this by 1900, but he had made no attempt to evaluate the
171"The Life and works of John Milton," Gentleman’s Magazine, H.S., 
VI (1836), 451-468.
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p. cit., p. 40. Keightley also lists other passages (pp. 122-126) 
Lost which, he believes, refer to Milton's first marriage. They
are: IX, 1155-1161; and X, 898-907.
Op. cit., p. 63.
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poem on the basis of his analysis. He simply accepted Milton's lines as 
the norm. Raleigh, hov;ever, did write a long critical chapter on Milton's 
style in 1900, and his comments were to be developed further by George 
Saintsbury in 1909. By 1900, most of the sources used by Milton in the
composition of Paradise Lost had been identified, but the problem of sources
was far from solved. Most of the source hunters thought of their findings 
as ends in themselves; consequently, they did not attempt to discover new
meanings in Paradise Lo3t through the use of sources. At the end of the
era, most of the critics had gotten away from the idea that Paradise Lost 
is a devotional poem. At the same time, some of them did not realize that 
the poem is an epic, and this resulted in the widespread misconception of 
Satan's function in tho poem. The chief deficiency in the criticism as it 
stood in 1900 was the lack of interpretations of the poem as a whole. The 
space vacated by the earlier critics who had looked upon the epic as a poem 
of devotion remained unfilled. Not one critic was aware of the deep philo­
sophical significance of the poem. The great bulk of critics was interested 
in what Milton would have regarded as ephemeral matters. The nineteenth- 
century critics failed, then, to arrive at the central meaning of Paradise 
Los t.
Turning from the Victorian criticism of Paradise Lost to that of 
Paradise Regained, one cannot help but feel that the latter poem was neglected 
throughout the age. Milton's roputation as a poet was sustained because of 
the critics' high regard for Paradise Lost. . ost ol the writers who criti­
cized the poetry devoted the bulk of their pages to the long epic; they 
mentioned the short epic only in parsing. ..hen it was mentioned, Paradi se
179
Regained was almost invariably compared Kith Paradise Lost. Consequently,
the poem suffered; it was always overshadowed by its predecessor. Although
they pretended to admire the poem, the critics looked upon it as a pigmy
beside the giant, Paradise Lost.
Since most of the attention was given to the epic of the fall of man,
there is little continuity in the Victorian criticism of Paradise Regained.
Comment is scattered. Some of the critics did not even bother to mention
the poem. No trends in criticism or shifts of emphasis, therefore, can be
noted in connection with the various evaluations of Paradise Regained. The
majority of the critics simply pointed out that the short epic contains
patches of great poetry.
177
Joseph Ivimey was among the first to write of Paradise Regained
after 1825. As we would expect, judging from Ivimey1 s comments on other
points concerning the poet, he looks u d o h  the short epic as a devotional
poem and little else. Having given most of his attention to Paradise Lost,
he states that Paradise Regained is more than equal to the other poem because
it is much better suited to convey information as to real life than the
fanciful descriptions of Paradise Lost. hike a number of the evangelicals,
Ivimey likes Milton most when the poet adheres closely to the Scriptures.
It is natural, then, for him to declare his approval of the short epic.
178Stanhope busby* is not in accord with most of his fellow critics, for 
he states that Paradise Regained should not be compared with Paradise Lost.
177Life of John Milton, p. 301.
178
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He maintains that it is a great poem in its own right. Nevertheless,
Busby gives most of his space to the long epic.
179 180
Both Edwin Paxton Hood and Alfred A. Fry make practically
identical statements when they discuss Paradise Regained. Hood argues
that though the short epic is inferior to the long epic, it is still a
great poem. He observes that Satan’s language is always rich, scholarly,
high-colored, and pictorial and that Christ's language is ever pictorial
and plain. To Hood, "The 'Paradise Regained1 is like some wonderful
allegory, which man must read by his life experience. The temptations of
the Savior, it is easy to see, were regarded as the temptations common to
us all— those of depraving sensualism, of glory, and of literary and
181
intellectual vanity.” Fry states that though it is inferior to Paradise
Lost, the short epic is superior to any poem produced since.
1 on
Thomas Keightley was the only critic of the century, in my opinion, 
who arrived anywhere near the central meaning of Paradise Regained. He 
interprets it in terms of the Paradise that was lost by Adam:
1790p. cit., pp. 195-200.
180 . , . nOp. cit., p. 49.
1810p. cit., p. 200.
1 82
"Op. cit., pp. 403-407.
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To Milton’s logical mind..,it must have appeared that as 
the cause of the loss of Paradise was the first Adam’s 
succumbing under the temptations of Satan, the mode of
its recovery must be the triumphant resistance to his arts
and wiles by the second Adam. As therefore the only account 
of any temptation of our Lord by Satan is that in the wilder­
ness after his baptism, in Milton's view the victory was then 
gained, the power of Satan was broken for ever, and all the 
subsequent deeds of our Lord wore in order to secure his con­
quest and establish his empire.
I believe that such an interpretation is entirely compatible to Milton's
purpose in writing Paradise Regained.
Keightley also takes into account the conventional opinion that the
versification and style of Paradise Regained is inferior to that of Paradise
Lost. To him, the notion is a strange one. Ke admits that the language of
the earlier poem is more figurative and more brilliant in general. At the
same time, he argues that the language of the later poem is less fluent,
less inverted, and somewhat less Latinized, but that when the occasion
M184demands it, the language rises fully to the level of its predecessor. 
Writing with the problem of style in mind, Keightley points out that 
Paradise Regained will never be as popular as Paradise Lost, because few 
readers relish the puro reasoning and the sustained dialogue m  the short 
epic over the action described in the other epic poem.
As I have pointed out in several previous instances, I believe that 
Keightley’s critical biography of Milton is one of the best that appearod 
during the Victorian era. It has never received the attention that it
183
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deserves. Perhaps it was overshadowed by Masson's voluminous labors 
and by other studies by more eminent critics than Keightley. Keightley*s 
biography of Milton stands out because it is so unshackled by the con­
ventions of criticism of the Victorian age. His remarks on Paradise 
Regained, for instance, are unusual for 18 55, and they could have prompted 
more interest in that poem, resulting in an increased understanding of it. 
But such was not the case. The critics who followed Keightley lapsed back 
into the general sort of criticism and paraphrased comments on the poem 
which had been made hundreds of times before. For example, when David 
Masson discusses Paradise Regained in his Life, he summarizes the action 
and then makes a rather general critical statement: "There are few poems
indeed that possess in so marked a degree this quality of \isuality, or
185pictoral clearness and coherence, from first to last."
Other critics of the late nineteenth century are practically as vague
186as Masson. J. V/. Morri3, ever the apologist for Milton's theo i°cy> 
argues that Paradise Regained is not Arian in doctrine, that all the Arian
Q 187ideas in the poem are uttered by Satan. Another critic, J. R. Heeiey, 
who writes at length concerning Paradise Lost, notes that there is in the 
short epic a simplicity, a homeline® of -reatness, that is wanting in the 
earlier poem. lie observes further that there is not a useless word in the
ICC
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poem, hardly a single flight of fancy, yet not a touch of commonness. He
_  188
attributes this simplicity to the great life he ^/Milton/ led." F. D.
189
Maurice looks upon Paradise Regained as a document which throws light
on the Puritan period. Like Seeley, he admires the self-restraint of tho
poet, but at the same time, he laments the omission of the "personal
190allusions" such as those found in Paradise Lost. John Dennis is another
critic who speaks of Paradise Regained only in passing. He observes that
there are some descriptive passages in the poem of +he highest beauty, such
191as the pictures of Rome and Athens in Book IV. Frederick Pollock also 
remains general in his observations concerning the short epic; he likes the 
sustained level of poetry and the intense dignity, both of which are achieved 
without the help of rhetorical or dramatic movement. The anonymous critic 
who writes of Milton in the Living Age in 1899 does not choose to repeat 
the conventional epithets; instead, he makes an attempt to interpret the 
poem as a political document. He insists that the greater part of the poem 
is dedicated to the idea "of that inner freedom, that liberty of the soul, 
to be gained solely by obedience to divine law v.hich should come in priority 
to mere political liberty, as tho real guardian and guaranty of free
188 Ibi d.
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institutions.11 Still, he does not relate this statement to the central
meaning of the poem. Thus the critics remain general to the last,
Ii/Iost of the writers do not state precisely why they feel that Paradise 
Regained is inferior to Paradise Lost. They only give hints. Yet two
1!
critics list three reasons for the later poem’s inferiority. Mark Pattison 
insists that the short epic exaggerates the. defects of the longer poem.
These defects are too little action, too few agents, and the superhuman 
character of those few; a less ornate language which is not charged suf­
ficiently with subtle suggestion; and a barrenness of human interest. In 
spite of his opinions concerning the defects, though, Pattison argues that
the short epic has a sense of power "which awes all the more because it is
194 195
latent.” And Stopford Brooke maintains that the verse of Paradise
Regained shows a languor of a man doing the second time what he has done
already with his full force.
One might expect to find a lengthy discussion of Paradise Regained in
Walter Raleigh's Milton. There is none. Like the other critics of the
Victorian era, Raleigh shows little interest in the poem. This critic feels
that Milton wrote all he needed to say concerning man's redemption in 
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Paradise Lost. Re argues that tho poet used Ellwood's suggestion that
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he ought to write of "Paradise Found" as a more pretext for writing the
latter epic, and Raleigh observes, "one of the commonest kinds of critical
stupidity is the kind that discovers something ’unfinished' in a great
197work of art, and suggests desirable trimmings and additions*" He adds,
however, that the problem of temptation probably appealed to Milton more
than it seems to in Paradise Lost, Raleigh does see great beauty in the
lines of Paradise Regained even if he cannot accept the philosophy presented
therein. There is a severity of style in the poem, he notes but he does not
regard this as a fault, as does Pattison. Nor does he attribute the severity
to waning poetical powers. Milton's interests had changed. Raleigh believes
that the poet has turned more to thought and reflection and less to action
and picture. Finally, Raleigh insists that Milton was right in "not bearing
with patience" the suggestion that the earlier epic is superior to the
latter, because "its merits and beauties are of a different and more sombre
kind, yet of a kind perhaps further out of the roach of any other poet than
198
even th* constellated glories of Paradise Lost itself."
The hatan of Paradise Regained received very little attention from 
Milton's Victorian critics, he v.as over shad owed of course by the Satan of 
Paradise Lost, There never was any controversy concerning his position in 
the latter poem. In the short epic, Milton had followed the Scriptures too 
closely for controversy to develop as to Satan's character.
Like Paradise Regained, damson Agonistes, Milton's dramatic poem,
^^^Ibid., pp. 161f.
^ ^ I b i d . , p. 159.
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suffers for attention because of "the time devoted by the critics bo 
Paradise Lost. Commenbs cn bhe drama are scarce and usually brief when 
bhey do appear. As far as I can bell, bhe Victorian era produced no 
exbended sbudy of bhe poem. Mosb of bhe cribics read ib only as an auto­
biographical poem in which Milton deplored his sibuabion afber bhe Res- 
borabion. Aside from autobiographical interpretations, mosb of bhe commenbs 
were very general in nature, as bhey were in regard be Paradise Regained.
Only a few cribics, however, wribe unfavorably of Samson Agonistes. 
Stanhope Busby is one. He believes bhab a dramabisb should nob project 
himself inbo his characbers and sbabes bhab Milbon has violabed bhis 
principle. Milbon, he insists, did nob have bhe ability bo creabe charac­
bers which are nob a reflecbion of himself: "milbon did neb possess bhis 
individualizing power; we trace the author speaking through his characbers, 
prompting, elevating, and rendering them reflectivo rather than active.
Their words have a studied dignity, -their thoughts a diffuseness which in
narrative would be effective, but lj. tragedy destroys the terse expression
* 199
of passion, and stands in the vmy of nature.’1 On this one count, then,
Busby makes a sweeping condemnation of the Samson.
Arthur F. kallam is another critic who has little regard for Milton’s 
dramatic poem. Although he admits that an uncommon grandeur prevails 
throughout Samson Agonistes, he ar uos that v.e see in the poem the ebb of 
a mighty tide. The language is less poetical, and ib lnoxs its former 
eloquence. The lyric tone, he declares further, is not well maintained by
^ ^ Op. cit., pp. lOOf.
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the chorus, which is too sententious and slow in movement. The meter is 
infelicitous, the lines being frequently of a number not recognized in the 
usage of English poetry, and, desitute of rhythmical measure, fall into 
prose.” Hallam, we must conclude, condemns the drama on account of its
language.
201
Mark Pattison maintains that if we view Samson Agonistes as art,
it is a failure. As a composition, the drama is languid, nerveless,
occasionally halting, and never brilliant, he argues. However, this critic
feels that the poem comes to life if it is viewed as a page of contemporary
history. But in the final analysis, Pattison agrees with Hallam that the
drama shows a decline in Milton's poetic powers: "The simplicity of Samson
Agonistes is a flagging of the forces, a drying up of the rich sources from
which had once flowed the golden stream of suggestive phrase which makes
202
Paradise Lost a unique monument of the English language.
The other critics who mention Samson write favorably of the poem, but 
it is still evident that Milton's reputation as a poet is maintained by 
Paradise Lost. John Mitford dislikes the measures and rhythm of the poem 
but argues that it is nevertheless a noble drama because of its moral senti­
ment, pathetic feeling, noble and dignified thoughts, wise and weighty maxims,
203
and its severe religious contemplations. Sir Egerton Brydgec, a contemporary
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of Mitford, assigns Samson third place among Milton's productions. He
says that no one should neglect to read it because of its novelty, truth,
204
and wisdom.
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Thomas Keightley takes Hallam to task for having criticized the 
metrics of Samson Agonistes. This critic declares that Milton is always 
the master of his metrics, that they are not faulty in the drama. He 
disputes the idea that the pcem shows a decline in poetic power. Keightley 
argues, rather convincingly, that when Milton's metrics are criticized, the 
fault usually lies in the reader's own ignorance, not in the poet's artistry. 
He is confident that "most of the complaints of v.ant of harmony which have
teen made against Milton and other great poets havo their origin in want of
206
skill in the reader."
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In his Life, David Masson ignores those who have written unfavorably 
of Samson. In addition to a summary of the poem, he devotes several passages 
to a criticism of it. He feels that Samson is superior to all contemporary 
seventeenth-century plays and admires it for its classicism. He likes the 
nobl# and beautiful language. In his opinion, the poem contains not one 
languid or flaccid passage. "It was if there were an English Sophocles or 
Euripides writing on a Hebrew subject. Here again, as in Paradise Regainod,
204Lif_e_ of John mil ton, p. 2 69.
2050p. cit., pp. 324-330.
206Ibid., p. 327.
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the optical coherence of the story was perfect.”
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The other critics speak of Samson Agonistes in general terms. J. R.
209
Seeley holds that the poem is a test of a manTs true appreciation of
Milton and not a bad test of his appreciation of all good literature.
210
Richard Garnett notes a frequont harshness in the style of the drama, 
but at the same time he declares, "On the whole, 'Samson Agonistes1 is a 
noble example of a style v/hich we may hope will in no generation be entirely 
lacking to our literature, but which must always be exotic, from its want of
harmony with the more essential charactoristics of our tumultous, undisci-
„211 212 
plined, irrepressible national life. Walter Raleigh observes the
change in style in Samson and notes that in the poem Milton is concerned 
v/ith "the inscrutable course of Divine providence; the punishment so unwit­
tingly and lightly incurred...; the temptation presenting itself in the 
guiso neither cf pleasuro, nor of ambition, but of despair; and, through all,
the recurring assertion of unyielding trust and unflinching acquiescence in
215the will of god...." ' but Raleigh goes no further in his analysis of 
Samson Agonistes.
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As I have mentioned, the majority of the Victorian critics interpreted 
Samson as an autobiographical poem. They noticed parallels between Milton1s
own life and incidents and situations portrayed in the drama. Perhaps R. 
Soeley presents the resemblances as concisely an any other critic of the
Samson had giant strength; so, in a manner, had Milton.
Samson had been betrayed by his wife; Milton had re­
ceived a similar domestic wound which long rankled in 
him. Samson was a Nazarite, forbidden the use of wine;
Milton, though he was not, at least a dozen years before, 
a total abstainer, was essentially an abstemious man....
And then came the great point of resemblance, Samson had 
fought for the living God and had been conquered by the 
Philistines. He had fallen from his high position in Israel 
into ignominy and imprisonment. Milton felt the parallel 
strongly in those last years which he dragged out in obscurity 
in the neighborhood of a triumphant Court, which to him was 
Philistine, in a city which had become to him a city* of the
Among the other critics who concur v/ith Seeley in such an autobiographical
period:
unc ir cumc i s ed
2ie
Keightley',
222
Tulloch,
223
217
Maurice,
218
Brooke,
219
interpretation are Brydges,
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■;asson, Denni s, Garnett, and Raleigh Sorco of these writers list
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different parallels, however. For example, one critic finds references
to the poet’s daughters in the drama. Another states that the final chorus
allegorizes Milton's own re-emergence as a great poet before the astonished
eyes of the Restoration world. Nevertheless, Seeley expresses the general
consensus of the Victorian critics.
Aside from Paradise Lost, no other poem received as much attention from
the Victorian critics of Milton as Lycidas. The reason for this attention
lay in the blanket condemnation heaped upon the poem by Samuel Johnson in
his Life of Milton, -although the Victorians differed among themselves in
their evaluations of the elegy, not one of them agreed with Johnson that it
is a bad poem. Among the first to refute Johnson after 1825 was Sir Egerton 
224
Brydges. He calls Johnson's censure of the poem "gross and tasteless”
905
and holds that such criticism is "disgraceful only to the critic.
Brydges agrees with Joseph Warton's statement that one's admiration or dislike
for this poem is an infallible test of his poetic taste. Lycidas confers
its spell through its epithets, the critic insists further. The only fault
that Brydges finds in the poem is its learned allusions. He believes that
there are perhaps too many of these.
Throughout the Victorian era, many of the critics repeat what Brydges
lias said earlier. They condemn Johnson's condemnation and then make a few
226
comments of their own. Henry Hallam is one cf these, h-e does not name
994.
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Johnson in his attack on those who dislike Lycidas, but; it is obvious to
the reader that he has Johnson in mind. Hallam also repeats the idea
that the elegy is a test of a man's taste for poetry. In connection with
the pastoral theme of Lycidas, he points out that pastorals are always read
with an abandonment of credibility to the imagination of a waking dream.
227
Thomas Koightley calls Johnson's comments T,a tirade," quotes the "tirade,”
and declares that it is a waste of time to enter into a formal refutation of
228
such criticism. Then a late Victorian, Stopford Brooke, feels that he
ought to refute Johnson. The eighteenth-century critic was in error, he
says, in not accepting the pastoral as a legitimate form of poetry. Brooke
states further that Lycidas represents an advance in technique over Milton's
previous poems. ftith an acuteness that is not unusual in a critic of Brooke's
caliber, he declares that one of its chief charms "is its solemn undertone
rising like a religious chaunt through the elegiac musick; the sense of a
stern national crisis in the midst of its pastoral morning; the sense of
Milton's grave force of character among the flowers and fancies of the poem;
229
the sense of Christian religion pervading the classical imagery."
Some of the other late Victorian critics did not concern themselves 
with Johnson's remarks on Lycidas. The reaction against his condemnation 
apparently had spent its force, just as it had in connection with .v.ilton the 
man. Instead of refuting Johnson, tho critics try to evaluate the eigy and
227
Op. cit., pp. 289-292.
2280p. cit., pp. 20-28.
229Ibid., pp. 26f.
193
establish its position among other elegies. Mark Pattison, Tor example, 
argues, " In Lycidas (1637) we have reached the high-water mark of English 
poesy and of Hilton’s own production. A period of a century and a half 
was to elapse before poetry in England seemed, in Lordworth's Ode on
Immortality (1807) to be rising again towards the level of inspiration
,,250 231
which it had once attained i1- Lycidas.” John Dennis ranks the elegy
as the finest of its type in the language because of its splendor of ver­
sification and nobility of sentiment. He notes that some of the imagery
is rough but reckons rightly in stating that such roughnocs could have been
232
intentional. Writing m  1884, an anonymous essayist compares Milton’s
elegy with Adonais and In --lemoriam. Although he devotes most of his attention
to the latter two elegies, lie feels that Lycidas is the best poem. He likes
Milton's ''happy adaptation" of the classics to some of the incidents of
Edward King's career. J. H. b. .-Msternan intorprets the elegy as "the last
233
note of tho inspiration of an age that was passing away. he holds that
only Shelley's and Arnold's elegies aeserve to rank with Milton's. Richard 
Ia.rr.ett disputes Pattison's statement that Lycidas represents the high-water 
mark in English poetry. ho insists, "Its innumerable beauties are rather 
exijuisite than magnificent. it is an elegy, an i cannot, therefore, rank as
230
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high as an equally consummate example of epic, lyric, or dramatic art.
Even as elegy it is surpassed by the other great English masterpiece,
234
'Adonais,' in fire and grandeur." Garnett argues that some of the
passages of Lycidas, such as the one referring to St. Peter, are incon­
gruous. But he adds that the beauties of Lycidas are of an inimitable 
sort, while those of Adonais are imitable.
Remarks on Lycidas remained fairly general throughout the period,
235
just as they did on Paradise Regained and Samson Agonistes. One article 
v.'hich appeared, however, is significant in connection with Lycidas for two 
reasons. First its anonymous author is concerned only with the elegy, and, 
second, he devotes his attention to a specific problem pertaining to the 
poem, its language. The author feels tint critics often overlook Milton's 
fondness for Gaxon words when they speak of the elegy's harshness. he sets 
out, then, to discuss the language which Milton employed when he composed 
the aoen, ^he critic feels that "Perhaps the first thirv that strikes the
reader's attontion is, that the language of 'Lycidas' :'c the language of a ^
236 , .
scholar." As evidence, he notices Milton's arrangement ^f his words;
his neculiar forms of expression, which denote a fa:.il jar acquaintance with
the classical authors; his inversions of rt. 1o; his many Latinisms; and his
234v -4.Gp. cit., p. 53.
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critics did, the chief reason being that during the Victorian era the 
pastoral fora "was in great vogue. Also, the exaltation of Lycidas was 
a part of the nineteenth-century reaction against the rules to which the 
eighteenth-cer;tury critics gave lip service. Notwithstanding one or two 
exceptions, tho Victorian critics remained vague in their general appre­
ciation of Milton’s elegy. And finally, they never arrived at its central 
meaning. Most of them thought that it is only a lament for the departed 
Edward King.
Fractically the same conclusions can be drawn in connection with the
criticism of Comus as with those of Lycidas. At the beginning of our
period, the critics, chafing because of the derogatory evaluation made by
239
Johnson, defended Milton’s mask. For example, Sir Egertort Brydges 
points out that Comus has to be criticized as a mask, that it was not 
written for a common audience, and that, for this reason, long speeches 
and lack of sentiment were permissible. But as the century progressed, 
critics tended to ignore Johnson. When they wrote of Comus, they criti­
cized it in glowing terms. As in the case of the other miner poems,
however, Comus a1'ways was overshadowed by Paradise Lost. Perhaps the
240
fullest treatment given during the period is found in Masson. he, quite
properly, places Comus in the tradition in which it was written. i-e feels 
that no mask has ever been composed that is more beautiful than Milton’s 
poem.
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241A unique evaluation of Comus was made by George Saintsbury. That
critic places Milton*s mask over Paradise Lost. He holds that the poem
has none of the stiffness, none of the want of humor, and none of the
Longueurs which characterize Paradise ^ost. The ’worse of Comus, he insists,
"has a spring, a variety, a sweep and a rush of genius, which are but rarely 
,242
present later. Ifo other critic of the Victorian era, though, felt that
Milton's mask is superior to his long epic.
Very rew of the Victorians ever attempted to interpret Comus, but a 
few critics who were interested in tracing a controlling idea in all of 
Milton’s works interpreted the poem as an early indication of Milton’s 
lifo-long concern for the struggle of good against evil. For example,
Edward Dowden follows such an interpretation. He argues, "There is much 
in the Lady which resembles the youthful Milton himself--he, the Lady of 
his College--and we may well believe that the great debate concerning
temperance was not altogether dramatic...but was in part a record of pas-
,243 244
sages in the poet's own spiritual history. Likeivise, Aalter Raleigh
makes use of Comus when he develops the idea that the struggle of good
against evil was the dominant idea in all of Milton's writings.
L*Allegro and II Peuseroso were nearly always mentioned together in
the Victorian era, just as they had been since the seventeenth century.
241 ,history of Elizabethan Literature, p. 321.
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These two poems were often praised by the Victorians but scarcely studied
and analyzed by them. John Mitford is representative of the predominant
Victorian attitude toward the two poems when he says, "Of the picturesque
imagery, the musical versification, and the brilliant language of these
245
poems, praise too high cannot be hoard." Another critic, Robert Sell,
declares, "It may be said of them that they produce increased pleasure
at every fresh perusal; that wo can always discover new reasons for liking
them, even after we think we have exhausted them; and that they impress
themselves unawares upon the memory, so vivid and choice are the images 
246
and diction.” Henry Hallam adds, "They satisfy the critics, and they
, 247
delight mankind. T Mark Pattison believes that had Milton never written
Paradise Lost, L fAllegro, II Penseroso, and Lycidas would have set him off
248
from other poets and maintained his reputation as a poet. And Stopford
frooke maintains that the two companion poems are "a landmark in the
249
metrical art of poetry, and they are conscious of their art throughout." 
These remarks are typical of those that were produced in connection with the 
two poems. Opinion on them shifts very little during the entire course of 
the period. At the end of the century, they ure still highly lauded, but
^ ^ E d i t o r ,  vvorks, I, liii. 
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always in general terms.
Sir Egerton Brydges and Thomas Kaightley are exceptions to convention
when they write of L'Allegro and II Penseroso. For once, Brydges finds
some fault in the works of the object of his idolatry. He feels that the
'.Images in the two poems want dignity and argues that there is not enough
250
sentiment in the descriptions and no moral pathos at all. Keightley,
on the other hand, calls them "beautiful poems," but he cringes when he
reads of the incestuous origin of .Melancholy in the first poem. The critic
declares, "The species of incest there described is such as no ideas of a
Golden Age, or any particular state of society, can make accord with our
moral instincts, and we must confess that we wish the poet had assigned her
„ 251
different parents.
Most of the statements that have been made in this study in connection
with l£c idas, Comus, L 1Allegro, and II Penseroso apply to Milton’s English
sennets as well. During the Victorian era, they wore ignored mere often
than they were commented on. ’.Then the sonnets were mentioned, it was usually
only in passing. a few of the critical biographers, though, thought that the
252.
sonnets were important enough for a special chapter on ihen. The concensus 
of the critics who discussed tho sonnets seems to be that while Milton is not
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(op. cit., pp. 137-145) wrote chapters on the sonnets. Lome of the late 
Vic torian s, like Garnett and Maleigh, ignored them almost entirely.
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the prince of sonneteers, his sonnets are of superior value, Arthur Hallam.
expresses the idea when he says, "These sonnets are indeed unequal; the
expression is sometimes harsh, and sometimes obscure; sometimes too much of
pedantic allusion interferes with the sentiment; nor am I reconciled to his
frequent deviations from the best Italian structure. But such blemishes
are lost in the majestic simplicity, the holy calm, that ennoble many of
2 53these short compositions , '*
Milton's Latin poems and his other English poems, most of which are
compositions of his youth, received even less attention than did the sonnets,
Keightley, one of the few to discuss the Latin poems, perhaps states the
attitude of the majority of the Victorian critics of Milton when he observes,
"Beautiful as Milton's Latin poetry must be confessed to bo, it probably
does not find, even among those familiar with the language, one reader for
fifty- readers of his English poetry, and few perhaps ever read his Latin
,254:
poems without a secret wish that he had written them in English, The
other English, poems, like the Hymn to Christ's Nativity, were usually 
praised when they were mentioned, but the. major poems havo always demanded 
the bulk of critica] attention. Milton's reputation as a poet, then, may 
be said to have rested on the Victorian estimations of the major poems, 
especially Paradise Lost.
to might pause again at this pchnt to consider the state oi1 criticism
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of the poems other than Paradise Lost at the close of the nineteenth 
cc2itury. As v;e have seen, much remained to be "done” on Faradise Regained, 
and damson Agonistes. The Victorians criticized the metrics of these poems 
with a fair degree of accuracy and perception, but their interpretations 
of them were always vague and of a general nature. It remained for twentieth- 
century critics to arrive at their central meaning. At the sane time, the 
versification of Lycidas was commented on sufficiently. Still, the great 
majority of the critics looked upon it only as an elegy mourning the death 
of Edward King. They failed to recognize the fact that Hilton uses King’s 
drowning only as a means of expressing his youthful hopes and fears.
Running concurrent with the critics’ failure to arrive at the philosophic 
meaning of the major poems was their unav;areness of the storehouse of ideas 
in the early poems which would aid in the tracing of Milton's evolution of 
thought. The root of the failure to interpret adequately Milton's philosophy 
was, I think, the general belief among the critics that the central meaning 
of the poems is obvious. In their surface observations of the poetry, the 
Victorians did not realize that de^p inside it aro meanings which would 
have been of use to their own times.
In summary, we have seen that Milton’s position as a poet remained very 
high during the Victorian era. At thr* beginning of the period he was almost 
universally held in because t was thought that in Paradise Lost he
had composed an exceptional devotional -.nem. Thus the long epic was cruised 
because of its religious content. Thst poem continued hold most of the 
attention of the Miltonists, but ut the of the century, few called it a
202
devotional poem. Instead of being lauded because of Milton1s portrayal 
of the fall of man and its consequences, the poem v/as admired as an 
artistic norm. The Satan of Paradise Lost was a figure of controversy 
throughout the period. There were always those who held that he is the 
hero; conversely, there were always those who denied him that eminence.
The majority of the so-called Satanists fell into error through their 
ignorance of the epic tradition. One critic of note, John Wilson, explained 
satisfactorily Satan’s true position in laradise Lost, but subsequent 
critics seemed to be unaware of his explanation. From 1825 to 1900 certain 
passages in Paradise Lost and almost all of Samson Agonistes were given 
autobiographical interpretations. Invariably, the "autobiographical" pas­
sages were connected with Milton’s first wife, Mary Powell. binco Paradise 
Lost received the lion’s-share of critical attention, Paradise Regained and 
Samson Agonistes did not get the consideration they merited. However, they 
were usually spoken of in complimentary terms. The other poems, with the 
exception cf Lycidas, were never studied in detail, but they too were highly 
regarded. In the final analysis, it cannot be held that Milton's position 
as a poet declined during the Victorian ago. It is true, however, that in 
emphasizing Mi] ton's fluwl essnes s as an art.ist, critics like Raleigh were 
setting the stage i'or the reaction against Milton's poetry that took place 
during the second decade of the twentieth century.
CHAPTER IV
THE VICTOR IAN EVALUATIONS OP MILTON’S PROSE
Milton’b reputation as a writer of prose was undoubtedly oonneoted 
with the religious and political predilections of the Victorians* In the 
chapter on Milton the man it was pointed out that the critics' preconceived 
political-religious notions often biased their interpretations of Milton1b 
character and personality* The same principle was in effect when they 
discussed the man's prose as literature* And even if some of the critics 
separated his art from his philosophy when they evaluated Paradise Lost, 
with one exception they made no such distinction when they turned to his 
prose* Consequently, it is difficult to find evaluations of his prose 
per se. In the present chapter, nevertheless, I shall attempt to arrive 
at Milton's standing as a prose writer between 1825 and 1900* Since the 
oritios did not separate manner from matter, there will of neoessity be 
same overlapping between this chapter and the one that is to follow, in 
which Milton's reputation as a thinker will be discussed* But whenever 
practical, I shall omit mention of the oritios' own opinions toward the 
Ideas expressed in the prose pamphlets*
The organization -of the present chapter will be different from that 
of the preoeding one* It is not feasible to analyze the criticisms of 
each of the prose compositions separately as I did in connection with 
Milton's poetry* With the exception of Do Dootrlna Christiana, there was
not enough study on any one of the prose compositions for it to merit 
separate consideration here* However, the nature of the remarks on
203
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De Dootrlna Christiana precludes -their discussion in this ohapter. The 
evaluations of that treatise properly belong in the chapter on Hilton's 
reputation as a thinker. The Viotorians themselves often did not treat 
each of the prose compositions separately. Even some of the critical 
biographers, like Pattison, discussed those -works collectively.
As I concluded in the first chapter of this study, the number of 
editions of the prose indicates neglect. In comparison with the pro­
digious number of editions of the poetic works, those of the prose are 
relatively scarce. However, when we examine the criticism of the pamphlets, 
we can find enough remarks to draw conclusions in respect to Milton's 
standing as a prose writer throughout the period. At the same time, the 
bulk of Milton criticism is overwhelmingly in favor of the poetry.
If there was a dominant trend in the criticism that was produced, it 
was a tendency toward greater objectivity as the century progressed. Also, 
the late Viotorians were not so concerned with expressing their own opinions 
toward the ideas set forth in Milton's pamphlets. Many of the problems 
analysed by Milton in his prose had been resolved by the end of the nine­
teenth century. With the advent of the Liberal ministries of Palmerston 
and Gladstone, progressive social measures dealing with ohuroh, school, 
and state had been enacted. After 1885, it was no longer necessary for the 
oritios either to accept Milton as their champion or to hold his proposed 
reform measures up for ridicule.
At the beginning of our period, many of the oritios note that Milton's 
prose is in a state of neglect, but a few of them feel that the time has 
arrived when the pamphlets will be more widely read. William E. Cbanning
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declares, ”We rejoioe that the dust is beginning to be wiped from his
prose writings, and that the publio are now learning, what the initiated
hare long known, that these oontain passages hardly Inferior to his best
poetry, and that they are throughout marked with the same vigorous mind,
„1
which gave us Paradise Lost. Channing is also aware of the old charge 
that the pamphlets oontain too auoh abuse directed against Milton's 
antagonists* He feels that Salmasius and Morus, the two most memorable 
of the pamphleteer's foes, deserved no meroy* The oritio adds that Milton 
had a fierce fight to wage and that the virulence of his enemies made it
necessary for him to write with invective.
2
Then in 1827 an anonymous reviewer listed reasons for the negleot of 
Milton's pamphletsi "He wrote in a pedantic, involved style~he seems, 
exoopt when he was under the influence of poetio inspiration, to have 
thought in Latin, and in the sort of Latin, too, which was not remarkable 
for its purity and elegance* Milton also wrote for merely temporary pur­
poses i his antagonists speedily passed to oblivion, and his arguments have
a
long ceased to interest his countrymen* At the same time, the oritio 
feels that oert&ln passages in the prose compositions oontain great beauty; 
and since he voioes an opinion which is to be heard throughout the century, 
his statements deserve further quotation heres
*Remarks on the Character and Writings of John Milton, p. 16. 
^"Milton’s Prose,” Monthly Review, N.S., V (1827), 463-464.
8Ibid*, p* 463*
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But it was also admitted, that through the politioal and
polemical works of this author, passages were to be
found, in whioh all the grandeur of Milton's genius shone
forth in a manner worthy of the poet of Paradise* In his 
theologioal compositions, the piety of Milton breaks forth, 
occasionally, in sentences of the purest sublimity; and 
his Areopagltioa was always admired, not only for the union 
of learning, fancy, wisdom, and eloquence, of whioh it is 
composed, but for its total freedom from those imperfections 
of taste, whioh tend to degrade so many of his other pro­
ductions in prose*
On the unfarorable side, then, Milton's prose is criticized for its involved, 
Latinate style, for the alleged temporary nature of its arguments, and for
its coarseness* On the favorable side, oertain passages are cited for their
poetio qualities, and the Areopagitioa is singled out as the one composition 
containing beauty of language and thought*
Joseph Ivimey, the next oritio who writes of the pamphlets, is un­
concerned for the most part with their qualities as literature* Instead, 
he glorifies the ideas espoused in them* Unlike most of the Viotorians,
he criticises the prose works one by one* Taking them chronologically, he
5
first disousses Of Reformation* He summarizes its oontent at length and 
in several instances points out the cogency of Milton's arguments* Ivimey 
dwells on the prayer at the end of that work, and many of the oritios are 
to follow him in admiring the beauty of the passage* As we might expeot, 
Ivimey especially likes the Areopagitica* Being a member of a minor 
religious seot, he quite naturally desires freedom of expression. The 
oritio insists, "in this immortal work, even more so than by his exposure
4Ibld.
John Milton, Hit Life and Timag, pp. 16-21
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of prelatioal rank in the ohuroh, he ^SLltoi^ greatly served the o&use
of rational, restrained liberty* beoauss^ if the press be free, we dare
„6
bishops, or any others, to be oppressive*"
It was pointed out in Chapter Two that Ivimey’s one point of oritioism
oonoerning Milton is the Mary Powell episode* He regards the entire affair
as unfortunate* Consequently, he oannot afford to write of the divorce
pamphlets in glowing terms* However, onoe Ivimey has passed this obstaole,
he reverts onoe more to his eulogistio oritioism of the prose writings*
For example, in connection with the Tenure of Kings and Magistrate a Ivimey
writes, "It is a pity that these Presbyterian magistrates and legislators
had not felt, and listened to these cutting reproofs and significant 
.7
warnings* This oritio makes similar statements when he discusses the 
remaining pamphlets* He again falls into the group of oritios who defend 
Milton and his works on almost every issue because of Milton1 s advooaoy of 
reforms still desired by the oritios* As I have stated previously, it is 
obvious throughout his study that Ivimey is a thorough republican at heart* 
Milton is his champion*
0
Sir Egerton Brydges looks upon all the prose compositions with regret* 
A staunch Tory, he agrees that the poet was only writing with his left hand 
when he wrote the pamphlets and wishes that he had applied his talents to
6
Ibid*, p• 61.
7Ibid., p. 117.
0
The Life of John Milton, passim.
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Terse alone. The result of Brydges' attitude toward the prose is an 
almost o ample to disregard for the polemical treatises* On the other hand*
9William Carpenter wrote his study to oompensate for Brydges' slighting of 
the prose works. The latter critio is certainly not as violent as Ivimey 
in advocating reform measures, but he is nevertheless an avowed Whig* 
Carpenter discusses eaoh of the pamphlets in some detail and quotes from 
them extensively.
Concerning Of Reformation, Carpenter states practically the same thing
as Ivimey, remarking that Milton describes prelacy as it is "yesterday, and
10
to-day, and for ever* When Carpenter analyses the divoroe pamphlets, he
does not retraot* Instead, be defends the skillful logio exemplified in thems
Every page is strewed with felicities, and the mens divinlor 
shines out with a lustre unsurpassed by himself on happier, 
though not more interesting themes* He makes out a strong 
case, and fights with arguments whioh are not easily to be 
repelled* The whole context of the Holy Scriptures, the laws 
of the first Christian emperors, the opinions of some of the
most eminent among the early reformers, and a projected statute
of Edward the Sixth, are adduced by him for the purpose of 
demonstrating that, by the laws of God, and by the influences 
of the most virtuous and enlightened men, the power of divoroe 
ought not to be rigidly restricted to those oauses whioh 
render the nuptial state unfruitful, or whioh taint it with a 
spurious offspring*•** The subtlety and acuteness of his 
reasoning will be apparent enough from the two following pas- 
* sages, which we transfer to these pages, in the hope that^jdiey 
will induce the reader of them to peruBe the entire work.
9
The Life and Times of John Milton, passim,
10Ibld., p. 36.
11Xbid., pp. 69f.
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Carpenter’s remarks on the other pamphlets follow the same general 
pattern as those on Of Reformation and the divoroe tracts* He admires 
Milton's power of reasoning, his considerable but not ostentatious display 
of learning, and the constitutionality of his arguments* Hiis oritio makes 
several statements on the relevanoe of Milton's polltlo&l and religious 
ideas In the nineteenth century, but assertions of suoh import will be con­
sidered in the final chapter of this study*
12
In essay which appeared during the same year as Carpenter's study
is indicative that all of the early Viotorians did not have a eulogistlo
attitude toward the prose* The anonymous writer has the usual praise for
the Areopagitioa* He likes its forceful arguments which are adorned with
majesty of thought and noble language* At the same time, the critic believes
that in some of the pamphlets Milton displays faulty logic and argues that in
the divoroe tracts, the pamphleteer does not take into consideration the full
impact of his assertions* He cites the Prima Defensio as another example
of Milton's illogical reasoning* However, he feels that Salmasius' logio
is Just as erroneous as Milton's. The critic does not point out specific
lapses of logio in the Prima Defensio*
IS
Alfred E. Fry is one of the critics who discuss Milton's prose in 
general without referring to each specific pamphlet. He feels that Milton 
has benefited mankind with his prose because "the eloquent effusions of his
12Anonymous, "The Life and Works of John Milton," Gentleman's 
Magazine, H*S., VI (1856), 461-468.
15A Leoture on the Writings***of John Milton, passim* The nature 
of Fry's wort, of oourse, forbids detailed discussion of “the prose.
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prose are becoming more and more known every day, and I heartily recommend
every person present, not already acquainted with, them, to become so 
14
forthwith.” Fry does, however, single out the Areopagitioa for specific
ooomant. He labels that work with such epithets as "breathing the lofty
„15
spirit of the author and lively description of the value of books.
Robert Bell's remarks on the Areopagitica are significant because
they oontain both positive and negative criticism of that work. Bell likes
the treatise for its grandeur and power of style, its richness and fertility
of illustration, and "the completeness with whioh every part and ramification
17of the subject is explored and laid upon.1* On the other hand, that oritio
contends that the parts want ooherenoe, that the argument is not oonduoted
to a olose, and that the propositions are not stated directly.
As I stated in Chapter One, J. A. St. John's five-volume edition of the
prose (1848) was the first adequate edition to appear during the Viotorian
age. It became a part of the Bohn edition. In his preface, 8t. John
evidently has critics like Brydges in mind when he defends Milton for writing
the pamphlets. "Poets," he argues, "should never forget they are men and 
18citizens.** Thus he foreshadows J. R. Seeley, who in his essay on Milton's
14Ibld., p. 62. ,
Ibid., p. 26.
16Eminent Literary and Scientific Men, I, 18If.
17Ibld., p. 181.
^Th. Proa. Works ot John Milton, I, 11.
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poetry Is to write disparagingly of the "art Tor art sohool” who cure not
ooneerned with the social problems of their day* St* John is convinced
that Milton's prose is not read as widely as it should be, and he sets
forth five reasons for the neglecti (l) It is overshadowed by the poetry*
(2) The titles are unoouth* (5) Too many readers have believed hints about
Milton's unpleasantness as a person* (4) Many readers dislike Milton's
Latin&te prose style* (6) The writer's subjects are often looked upon as
19
being out-of-date•
The editor feels that suoh reasons are insufficient to justify an 
ignorance of the traots, and the purpose of his edition is to familiarise 
the Snglish public with the truths contained in them* He insists, "Had 
nature, however, gifted me with but a tithe of the doquenoe whioh the author 
of these now obscure works possessed, I should not despair of making good 
his claim to stand at the head of our prose literature, instead of oon-
20firming myself, as I must, to maintaining that he deserves to be read***,"
Then St* John discusses the different prose compositions whioh Milton wrote*
For the most part, he repeats ideas already expressed by Ivimey and Carpenter*
It Is rather obvious that this editor is an ardent Whig and that to him
Milton advocates reform measures whioh still should be enacted*
21
In a review of St. John's edition an anonymous oritio thanks the
^ Ibid,, pp. vif0 
20Ibid., p. vli.
2^“Milton and the Commonwealth," British Quarterly Review, X (1849),
224-264*
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editor and "Mr* Bohn" for making possible an edition of Milton's prose
22for "the reading part of the English publio." Haring at least mentioned
the work under review, this Victorian oritio proceeds to interpret for
himself Milton's services to the Comnonwealth. Quite unaware of Ivimey*s
and Carpenter's studies, he feels that Milton's connection with the Common-
2*
wealth has never "received due attention from any of his biographers*"
Likewise, he believes that he ought to take note of the works which during
24 .
the period he composed. Like St, John and most of the other oritios who 
mention Milton's prose writings, this reviewer advocates the Whig theories 
of government and attempts to Justify all of Milton's political writings.
For example, when he mentions the Tenure of Kings and Magistrates, the 
oritio points out that the work is not an attaok on Charles I. Rather, he 
argues, Milton was prompted to write it beoause of the unreasonable censures 
pronounced upon Cromwell and his friends.
The reviewer is in accord with most of those who oriticlse Milton's 
prose works. He admires the writings for their matter rather than their 
manner. In a passage pertaining to the Tenure, he declares, "It is one of 
the most condensed and closely reasoned of all Milton's writings, and 
satisfactorily established those great points of constitutional law whioh 
at an earlier period had been advooated by the classic pen of Buchanan,
22
Ibid., p. 224.
23Ibld.
24Ibid.
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whioh in the age succeeding that of Hilton, were so logically demonstrated
by Locke, and whioh may now be considered as incorporated with the con-
26stitution of our country." When he evaluates the Prima Defensio, this
critic follows the same method* He vilifies Salm&sius and establishes the
constitutionality of Hilton*s arguments. H© admits that the work oontains
much ooaree abuse but adds that "for rich and varied learning, acuteness
of reasoning, soundness of principle, and rhetorioal effect, few efforts of
human genius are entitled to rank by the side of Hilton's Defence of his 
26countrymen. His remarks on the other prose works are in a similar veizu
27
Edwin Paxton Hood follows the other Whig oritios in formulating his
remarks on the pamphlets. For example, he summarizes the Areopagitioa and
declares that it ought to be memorized by every young man, "whether we
regard its politioal or theological ethios, the magnificence of its con-
28
captions, or its diction." Hood has nothing but praise for all of the
traots, but he especially likes the Elkonoklastes. To him, the work is a
noble piece of literary architecture« "The sentences swell and heave, like
bellying sails...; sometimes, and frequently, smart aphorisms meet us—
truth distilled, and oondensed into a line or two...; it contains some of
29
the noblest truths of theology and religion,— of morals and politics."
26Ibld., p. 229.
26
Ibid., p. 238.
27
John Milton: The Patriot and the Poet, passim.
28Ibid., p. 121. 
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Hood Insists further that as wo road alternately the pleas of Charles and
the replies of Milton, the martyr sinks to the driviller, while the Latin
secretary rises to the level of a king.
Thomas Keightley again demonstrates the transitional nature of his
30
study in his remarks on the prose. He lists specific oharaoteristios
of Milton's writings, some of whioh apply to both the prose and the poetry*
He likes the writer's logioal order and sequence of thoughts and feels that
vigor is the distinguishing quality of the prose* At the same time, he
dislikes Milton's involved sentences and his fondness for Latin words* One
of Keightley's purposes in composing his study is to bring the pamphlets
into what he thinks should be their proper foous* Consequently, he sum*
31
marizes them at length, and in his study Milton's prose is not overshadowed
by the poetry. Keightley intersperses oritioal remarks of his own throughout
the various summaries, and some of his evaluations are aoute* For example,
concerning the History of England, he observes, "Milton in effect was not an
historian; he had not the requisite talent and frame of mind, and he never
could have formed his style to the dignified simplicity belonging to the
32true historian." Also, when evaluating Milton's theories of government, 
Keightley argues, with reason, that the seventeenth-century writer's views 
were formed with an unawareness of the character of the English people, who
An Account of the Life, Writings, and Opinions of John Milton, passim. 
31Ibid., pp. 331-387. 
g2Ibid., p. 378.
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are "the most attached to ancient usages and precedents, and the least
33
inclined to depart from theaj of any people in Europe* Keightley lacks
the eulogistic attitude toward the prose works that is so obvious in
oritios like Ivimey and Carpenter* nevertheless, he insists to the last
that the pamphlets should be read and studied*
After Keightley*a study, most of the oritios oontinued to remark that
Milton’s prose was read very little* They usually stated the reasons for
the neglect, and their reasons were almost always identical with the ones
listed earlier by St* John* In a discussion of Volume One of Masson’s 
34
Life, a reviewer makes the expected favorable comments on the Areopagltioa* 
However, he believes that that work is the only one of the prose compo­
sitions now generally reads
There is no other suoh strain of oratory to be found among 
them* On the other hand, there is so great a preponderance 
of passion over reason, that their comparative oblivion is 
not to be wondered at* It is a notable fact, that Milton's 
works on Divoroe, did not, as far as we remember, afford a 
single illustration to the great debate on the oooasion of 
the recent Act; and we may affirm, from our own acquaintance 
with these writings— -whioh we have read through— that the 
Debate in question lost lit££e by honourable members' 
probable ignorance of them*
This writer most likely expresses aoourately the extent to whioh Milton’s
prose is read, but he is in error in stating that the divoroe tracts were
53 \
Ibid*, p* 232* \
54 \Anonymous, "Masson’s Milton and His Times," North British Review,
LX (1869), 156-170. \
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not even mentioned during tha debate on the divoroe bill. Gladstonefs
86
speeoh on the bill was printed anonymously in 1857, and he speolfloally
mentions Milton's views on that subject, though In unoompl Imentary terms.
37As we might expect, John Tullooh Interprets all of the prose writings.
Including De Dootrina Christiana and the divoroe tracts, as documents of
the Puritan period. The pamphlets are Puritan to the very oore, he Insists,
In the style of their, reasoning, in the Intensity of their feeling, in
88
everything except their luxuriance of style. Although Tullooh is a 
Puri tan himself and although he goes overboard In his attempt to make Milton 
a Puritan, he does not defend the writer on every question. For example, 
he notes that there is an unfairness In Milton's manner of writing the 
pamphlets that provokes sympathy for his opponents. But on the other hand, 
Tullooh feels that Milton compensates for this unfairness through the 
strength of his moral indignation. Tullooh is another oritio to voice the
39
generally accepted opinion that the prose works have fallen into oblivion, 
and he believes that, as a whole, the works have merited suoh. Like the 
anonymous oritio who wrote in the Monthly Review in 1826, however, he argues 
that the pamphlets oontain passages of the highest beauty. Milton is at his 
best, Tullooh declares, when he passes from polemicss to general discussions,
36
"The Bill for Divoroe," Quarterly Review, CII (1857), 251-288.
87English Puritanism and Its Leaders, passim.
88Ibid., pp. 202f.
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personal descriptions, and intellectual references* The oritio feels that 
once he gets away from controversy, Milton's austere enthusiasm oauses his
thoughts "to expand their natural dimensions" and his style to rise "into
40
a corresponding majesty."
David Masson thinks well of all the prose works, and he establishes 
the background of each pamphlet in detail. But as usual, he avoids 
committing himself on the merits of the compositions per ae» Masson describes 
at length the struggles between Parliament and King, and he is sympathetic 
toward Parliament, Perhaps, however, he overestimates the importance of 
Milton's pamphlets insofar as the outoome of the struggle is concerned,
Masson readily agrees that the Areopagitioa is the only one of the prose
41
works now generally read. Like so many of the other oritios, he regards
it more highly than any of the other pamphletst "It is perhaps the most
skillful of all Milton's prose writings, the most equable and sustained,
the easiest to read through at once, and the fittest to leave one glowing
42
sensation of the power of the author's genius.
In his essay oalled Hilton's Political Opinions," J, H. Seeley 
discusses the prose writings. This essay exemplifies the tendency to be 
more objective as the century passed. Indeed, Seeley is the first oritio
*°Ibid.
Th. Life of John Milton, III, 278.
*2 Ibid.
48Lectures and Essays, pp. 120-154.
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of the era to be completely unbiased when discussing Milton's pamphlets*
He justly surmises the error made by earlier oritios when they attempted
to evaluate the prosex "I seldom find myself quite agreeing with the
views of Milton as a politician taken by his biographers and critics*
They are oommonly perverted in two ways* First, by the influence of whloh
I have Bpoken* party spirit* Neither the studied attaok upon him whioh is
oalled Johnson's Life* nor the rhetorical panegyric of Macaulay* whioh
Macaulay himself afterwards confessed to be overdone* cam satisfy any one
44who does not consider the subject from the party point of view*" Then
Seeley sets forth a reasonable attitude toward the pamphlets s
The true view* I think may be thus expressed*--Milton was 
a pamphleteer* only a pamphleteer of original genius* Had 
he had less originality* with the same power of language* 
he would have become more distinctly the mouthpiece of a 
party* But because the weight of his mind always carries 
him below the surface of the subject, because in these 
pamphlets he appeals constantly to first principles* opens 
the largest questions* propounds the most general maxims* 
we are not therefore unfairly to compare them with the 
complete treatises on politl^g* or to forget that they are 
essentially pamphlets still*
Drawing his information from the pamphlets* Seeley discusses Milton's 
political and religious beliefs* He remains the objective oritio and 
neither praises nor blames* He feels, however* that were he still living* 
Milton would not be as oritioal of the modern Anglican Church as he is of 
the English Church of the seventeenth century* Seeley believes that
^Ibid* * p* 92*
46Ibid., pp. 96f,
219
sufficient reforms have been instituted into the ohuroh for Milton's 
satisfaction* He makes an interesting comparison between Milton and 
Carlyle* The two men, Seeley argues, have much in c o m  on* He believes 
that of the two, Milton was more optimistic because he lived at the be­
ginning of an age. Carlyle was less optimistio toward reform because he
46
lived near the end of the same age*
Seeley voices again the familiar opinion that the Areopagitioa "is
the only treatise of Milton's whioh can be said to live in English 
«47literature*• • • He deolares that in writing the treatise Milton did the
oause of liberty a great service and insists that the arguments set forth 
in the work are not at all obsolete*
Three of the late Viotorian oritios who wrote near the date of publi­
cation of Seeley's essay on Milton's politics entertained opinions concerning
48the prose that were often voioed during the era* John Tomlinson repeats 
the maxim that Milton's pamphlets were only partially read* He lists two 
reasons: (l) Milton was maligned to such an extent at the Restoration that 
it has been difficult to refute the malignities, and (2) the attention 
devoted to the poetry has caused a natural negleot of the prose* Tomlinson 
states that the three primal elements of Milton's prose style are strength* 
adaptation, and variety. Anna Buck land ignores many of the pamphlets* but
Ibid.. pp. 115-119.
Ibid., p. 101.
46Three Household Poets, vis. Milton, Cpwper, and Bums (London* 
William Freeman, 1869), pp. 6lf.
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aha writes favorably of the Areopagitioa and insists, "It was Milton’s
courageous love of Truth whioh produced this book, and this is the spirit
49
whioh runs through every page, and gives life to its eloquent words
George Saintsbury is not so eulogistic concerning any of the prose oom-
60
positions• Instead, he reverts to the old Tory type of criticism.
Saints bury argues that the pamphlets on ohuroh government represent an 
indeoent conflict with Bishop Hall. He looks upon the divoroe tracts as 
comic and condemns Milton’s alleged haste in composing all of the early 
pamphlets. The result, Saintsbury conjectures, is a neglect of periods 
and sentences and a needless use of Latin words. He reluctantly admits 
that Milton wrote some good prose, and he cites the usual purple passages.
Stopford Brooke^ lists both positive and negative qualities of the 
pamphlets. He has the usual praise for the Areopagitioa and maintains that 
the treatise is the most literary of the prose. The work, he says, is 
elegant and full of splendid images. Brooke adds, "Its defence of books
and the freedom of books will last as long as there are writers and readers
62
of books." He likes the other pamphlets for their intellectual force and 
victorious manner and argues that certain passages, like the autobiographical 
ones in the Seounda Defensio, rise above everything else in the storehouse 
of English prose literature. Brooke even regards them more highly than he
4.Q
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221
does the Areopagitioa* On the unfavorable side, Brooke discusses the
personal abuse in the tracts* He maintains that passages containing such
are coarse and unworthy of Milton1s pen*
Even if he does popularize the idea of the Puritan Milton, Mark
Patti son is generally sympathetic toward Milton the man* It is natural,
then, that he speak of the prose compositions accordingly when he writes
64of them in connection with Milton's biography* However, in one passage 
Pattison criticises the works from the point of view of style* From, the 
beginning, he makes it evident that he has a high regard for Milton's prose 
style* Pattison declares, "One virtue these pamphlets possess, the virtue 
of style* They are monuments of our language so remarkable that Milton's 
prose works must always be resorted to by students, as long as English
g c
remains a medium of ideas* On the other hand, Pattison detects flaws
in the prose style* Be holds that in his pamphlets Milton often abandons 
his meaning to shift for itself; he believes that in this respect Milton 
oompares unfavorably with Hooker* Milton, Pattison declares, does not 
seem to have any notion of what a period means; he simply closes the 
sentence when he is out of breath*' Furthermore, Pattison argues that the 
whole arrangement of Milton's topics is loose, disjointed, and desultory* 
But he concludes that these faults are more than balanced by the virtues
^Ibld*, pp* 69-71* 
66Ibid*, p. 69.
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of the writer1 a stylet
Putting B&oon aside, the condensed foroe and poignant 
brevity of whose aphoristic wisdom has no parallel in 
English, there is no other prosaist who possesses 
anything like Milton's comaand over the resouroes of 
our language* Milton cannot match the musical harmony 
and exactly balanced periods of his predecessor Hooker.
He is without the power of varied illustration, and 
accumulation of ornamental oiroumstanoes, possessed by 
his contemporary, Jeremy Taylor (1613-1667)* But 
neither of these great writers impresses the reader 
with a sense of unlimited power such as we feel to 
reside in Milton* Vast as is the wealth of magnificent 
words which he flings with both hands carelessly upon 
the Pa6®gftW6 fool that there is still much more in 
reserve.
67
Richard Garnett does not make as precise an analysis of Milton's 
prose style as Pattison, but his approach to all the pamphlets is somewhat 
unique for the Victorian age* He argues that all of them were produced by 
the dependence of Milton's "intellectual workings" upon the course of 
events without him* For example, when he discusses the Areopagitioa, 
Garnett insists that we owe the work "not to the lonely overflowings of his 
soul, or even to disinterested observation of public affairs, but to real
CO
jeopardy he had incurred by his neglect to get books licensed." He 
takes the same position on the other prose works* If Mary Powell had never 
left Milton, the divoroe tracts would not have ^een written, and so on* 
Garnett does not satisfactorily identify, however, the external events
66Ibid*, p. 70.
67The Life of John Milton, passim.
88Ibid., p. 78.
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whioh prompted Milton to write the History of Britain, De Dootrina
Christiana, or the Artis Logioae,
Garnett does not say so explicitly, but it is rather obvious that
he feels as Brydges did, fifty-five years earlier, that Milton would have
best benefited himself and everyone concerned if he had written poetry only
and had not resorted to the use of his left hand. And he restates the idea
that with the exception of the Areopagitioa, the prose is in a state of
negleotx "The 'Areopagitioa* is by far the best known of Milton's prose
writings, being the only one whose topio is not obsolete. It is also
composed with more oare and art than the others. Elsewhere he seeks to
69
overwhelm, but here to persuade,"
Pattison's analysis of Milton's prose style is parrotted by J. H# B.
60
Masterman, This oritio disparages Milton's laok of methodical argument,
his long and involved sentences, and his dullness* Repeating Pattison
still further, Masterman points out that some passages in the prose are
"inarticulately sublime," Likewise, he compares Milton's prose with that
of Jeremy Taylor and Sir Thomas Brownes "But there are passages in his
proBe works, the ornate splendour and stately rhythm of which are unsurpassed,
even in an age adorned by the florid exuberance of Jereny Taylor and the
61
stately serenity of Sir Thomas Browne, Of course these ideas have been
repeated throughout the century, but the telling influence of Pattison is
69
Ibid,, p. 79.
60The Age of Milton, p, 46,
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Masterman's mentioning of Taylor and Browne* This oritio18 repetition of 
often-stated Ideas testifies that the oritioism of the prose has reaohed 
a standstill at the time Masterman is writing*
62
Samuel R. Gardiner's interpretation of Milton's pamphlets is
interesting, for he sets forth the historian's point of view* Heretofore,
we have considered only the opinions of the literary oritios* Gardiner's
general thesis is that Milton was a very able prosaist but that he was not
practloal enough to lead utilitarians like Cromwell* For example, when he
discusses the Tenure of Kings and Magistrates, Gardiner declares, "It was
a work, indeed, of that kind whioh never convinces anyone, because it took
for granted all that opponents denied, and because the author had too little
knowledge of the human mind to adapt his reasoning skillfully, as the author
Eikon Baallike had done, to the reoeptive powers of those whom he desired to 
»6S
persuade* Then in connection with Milton's Secunda Defensio Gardiner
maintains that Cromwell would have liked to follow Milton's proposals but
could not because the Proteotor always felt that he should pursue the
64
practical trail of statesmanship* This historian quotes passages from 
Milton's pamphlets extensively, and it is noteworthy that he uses quotations 
from Masson's Life as his source, rather than an edition of Milton's prose* 
Gardiner disagrees with Masson, however, on the extent of Milton's influence 
on his contemporaries* He thinks that the seventeenth-century pamphleteer
62
History of the Commonwealth and Protectorate (Second Edition*
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exerted little*
66
Walter Raleigh's study contains a somewhat lengthy chapter on
Milton's prose works, but he does not evaluate each pamphlet individually*
Instead, he attempts to oritio!ze them collectively and philosophically*
Hi8 remarks are fresh and often striking; they are not merely repetitions
of platitudes whioh have accumulated in connection with the pamphlets*
First of all, Raleigh is concerned with the pl&oe of the poet in the world
of politics* He is in general agreement with Seeley that poets ought not
to dwell in greenhouses* Therefore, he takes issue with critics like
Brydges and Garnett who look upon Milton's years of government servioe with
regret. In the oase of Milton, Raleigh argues that the years of fieroe
controversy were well worth the effort, for they enabled the poet to compose
a poem like Paradise Lost* He insists, "We could not have had anything at
all liko Paradise Lost from a dainty, shy poet- so hoi ar; nor anything half
so great* The greatest men hold their power on this tenure, that they
shall not husband it* Milton, it is too often forgotten, was an Englishman*
66He held the privilege and trust not oheap*" Raleigh adds that Milton's 
classical background made it impossible for him to think of politics as a 
separable part of human life* Even as early as 1657, the poet could not 
"sport with Amaryllis in the shade*"
On the other hand, Raleigh agrees with Garnett that Milton's pamphlets
Milton, pp. 39-80.
66Xbld., p. 45.
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were produots of his own experiences* Raleigh therefore o&nnot accept
as truth Milton's statement in the Seounda Defensio that the works arose
out of his oonoern for the various aspecta of English liberty*
Raleigh believes that he has detected a basio flaw in all of Hilton's
prose writings, his unreasonable confidence in mans "Whether he treat of
religion, of education, of divoroe, or of civil government, the error is
always the same, a oonfidenoe too absolute in the capacity and integrity
of the reasonable soul of man* A liturgy, for example, is intolerable,
beoause it is a slur upon the extemporary effusions of ministers of the 
68
Gospel." Also, Raleigh finds another error in Milton's prose, and it
stems from his excessive confidence in man* Milton, Raleigh insists, was
unable "to understand average politics, and that world of convenience,
69precaution, and compromise whioh is their native place." In this respect,
he concurs in the opinion of the historian, Gardiner* Raleigh contends
further that Milton's inability to compromise led him to include the
vituperative passages in the pamphlets and that the inclusion in turn
weakened his position as a practical politician*
Like Pattison, Raleigh writes a somewhat detailed analysis of Milton's 
70
prose style* Again, he is original in his statements* Not disparaging
c
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the writer's Ciceronian style as the earlier oritioa have done, he plaoes
it in Its seventeenth-century setting and oonoludea that it was perfectly
logical for Milton to write prose aa he did. This fin de sieole oritio
points out that Milton's prose is always the prose of a poet, that his
sentences rarely conform to any periodic model, that the architecture
depends on melody rather than on logio. Raleigh sums up his analysis of
the style by declaring, "The balance of epithet, the delicate musio, the
sentence that resembles a ohain with link added to link rather than a hoop
whose ends are welded together by the manner--these are the oharaoteristies
.71
of Milton's prose.
Most of the Victorians are not oonoerned with Milton's prose vocabulary,
72
but Raleigh makes a few striking consents on the subject. He observes that
the contrast between the writer's prose and poetio vocabularies is great,
the chief difference being a preponderance of Saxon words in the prose
vooabulary. Raleigh notes further that Milton does use his Latin store of
words to rise to a point of vantage above his prey and that "then the
73downward rush that strikes the quarry is a Saxon monosyllable." In this
connection, Raleigh states that Burke became Milton's pupil but was unable 
to achieve hie master's vituperative effect beoause of his telling parsimony 
of Saxon words.
Raleigh is the only writer of the Victorian era who manages to separate
71
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Milton's stylo from his oontont whan he disousses the prose compositions*
This is exactly what we would expeot from this oritio, however. Bren when 
he thinks of the prose, Raleigh looks upon Milton as the superb artist, 
the master of the grand style* Thus he achieves an almost absolute dichotomy
between style and content*
74
A late Victorian, Edward Dowden, goes beyond the majority of his 
contemporaries in his disoussion of Milton's prose. This oritio, I believe, 
is oonsoiously trying to counteract the opinions of Raleigh, Pattison, and 
the others who argue that Milton's ideas are no longer of much interest* 
However, his statements pertaining to the modernity of the ideas properly 
belong in the following chapter of this stuty* It is important for us to 
note here that Dowden disregards biographical data in his Interpretation of 
the prose* He ignores Garnett's thesis that external events prompted Milton 
to write all the pamphlets; instead, he evaluates each traot as an aspect
of Milton's concept of liberty* For example, when he disousses the Dootrine
and Discipline of Divorce, Dowden argues, "But his pamphlet, futile as are 
its practical suggestions, is still of worth as a plea for a noble joy and
energy in domestic life as aginat faintness and timidity of heart, the
76 „
lethargy of sadness and the indolence of despair* He makes no mention 
of the Mary Powell affair in connection with the treatise. And having 
discussed each of the prose compositions, Dowden declares that he perceives 
a single thread running through all of themi "One primary truth filled all
74Puritan and Anglican, pp. 155-196.
76Ibid., p. 140.
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his mind— acceptance of the divine rule, submission to the divine mandates
herolo patience In accepting the will of God, heroic energy in making the
76
will of God prevails entire obedience, and through obedience, freedom*
In minimising the significance of Milton's biography in his interpretation
of the prose, Dowden foreshadows the approach to be taken by a number of
the Uiltonists of the twentieth century*
Various strands of criticism concerning Milton's prose have been taken
into account in the present chapter* As we have seen, there was little
continuity in the remarks made by the oritios* Several of the different
strands of criticism, however, seem to combine themselves in a statement
made hy John Cooke in a lecture delivered at Dublin in 1908, on the occasion
of the Milton teroentaryt
His prose is the prose of a great poet, and the great theme 
is liberty* With all its faults, and it has many, his prose 
is the mightiest and moat sonorous prose of all English 
writers* It overwhelms by its defiant tone of triumphant 
argument, driven home by the weight of a great moral power, 
and the strength of an intense individuality behind it* It 
takes magnificent flights, and rises and falls at times like 
the pealing of organ muBic that ever filled his ear with its 
majestic harmony* In scope, in wealth of illustration, in 
its unrivalled richness of epithet, and in the splended 
balance of its desoriptive phrases, it is one of the most ^  
fertile fields of study for the student of the English tongue*
Let us review the Viotorian evaluations of Milton's prose writings.
One of the most common observations made throughout the period was that the
pamphlets were in a general state of neglect* Most of the writers regarded
76
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this as unfortunate* At the same time, they explained the oauses for 
neglect, the moat popular one being Milton's involved style* Very few 
of the oritios discussed the prose works individually; they usually 
mentioned them as a group* The Areopagitioa was by far the most favored 
of the traots* Moreover, the earlier prose received the bulk of the 
attention* Pamphlets like the Ready and Easy Way, whioh were written 
immediately preceding the Restoration, went unnoticed* At the beginning
«
of the period, oritios were inollned to evaluate the prose aooording to 
theft: estimation of the ideas expressed therein, while the late Victorians 
were not especially concerned with the ideas but with style and diction* 
Opinion remained divided on the prosaist's coarseness and abuse, but the 
majority of the oritios justified him by stating that such was the usual 
seventeenth-oentury practice. The oocasion for Milton's composing the 
various pamphlets was usually related in detail, especially in Masson's 
biography, and Garnett and Raleigh argued that Milton's "intellectual 
workings'1 were always governed by external oiroumstanoes* However, at the 
very end of the period, Dowden disregarded externalities and interpreted 
the works as products of Milton's abiding concern for English liberty, both 
domestic and political* There were absolutely no detailed studies of the 
prose during the era; therefore, the Victorians left much to be done by 
twentieth-century Milton!ate. As far as Milton's reputation is concerned, 
the evaluations of the prose neither caused him to deoline nor to rise in 
standing* Frankly, I am able to perceive no shift of opinion, Negleot, I 
feel, is the keynote of the entire matter. As one reads the soores of
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articles in whioh Hilton1 s prose is mentioned, he unavoidably gets the 
impression that the works were discussed only because they are Hilton's* 
Had they been written by a more obscure poet than Hilton, the prose works 
would probably have been almost totally Ignored by the Viotorians. But the 
oritios seem to have felt that the man who composed an epic like Paradise 
Lost should be granted a hearing when he wrote prose, even though he was 
writing with his left hand.
CHAPTER V
THE REINTERPRETATION OF MILTON THE PHILOSOPHER
Ab far at possible, the opinions of the oritios concerning Milton the 
philosopher have been reserved for this final chapter of the present study. 
At times, however, it has not been praotioal to omit references to the 
philosopher in previous ohapters. For example, it has been neoessary on 
several occasions to mention the late Victorian opinion that the ideas of 
Paradise Lost are of little value to the modern age. Whan we dealt with 
the problem of Milton the man, it was expedient to note that a oritio 1 s 
evaluation of Milton's ideas often influenced his final estimate of the 
man. But in Chapter Three, when Milton's reputation as a poet was dis­
cussed, the great bulk of material in connection with the theology of the 
poetry was purposely omitted. Nor has the Viotoriam oritioism of De 
Dootrina Christiana been discussed previously in this study. There remains 
to be dealt with, therefore, a rather large *blookw of Victorian oritioism 
pertaining to Milton, and all of it is oonneoted with the philosophical 
import of his writings. Accordingly, the purpose of this chapter is te 
discuss the Victorian interpretations of Milton the philosopher.
It is difficult to find objective acoounts of Milton the political 
philosopher, especially during the early part of the Victorian era, when 
England was ripe for reform and when the Whigs were as adamant in advo­
cating reform measures as the Tories were in opposing them. From the 
material which has been covered already in this study, we might oonolude 
that the Whig oritios looked upon Milton the politician very favorably
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because he had opposed the old order of government two hundred years 
previously. Also, he had advocated measures for whioh they were still 
agitating, such as a free press, the curbing of the authority of the 
bishops, more lenient marriage laws, and more Parliamentary authority in 
the activities of the government. The truth of the matter was, however, 
that Milton would have loathed the nineteenth-century Whigs, especially 
the extremists. Prom what we know of Milton, he would have gasped had he 
been able to foresee the extent to whioh the forces of democracy would go 
once the tide had started. He especially would have looked with disdain 
at the labor movement of the late Victorian era. Although he advocated 
English liberty In its various phases, he had little patience with the 
masses. Nevertheless, the Viotori&n Liberals found in Milton a ohampion. 
After all, he had been so bold as to advocate the overthrow of institutions 
whioh had begun their evolution a thousand years before he was born. Thus 
to the reformers he was a politioal theorist worthy of respeot and ad­
miration. To the conservatives, he was a politician who must be answered 
according to his folly. But the conservatives really attested to his 
repute as a politician through their vehement refutations of his ideas.
In Milton, they saw a dangerous political moralist whose statements could 
not be allowed to remain unanswered.
The various essays whioh have been cited from the Edinburgh Review 
and from the Quarterly Review attest to the party spirit in the early 
Victorian evaluations of Milton the political philosopher. Macaulay1a 
"Essay on Milton," published in the former journal,* illustrates the Whig
1UOQCIV (1826), 504-346
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point of view toward the poet's politioal ideas. Numerous critics have
justly called the essay a panegyric on Milton and on the Puritans.
Maoaulay lauds at great length Milton's republicanism. He describes the
Puritans and the Royalists to the advantage of the Puritans. To Macaulay,
the Royalists were those who sought to retain and increase the power which
they had accumulated since the Wars of the Roses, while the Puritans were
those who attempted to put an end to the abuses of a decadent monarchy
and a worldly ohuroh. The critic therefore praises Milton for lending
his aid to the latter group. On the other hand, in the Quarterly Review
2
an anonymous oritio names Milton the politician as a "visionary." To 
him, the name “Puritan” stinks “in the nostrils of men.” Both essays 
are examples of politically prejudiced writing. An objective account of 
Milton the politioal philosopher was not forthcoming until the critics 
were able to think of Milton essentially as a seventeenth-oentury reformer 
who was writing with the immediate needs of his country in mind. The 
agitation for reform was too prevalent in the minds of the early Victorian 
oritios for them to evaluate the politician without party bias.
With the exception of the writers for the Quarterly Review, most of 
the oritios between 1826 and 1860 had a high regard for Milton*s politioal 
views. However, it is worth mentioning that the majority of these writers 
were Whigs, according to their own testimony; therefore, the prejudice of 
party oontinued. For example, Joseph Ivimey,* an avowed dissenter, wishes
^"Todd's Edition of Milton," Quarterly Review, XXXVI (1827), 29-61.
3
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that more of Milton's proposals had been enaoted by Parliament* He
deol&res that the Protestant dissenters are indebted to Milton's powerful
advooaoy “for all the civil and religious privileges whioh they now enjoy*"^ 
6
Another Whig, who writes anonymously and looks upon the Restoration with
great disfavor, is entirely sympathetic toward Milton's views on ohuroh
and state* He argues, "The most resplendent period of the English nation
was that at whioh the first of the Stuarts oame to sway his pedant soeptre
over these realms; the darkest and worst was that in whioh his profligate
grandson returned from exile to take possession of his legitimate throne*
8
William Carpenter's study is an extended defense of Milton's politioal 
activities and writings* A comment whioh he makes on The Tenure of Rings 
and Magistrates is illustrative of his point of view toward Milton's 
politioss "It is a noble argument, oonduoted in a dignified and dis­
passionate spirit, and fortified by authorities to whioh those immediately
„9addressed oould not refuse their assent* But again, the writer is a 
Whig* Alfred A. Fry adds a comment to the host of the defenses of Milton; 
he states that long after Charles I has been consigned to oblivion, Miltons 
name "will be oonseorated, to the most distant ages, in the hearts of all
^Ibid*, p. viii. Ivimey (p. v) also gives Milton credit for the 
passages of tiie Reform Bill of 1832.
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256
-10
who shall be votaries of that holy cause.
That the early Victorian reformers looked upon Milton as their ohampion
is substantiated in an essay written by Albert K. Stevens,** who insists,
"The influence whioh Milton has exerted on all generations after him took
a peculiar and hitherto unrecognised direotion in the second quarter of the
last century. For Milton was the hero of the Chartists, advooates of
sooial and politioal ohanges who were active during the decade from 1838
to 1848 and who got their name from their program of reform, called 'The
-12People's Charter.' Stevens has examined the several editions of the 
Chartist Circular and has found in that organ of the Chartists numerous 
references to Milton. He also discovers that Milton is mentioned as a 
champion of freedom in such poems as T. Gerald Massey's Voices of Freedom 
(1861) and Thomas Cooper's Purgatory of Suicides (1845X*^ Stevens adds 
that the works of Milton most often quoted by the Chartists include the 
pamphlets pertaining to the evils of monarchy and the ideal commonwealth, 
such as The Tenure of Kings and Magistrates and The Ready and Easy Way. 
Milton most likely would not have relished the idea of identifying his 
proposals with those of the Chartists; ha would have condemned, for one 
thing, their mass meetings at which hysteria was the rule. Nevertheless,
Lecture on the Writings of John Milton, p. 39.
^"Milton and Chartism,” Philological Quarterly, XII (1933),
377-388.
12
Ibid., p. 377.
*^Quoted by Stevens, op. clt., p. 382.
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another group of reformers had found a ohampion In the • even teen th-
century politioal philosopher.
Around the mid-point of the century, some of the critics beoame less
enthusiastio about Milton's politics. Many of thorn noted the impraoti-
o&lity of his schemes for reform. For example, John Sterling states that
Milton's "politioal opinions with regard to oiroumstanoes are of little
-14 _
value as rules for practice, and adds, ^lis views of ohuroh government
pare indeed far more opposed to anything that could safely be practiced
16
than his politioal theories." And although John Wilson may defend 
Milton's portrayal of Satan, he has no suoh praise when he thinks of Milton 
as a politician. In one of his essays, Wilson's spokesman, Christopher
North, deolares, "Milton was a great poet, but a bad divine, and a mis-
16 - 
erable politician.” Again, North insists, Wordsworth often writes like
an idiot) and never more so than when he said of Milton, 'his soul was
like a star, and dwelt apart 1' for it dwelt in tumult, and mischief, and
rebellion. North does not elaborate upon or substantiate his statements.
18
An anonymous oritio who has been cited previously is entirely sympathetic
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toward the causes whioh Milton espoused, but he too feels that Milton is
impractical in a number of his proposals! "His church, his republic, his
government, were all in theory. The visions in whioh he delighted had
but little to do with the actual realities amidst which he lived and wrote,
.19
The people felt that he was among them, but not of them, Thomas
Keightley, whom I have mentioned several times as a transitional oritio,
is still another to argue that Milton's plan of government, especially as
it is set forth in the pre-Restoration pamphlets, is too visionary. He
maintains, “We need hardly say, then, that his plan is impracticable under
.20
any circumstances, Kelghtley believes that Milton has ignored the love
of the English people for ancient usages and oustoms.
Hints that Milton's politics are impractical continued here and there
21
throughout the oentury. The historian, Samuel R. Gardiner, was among 
the last to voice such a point of view. However, it would be erroneous 
to conclude that the concept of the writer's impraotioality was the domi­
nant trend until the end of the century. By and large, the majority of
the oritios do not mention such when they oritioize Milton's politioal
22
theories. For example, Edwin Paxton Hood reverts to the old type of Whig
19Ibid., p. 247.
20An Account of the Life, Writings, and Opinions of John Milton,
p. 232.
21History of the Commonwealth and Protectorate, I, 40, 195; HI, 1-4, 
^John Mil ton a The Patriot and Poet, passim.
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criticism in his study of Uilton. He especially admires the poet's 
abhorrence of popery* Uilton was intolerant of papists because they
23
were "inimical to the existence of perfect oivil and religious liberty."
24
Herbert New is another oritio who laud's Milton's stand for Snglish
liberty, and he makes no mention of the pamphleteer's impraotioallty*
The biographers of the late nineteenth century are unconcerned, for
the most part, with Milton the politioal philosopher* David Masson, of
course, narrates Milton's politioal activities at length, and exegesis of
26
the pamphlets follow exegesis. Although he sympathises with Milton's 
aspirations for the politioal and religious life of the nation, he does
26
not attempt to evaluate the causes which the poet espoused* Mark Pattison
disousses eaoh of the prose writings in some detail, but neither does he
27
write of Milton's status as a politician. Riohard Garnett likewise
remains aloof from any discussion of the merits of his subject's theories
28 29
of government* Stopford Brooke and Walter Raleigh are so interested
in the poetry that they have little time for the politics. Raleigh does
23
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fool that the poet's governmental career had an inestimable influence on
the composition of Paradise Lost.
At least one critic, however, remains intensely interested in Milton
the politioal theorist. Edward Dowden has the poet's ideas on English
government in mind when he declares, nBut behind all that is oooaBional
lies what gives these writings an enduring value— a series of ideals,
more lofty, complete, and in a high sense reasonable, than can readily
be found elsewhere among his contemporaries, Ideals for the domestic and
corporate life of England, which form a lasting contribution to the higher
30
thought of our country. He argues that Milton's politics are still 
applio&ble to the problems facing the English nation.
Several conclusions oan be drawn from the criticism that has been 
cited here in connection with Milton the politician. First, the bulk of 
the criticism came during the .first half of the Victorian era. The most 
obvious reason for this phenomenon lies in the intense agitation for reform 
during the earlier part of the period. As 1 have suggested in a previous 
chapter, most of the legislation advocated by the Whigs had been enaoted 
by 168&. The reform measures that followed 1886 largely pertained to the 
problems that had been created by the Industrial Revolution; thus it was 
difficult for the Liberals to continue to use Milton as their champion.
He simply had not discussed the issues that confronted the nation at that 
time. For example, there is no mention in his writings of workers' strikes
SOPuritan and Anglican, p. 134.
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or of the Irish situation as it presented itself during the late nine­
teenth century. Conversely, writers of conservative tendencies found 
it no longer necessary to oope with Milton's proposals.
Second, in ignoring Milton's politics the oritios revealed that
they were interested in other aspects of the writer's career. There was
ample criticism of Milton being produced throughout the period, and an
examination of the content of the criticism will show, I believe, that the
critics were studying his poetry, especially Paradise Lost. Third, the
trend toward the idea of the impraotioality of Milton's theories of
government was only a temporary one, even though Gardiner expressed it
as late as 1896. Finally, the Victorian age failed to produce significant
studies of Milton's politics. At the end of the century, however, there
were signs that his theories of government would be topios for discussion
51
in the twentieth century. Edward Dowden's Puritan and Anglican oontains 
an attempt to evaluate the full philosophical import of Milton's theories 
of government.
Turning from the political to the religious side of Milton's philos­
ophy, we find that there were considerable comments made pertaining to the 
theology of the major poems, particularly Paradise Lost. As I have indi­
cated earlier, most of the critics who wrote prior to 1860 regarded 
Paradise Lost as & devotional poem, and they criticized its theology 
accordingly. On the other hand, several of the late Victorians realized
51Ibid., pp. 133-196.
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that the long epio has profound philosophical implications* and they 
spoke of the philosophy of the poem without muoh regard for its Biblio&l 
oontent* It should be kept in mind, however, that throughout the late 
nineteenth century there were those, mainly olerios, who continued to 
write of Paradise Lost as if it were a devotional poem*
Joseph Ivimey is representative of those early Victorians who 
evaluated the ideas of Paradise Lost according to their orthodoxy*
Speaking of the epio, he deolares, nAe to the correctness of its theo­
logical sentiments, I speak without any hesitationi and as to the aiblimity
52of the sentiments, I profess myself to be lost in wonder and admiration*"
Ivimey agrees with every theological position which he believes Milton has
55
taken in the epio* In a chapter on the theology of Paradise Lost, he
quotes approvingly lines from the poem which establish Milton's position
on such subjects as Providence, the Holy Spirit, the origin of evil, the
divinity of the Son of God, personal election, the substitution of Christ,
rational liberty, the entrance of sin into the world, Negro and colonial
slavery, and baptism* Ivimey is aware of the heresies contained in De
Doctrine Christiana, but he regards Paradise Lost as the work setting forth
54
Milton's most mature thought. To him, De Dootrina is a product of 
Milton's dotage, and therefore he feels that it ought not to be considered
32
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seriously. With Ivimey, then, Milton the religious philosopher ranks 
very high.
William Carpenter's remarks on the ideas of Paradise Lost are unusual 
for the year in whioh he was writing (1636) • Not Interpreting the poem 
as a devotional treatise* he emphasizes again Milton's oonoern for English 
liberty. Carpenter argues that Milton's longings for his country's emanci­
pation always remained unchanged. "This is evident," he insists* "from 
many passages in Paradise Lost; the great object of whioh* in truth, was 
to exhibit the different effects of liberty and tyranny— to trace natural
and social evil to their source in human perversity and wiokedness* and
55
thus 'justify the ways of God to man.'" Carpenter thinks as well of
Milton's ideas as Ivimey* but for different reasons. To the last* the
former oritio is interested in applying Milton's works to the nineteenth-
century struggle for political and social equality in England.
36
An essay written by F. A. Cox is a reversion to the old eighteenth- 
century attitude toward Paradise Lost. Cox is even more adamant in upholding 
the truths exemplified in the poem than Ivimey is. He espeoially admires 
the work beoause of the universality of its themes "But the theme of Milton 
comes home* as B&oon expresses it, to every man's business and bosom. It 
possesses a character of universality* comprehending the moral condition
56
Op. oit.* p. 163.
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"Milton's Paradise Lost, Considered with Reference to Its 
Theological Sentiments and Moral Influence," Journal of Sacred Literature,
I (1848), 236-267.
244
57
and future destiny of every individual upon the surface of the globe."
Cox lauds the poem further because it inspires people to better Christian
living. He maintains, "When we read Homer and the kindred poets, we seem
inspired with the love of heroism and of greatness; when we read Hilton,
we are animated with the love of truth and roused to the fear of God. We
wish to practice private virtue and public piety, to fulfill the duties of
38
life, and to be in allianoe with the Great Supreme. Cox really is in 
agreement with everything Hilton says in Paradise Lost. He likes the 
poet's portrayal of the deadly passions whioh characterize Satan, his 
analysis of the problem of free will in Book III, and his adherence to the 
teachings of the Scriptures. Cox believes that even though Hilton para­
phrases the Bible quite freely at times, he does not intend for the cursory
59
reader to take the descriptions as dogmatic truth. Evidently, however,
Cox has not read De Dootrina Christiana, for he insists that Hilton's
"terms" will not gratify the advocates of Arianism. To still another critic,
then, Hilton the religious moralist ranks very high.
40
Walter Bagehot's views on Paradise Lost were mentioned in Chapter 
Three in connection with the criticism of the poem as a work of art. Some
*7
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of hi8 opinions will bear repetition here, however, for they exemplify
the mid-century tendenoy to be more oritioal of the theology of the epio.
It was stated that he looks upon Milton's portrayal of Satan as a funda-
mental defeot of the poem. To him, batan is made too interesting.
Bagehot implies that if Satan is the hero of the epio, then the theology
of the poem is faulty. But he peroeives a still more basic defeot in
Paradise Lost, and this alleged defeot is directly connected with its
theological implications * wThe defect of 'Paradise Lost' is that, after
,.42
ail, it is founded on a political transaction. Bagehot has in mind
God's ohoosing of Christ as his ruler. He contends further, "The religious
sense is against it. The worship whioh men owe to God is not transferable
45
to lieutenants and vioeregents. Bagehot notes other flaws in the poem, 
suoh as Milton's oanoeption of God, an arguer who does not argue very 
well, and his portrayal of the good angels, who have no oh&racter and are 
essentially messengers. It will be remembered by the reader that Bagehot 
feels that Paradise Lost has no equal, from the artistic point of view.
His criticism of the epic, therefore, is mainly theological* To this 
orltio, Milton the theologian does not rank nearly so high as critics like 
Ivimey and Carpenter would pretend.
Critics like Bagehot did not initiate a trend in the criticism of the
41
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44content of Paradise Lost, however* J. W. Morris, writing in 1862, has
as his purpose the vindication of Milton frcm the charge of Arianism.
Morris readily admits that De Dootrina Christiana is Arlan in doctrine,
but he does not aooept that work as representing Milton's final theological
position, Morris is firmly convinced that De Dootrina is inconsistent witn
the sentiments of Paradise Lost, and he cites the pamphlet. Of True Religion
(1673) to prove that Milton did not die an Arian. To show that the long
epio is not heterdox in dootrine, Morris argues that in the epio, the Son
is not created within the limits of time. Speaking of the scene in heaven
in Book III, he insists, "The language of the conference which ensues
between the persons of the Godhead, is anything but suggestive of a recent
46
begetting of the Son, or a creation within the limits of time...." Then
Morris makes statements pertaining to the philosophical purpose of Milton
in composing the epic. They indicate a perception that is unusual for
nineteenth-oentury oritios of Paradise Lostt
All gathers around Adam as the real but inconspicuous
centre, of the waves that roll far away in the Eternity.
It is not a theological treatise upon the nature and 
being of a God that we are considering* but a poem upon 
the Divine interposition to redeem His creature, man.
True to the line of this high argument, Milton looks back 
into the Eternity, so far as it concerns man, and there 
he finds, beaming like a star in the depths of infinite 
space, thjgdeoree of Mossiahship, not the decree of 
creation.
44John Milton> A Vindication, Specially From the Charge of 
Arianism, passim.
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Having concluded that Paradise Lost cannot be called Arlan in
47
dootrine, Morris finds that Paradise Regained is not Arian either. He 
notes that all of the Arian ideas uttered in the poem are spoken by Satan.
To him, then, they cannot be held to represent Milton’s own views. Such 
an attitude seems to be reasonable. In the case of Paradise Lost, critics 
have often erred in holding that Satan voices the poet’s own feelings.
Of course Morris is wrong in minimizing the importance of De Dootrina 
Christiana as a record of Milton’s mature religious thought. What is 
significant about his study of the doctrinal content of Paradise Lost stems 
from his general attitude. His opinions oonoeming the theological correct­
ness of the epio almost parallel those of Joseph Ivimey, who wrote his 
study of Milton twenty-nine years earlier. In the minds of critioe of 
orthodox bent. Paradise Lost remains the devotional poem useful for the 
religious instruction of man. Morris would hardly have such a high regard 
for the epio, however, if he were convinced that it contains Arian doctrine, 
as it probably does.
48
E. H. Biokersteth is not so defensive of the doctrinal content of 
Paradise Lost as Morris is. For example, he believes that Milton gets too 
far away from the Scriptures in placesi he would like the epio better if 
the poet had not permitted his Satan to fall from heaven. Still, Bickersteth 
does not allow suoh an error of judgment to detraot from his own general
47
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appreciation of the doctrinal content of the poem. He feels that Paradise 
Lost reflects Milton's own religious piety; thus he believes that the poem 
is an instrument of instruction for the Christian: "This intense per­
sonality would have overpowered him if it had not been that Milton, with 
all his burning love of the true and the beautiful, ever reverently bowed 
before the authority of the Word of Cod, and ever knelt as a humble suppliant 
at the footstool of the Throne of grace. His profound reverence for
Soripture is transparent in every page of 'Paradise Lost,1 and only reflects
49
his deliberate purpose from his youth*" Milton uses sound reasoning in
his portrayal of the relationship of Adam and Eve before the fall as he
does, Biokersteth believes, since "It is no small help to the devout life,
so much of whioh depends on a true recognition of human relationships, to
have such a pure and lofty ideal of Paradisiacal perfection engraven on the 
50
soul," With Biokersteth, then, Paradise Lost ranks very high as a poem
of religious instruction.
The discussion of the value of Paradise Lost as a devotional work
61
continued until the end of the century* An anonymous critic, writing in 
1899, praises Milton for having introduced into English literature the 
strain of high seriousness. Milton, he insists, has oaused us to think
49Ibid., p. 267.
50Ibid., p. 263.
61"England's Debt to Milton," The Living Age, CCXXIII (1899),
845-847.
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about divine things. The oritio admires the theologioal oorreotness of
Paradise Lost, and he also lauds Paradise Regained, the greater part of
whioh is dedicated to the idea nof that inner freedom, that liberty of
the bouI, to be gained solely by obedienoe to divine law whioh should
oome in priority to mere political liberty, as the real guardian and
62
guaranty of free institutions.H
The relevance of the ideas of Paradise Lost was not questioned in
the early part of the Viotorian era; it was taken for granted. Some
oritios might oomplain that Milton had gone too far when he brought the
pagan gods into a Christian poem, but no writer would question the validity
of the oemtral meaning of Paradise Lost. We find writers like Alfred A.
Fry, who hopes that Milton is "every day becoming more and more felt
among men, brightening and growing as they advance in knowledge and 
63
virtue...* And we find writers like Thomas De Quinoey, who insists 
that a poem suoh as Paradise Lost has muoh to offer the nine teen th-oentury 
readers
Regularly as the coming generations unfold their vast 
processions, regularly as these processions move forward 
upon the impulse and summons of a nobler music, regularly 
as the dormant powers and sensibilities of the intellect 
in the working man are more and more developed, the 
Paradise Lost will be oalled for more and more* less and 
less oontinually will there be any reason to oomplain that 
the immortal book, being onog^restored to its place, is left 
to slumber for a generation.
62Ibid., p. 847.
63Op. oit., p. 64.
^ The Collected Writings of Thcaaas De Quinoey. Editor, David 
Masson (Londont Slack, 1897), IV, 117.
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De Quinoey believes, then, that &e men beoome more enlightened, they
will appreoiate the ideas of Paradise Lost more and more* Fry and 
De Quinoey, however, were to be ohallenged; some critics were to come 
forth to contend that the philosophy of Paradise Lost is outmoded*
The first hint that the long epic is no longer of muoh interest from
the point of view of content came in an anonymous essay whioh has been
cited on several ooo&slons in this study* The unnamed oritio declares,
"It must be confessed that, in Milton's poetry, we are far less Interested
in what he says, than by his manner of saying it* Whenever his wonderful
march of noble words flags— as it very often does— >the chief charm of his
poetry is gonej hence there never was another poet of Milton's rank whose
56
poetry could so ill bear the test of translation." In emphasising 
Milton's artxather than his philosophy, this critic is anticipating writers 
like Pattison, Brooke, and Raleigh. Following his thesis that Milton was 
not capable of uttering thoughts of profound philosophical significance, 
the writer argues further*
Milton's strength therefore, lay, not in the ability to 
rise, like Dante, to the height of 'great arguments,* but 
in that of so uttering matters of no very great moral, 
intellectual, or passionate depth, that they should have 
all the poetical effect of suoh arguments. If, as the poet 
professes, his chief object was 'to justify the ways of God 
to men,' it must be confessed he has done it very ill.... 
From a religious point of view, these works /Paradise i*ost
55
«
and Paradise Regained/ cure 
to tbe 'Pitgrinrs ^Progress
poetically speaking.
156-170.
^"Masson's Milton and bi8 Times," North British Review, LX (1859), 
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Then in another article, possibly written by the same author, the
idea that Milton is out of touch with the nineteenth century is expressed*
Bringing Shakespeare into his argument, the writer contends, "Prejudice
apart, can we affirm that either Hamlet or the Paradise Lost, masterpieces
though thqy are, acoord thoroughly with the canons of taste now accepted
n69for all practical purposes by the eduoated world? We are not concerned 
here with what the critic's reasons for bringing Hamlet into the disoussion; 
however, to prove that Milton is out of touch with the nineteenth century, 
he quotes several passages from Paradise Lost and concludes: "It is not 
that the allusions here are to obscure and unknown subjects, but simply 
that they magnify a set of ideas whose vividness is of the past; and that 
the progress of thought and restlessness of inquiry have opened up new 
departments of knowledge and new aspects of old facts, since the days when 
Milton's mind was stored, whioh have had the effect of a stimulating fancy 
in a fresh direction*" The anonymous writer is implying that new scientific 
theories have causes a shift in the approach to the Scriptures, particularly 
the book of Genesis* It seems logical to him that should the Genesis story 
be a fable, then Paradise Lost is also a fable, since it incorporates much 
of the Genesis account of man in his infancy* He does not consider the 
possibility that Milton could have utilized the Biblical narrative only as
66"On the 'Gothic' Renaissanoe in English Literature, and Some of 
Its Effects on Popular Taste," North British Review, XLII (1866), 236-249.
69Ibid., p. 236.
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a mean* of presenting his entire attitude toward man's relation to God.
It remained, however, for a Frenchman to define precisely the 
modernity of Paradise Lost. Edmond Soherer published his Etudes sur la 
Litterature Contemporalne in 1868, and the work contained an essay on
Paradise Lost. Soherer*s essay would not be discussed in this study were
60
it not for the faot that Matthew Arnold popularised it in one of his
61
oelebrated essays. In turn, George Saintsbury translated Scherer's 
esBay into English. One has to read the Frenchman's essay on Paradise Lost 
to appreciate his influence on the late Victorian oritios, particularly 
Arnold, Brooke, and Raleigh. Scherer's central thesis is that the theo- 
.logioal elements of the poem are alien to art, that Milton saveB the epio 
from oblivion only by his superb lines. If Soherer had more appreciation 
for the philosophical implications of Paradise Lost, he would not object 
to its theology as he does. Nevertheless, he thinks that the epio is 
definitely outmoded, that it lives only beoause of its art« "As for 'Para­
dise Lost' it lives still, but it 1b none the less true that its funda­
mental conceptions have become strange to us, and that if the work survives,
62
It is in spite of the subjeot which it celebrates•" Soherer states 
further that it is quite wearisome for him to read Paradise Lost. Quite 
obviously, he is not interested in its subjeot matter. He argues, "There
60« _  . .
A French Critic on Milton, Quarterly Review, CXLIII (1877),
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is not one reader in & hundred who o&n read Books Nine and Ten without
a smile* or Books Eleven and Twelve without a yawn. The thing does not
hold together! it is a pyramid balanced on its apex* the most terrible of
63
problems solved by the most childish of means."
Matthew Arnold agrees with praotioally everything whioh Soherer says
concerning Paradise Lost. In his essay* WA French Critio on Milton*" he
quotes Soherer in lengthy passages and adds that he too looks upon Paradise
Lost as a theological blunder!
A theological poem is a mistake* says M. Soherer; but to 
oall 'Paradise Lost1 a theological poem is to call it by 
too large a name. It is really a commentary on a biblical 
text— -the first two or three chapters of Genesis. Its 
subject is a story* taken literally* whioh many of even the 
most religious people nowadays hesitate to take literally; 
while yet* upon our being able to take it literally* the 
whole real interest of the poem for us depends. Merely as 
matter for poetry* the story of the Fall has no special 
foroe or effectiveness; its effectiveness for us comes from 
our taking It all as the literal narrative of what posi­
tively happened.
Arnold* like Soherer* insists that the epio lives only in spite of the
subjeot treated in it. It seems rather strange for a critio of Arnold's
abilities to conclude that one must interpret the fable of Paradise Lost
literally before he can appreciate the philosophical import of the poem*
Even the usually conservative and cautious David Masson became an
adherent to the idea that Milton's long epic has declined in philosophical
66value. In one of his editions of Milton's Poetical Works* he expresses
68I b U „  p. 146. 
M 0p. olt.. p. 198
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a oonoern as to the value of Paradise Lost for the nineteenth-oentury
reader. Masson notes that ideas have changed, that theology has ohanged,
that Milton's cosmology is outmoded. Then he declares, "What a portrait,
what a study, of a great English mind of the seventeenth oentury it brings
before us I" In making suoh a statement, Masson is really hinting that the
epio is mostly of historical significance.
Stopford Brooke expresses an attitude toward the modernity of Paradise
Lost whioh is similar to Soherer*s and Arnold's. He too believes that the
subjeot matter of the poem is no longer of much interest to the average 
66
reader. We are not muoh interested in Adam and Eve, he saysi nevertheless,
Brooke insists, "But in proportion to the loss of that interest is the gain
67
of our interest in the work of the artist." He lists four reasons why
people read Paradise Lost, and every reason pertains to the art of the poem.
In other words, it is not read for its "message."
Mark Pattison adopts the position that as a treasury of poetic speeoh.
Paradise Lost has gained by time, but that it has lost muoh as a storehouse
68of divine truth. He lists six reasons for suoh a phenomenon:
(1) The Jewish Soriptures have weakened their hold over the English
mind.
(2) Milton's demonology has passed from faot to fiction.
^(Londom Maomill&n, 1874), I, 47-49. 
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(5) The poet's angelology with most reader® is no more than 
epio machinery.
(4) People disbelieve in the anthropomorphic theology of 
Paradise Lost*
(6) Mil ton failed to take into aooount the inconsistencies 
of the theological system on whioh Paradise Lost is 
based*
(6) The poem is not based on the Aristoteligg formula that 
an epio should relate the deeds of men*
In another passage Pattison argues further along the same linest "in a
realistic age constantly fed with fiction whioh dwells among the realities
of domestio life* it becomes dlffioult to assimilate the deities and devils
of Paradise Lost* and the heaven and hell* their respeotive dwelling- 
70
plaoes*" He adds* however* that the defeots of the plot and fable are
redeemed by poetio ornament* language* and harmony.
71
As we have seen* Walter Raleigh was not the first to suggest that 
Paradise Lost is outmoded as a philosophical poem. His statement on the 
subjeot* however* has beeome almost olassio* one of the reasons being the 
boldness with whioh he sets forth his opinion* Although Raleigh's remark 
has been mentioned several times previously in this study* we might do well 
here to oonsider it in its context* Raleigh feels* first of all* that the 
stamp of Milton himself is imprinted in almost every line of Paradise Lost. 
The poet's Satan is none other than the poet himself* he insists. Also* 
the entire theological system presented in the poem is Milton's own. For
69
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example, Raleigh points out that Milton did not find his interpretation
of oreation in the Fathers* The entire exposition, Raleigh maintains, is
a oonglameration of many philosophies whioh often oppose eaoh other. Ho
notes that Milton did not foist his system off on his own age, that Dryden
objeoted to the "machining persons’* of the poem and that "At almost the
same date Dr. Thomas Burnet was causing a mild sensation in the theologioal
world by expounding the earlier chapters of the Book of Genesis in an
allegorical sense, end denying to them the signifioanoe of a literal his- 
72
tory* Paradise Lost, therefore, is not so muoh a monument to the ideas
of the seventeenth oentury as it is to Milton’s genius*
We are deceived by names; the more olosely Paradise Lost 
is studied, the more does the hand of the author appear 
in every part. The epio poem, whioh in itB natural form
is a kind of cathedral for the ideas of a nation, is by
him transformed into a ohapel-of-ease for his own mind, 
a monument to his own genius and hiB own habits of thought.
The Paradise Lost is like the sculptured tombs of the
Medioi in Florence; it is not of Night and Morning, nor of
Lorenso sued Giullano, that we think as we look at them,
but solely of the great creator, Michael Angelo. The same
dull convention that calls the Paradise Lost a religious
poem might call these Christianstatues. Each is primarily *
a great work of art; in eaoh the traditions of two eras are
blended in a unity that is indicative of nothing but the
character and powers of the artist. The Paradise Lost is
not the less aj^eternal monument because it is a monument
to dead ideas.
Raleigh has often been misunderstood because his statement on the 
monumental nature of Paradise Lost is usually quoted out of context.
Raleigh is aware of the scepticism of his age, but he does not think that
^ Ibid., p. 84.
7SIbld., p. 88.
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this soeptioism in itself is responsible for what he interprets as a 
deoline of the influence of Milton's epio. To him, the epio was a monu­
ment to dead ideas the moment it was finished; nobody would aooept & 
system of ideas that was entirely Milton's. Raleigh fails to perceive 
that Paradise Lost is in the direct tradition of Christian humanism, and 
that its relevance has deolined no more than the Christian tradition has 
declined* Likewise, Raleigh is at fault in not realizing that the trappings 
of the poem, suoh as the means by which Satan learns of the existence of 
the forbidden tree, are only surface devices. He cannot see the forest for 
the trees. Like Arnold, Pattison, Scherer, and the others, he makes no 
attempt to evaluate the underlying philosophical meaning of the poem. Most 
probably, he does not realize that it exists.
Some of the other late Viotorians were of the opinion that the new
science would not necessarily impair the value of Paradise Lost. As early
as 1876, Biokersteth realized that scientific speculation was drawing many
away from God. He believed, however, that works like Paradise Lost would
bring them back, and argued that the epio would never be outmoded because it
treats of things of the utmost importance to the^everyday life of man*
In this way I doubt not that Milton1 b poem has been used of 
God to prepare the entrance of many souls upon a devout life.
But for those of you, men and brethren, who have long ere this 
entered the wioket-gate and set your faces Zionward, this epic 
will never lose its interest and its power, for it treats of 
those things among which you daily walk by faithj it often 
awakens in your heart thp'sublime prayer of Moses...; it helps 
you to realize many conceptions whioh but for this would have 
been only oloud-shadows in your soul; and as you turn with fond 
regret from the closed gates of "Paradise Lost," it points you 
onward to that Paradise oity whioh shines in undeolining day, 
for the glory of God enlightens it, and the Lamb is the light 
thereof.
74Op. oit., p. 274.
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Biokersteth*a statement alone refutes Raleigh’s idea that nobody 
has ever taken seriously the ideas of Paradise Lost because they represent 
Milton’s unique interpretation of the universe. Quite obviously, Biokersteth 
has taken Paradise Lost to heartj and if his opinions sound too pious to 
the modern reader, they nevertheless stand as an expression of the nine­
teenth-© entury mind toward the relevanoe of Milton’s epio to the needs of 
his age.
Augustine Birrell testifies to the limited influenoe of Arnold and
76
Soherer. After reading his essay on Milton, one oan only oonclude that
the thesis that Paradise Lost declined in influenoe is at best a debatable
subjeot* Birrell has read Arnold’s "A French Critic on Milton” and he likes
neither Soherer’s nor Arnold’s pronouncements on the philosophical value of
the epio. He declares, "All the world has a right to be interested in it
and to find fault with it. But the fact that the people for whom it was
written have taken it to their hearts and have it on their lips ought to
76
have prevented it being oalled tiresome by a senator of France. Birrell 
oalls Scherer’s comment that he cannot read Books XI and XII without 
yawning an insult. He reminds the Frenoh oritio that "Ooleridge has singled
out Adam’s vision of future events oontained in these books as especially
77
deserving of attention. Hut to read them is to repel the charge.”
Finally, Birrell sharply questions Arnold’s opinion that the fable of Paradise
Collected Essays and Addresses, pp. 1-54*
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Lost must be interpreted literally before one oan aooept Milton's
philosophical position*
78Shadworth Hodgson is not so outspoken as Biokersteth and Bjjrell
in his defense of Paradise Lost, but he does believe that Pattison is in
error in concluding that the epic 1b outmoded* He accepts the philosophy
of the poem as truth* At the same time* Hodgson does not especially oare
for the machinery Milton employs to set forth his conception of man's
relation to God* He realizes, however* that the surface devices are not
all there is to the poem*
It was stated in a previous chapter that Riohard Garnett interprets
Milton's portrayal of Satan as a basio flaw in Paradise Lost, Nor does
Garnett believe that Milton entirely suooeeds in justifying the ways of
God to man. However* he is alarmed over pronouncements pertaining to the
deoline of the poem* Like Birrell* he questions statements that the epio
must be interpreted literally. To Garnett* the thing that matters is
Milton's own belief in his ideasi
It is easy to represent "Paradise Lost" as-obsolete by 
pointing out that Its demo no logy and angelology have for 
us become mere mythology* This criticism is more formidable 
in appearance than in reality* The vital question for the 
poet is his own belief* not the belief of his readers. If 
the Iliad has survived not merely the decay of faith in the 
Olympian divinities, but the criticism whioh has pulverized 
Achilles as a historical personage, "Paradise Lost" need not 
be muoh affected by general disbelief in the personality of 
Satan, and universal disbelief in that of Gabriel, Raphael, 
and Uriel,
78Outcast Essays* pp. 99-180 
790p. oit., p. 158.
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Garnett insists further that a far more vulnerable point of criticism is
Milton's handling of his theme. He implies that the philosophy of Paradise
Lost can be appreciated even though we no longer believe in the devices
whioh Milton uses to set it forth,
80H, Rawlings is another critio who discusses the problem of the value
of Paradise Lost to the Victorian reader. He himself is sceptical of its
value as a religious poem, Rawlings maintains that from his own point of
view, "this age of science and Biblioan criticism" has caused the poem to
depreciate," Paradise LoBt, Rawlings declares, must be read as Homer,
Virgil, Dante, and Shakespeare are read— -as a poem and not as a theology,
Rawlings is interested in proving that Milton's story of the fall is more
plausible than the Genesis account. He concludes his essay by stating
that Milton's ideas concerning the fall and its consequences still have
foroe because so many people continue to aooept Milton's interpretation,
Suoh a conclusion is significant, for critics like Arnold and Pattison
take it for granted that nobody believes in Milton's theology any longer.
81
James Weller's oomments on Paradise Lost are worth mentioning 
because he does ngt question the validity of Milton's theology. Although 
he deplores Milton's inclusion of Satan in heaven because he regards it as 
unscriptural, he accepts the poet's interpretation of the fall of man and 
its consequences. In Weller, then, we find another critic who disagrees
®^"The Transfigured Theology of 'Paradise Lost,'" Westminister 
Review, CLIII (1900), 32-41.
^"Christian Mythology," Westminster Review, CLVI (1901),
577-579.
with Soherer, Arnold, Pattieon, and Raleigh,
The last orltio to be discussed in oonneotion with the relew&noe
82
of Paradise Lost to the Vlotorian reader is Sir Leslie Stephen*
Although his artlole was published in 1901, Stephen is of course usually
V-
considered as a Victorian critic. He discusses the value of several late
nineteenth-century studies of Milton and notes the tendency of some of
the oritios to minimise the importance of Paradise Lost as a book of
instruction for the modern age. Stephen himself doeB not agree with
Raleigh that it is a monument to dead ideas. However, he cannot go along
with Garnett, Rawlings, and the other oritios who argue that the poem
should be read as Homer, Virgil, and Dante are read. Stephen insists,
"If, therefore, we are to accept the book as a theodicy, our interest must
depend upon our belief in the facte. Milton*e poem, says M. Soherer, is
intended to support a thesis. We cannot separate the form from the contents
in a didactic work. If the thesis collapses, the poem will cease to interest,
83
except, of course in its parentheses." Stephen, however, is one im­
portant late Victorian figure who has no fear whatsoever of a decline in 
Milton's reputation. He feels that Milton has a permanent pl&oe in English 
letters* "Political eooncmists in former days puzzled themselves over the 
attempt to find a constant standard of value. Literary critics may con­
gratulate themselves upon possessing suoh a standard for their own purposes 
in Milton's poetry. Many reputations have risen and set, and sometimes
82nNew Lights on Milton," Quarterly Review, CXCIV (1901), 103-126. 
83_ . , _
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»84risen again, while he has been shining as a fixed star.
I suspect that Stephen is oorrect in insisting that we must appre­
ciate the philosophy of Paradise Lost or not aooept the poem at all.
Artistic skill alone will not sustain a writer as a permanent figure of 
any national literature. Raleigh was mistaken in giving Milton suoh a 
high plaoe as an artist and at the same time debasing the poet's philosophy. 
Other oritios, notably Arnold and Soherer, were as equally mistaken in 
regarding Christianity as a thing of the past. Of course Paradise Lost as 
a body of ideas was on trial during the late nineteenth century. But it 
was no more on trial than the entire tradition of Christian humanism was.
It was inevitable that the scepticism of the age would put Christianity 
on the defensive and force religion in general to form new lines of defense. 
Fortunately, I think, Christianity once again demonstrated its potency and 
flexibility and, as a result, survived. Raleigh and his sohool were only 
being fashionable in questioning the relevance of Milton's ideas. If we 
may anticipate the twentieth century here, Balachandra Rajan declares,
"For the nineteenth century Milton's achievement was primarily one of music
85
and feeling; in the twentieth the interest has shifted to ideas.
In 1826 a few factor was introduced into the stream of Milton criticism. 
Charles Sumner published his translation of De Dootrina Christiana. As we 
know, the manusoript of the work had been plaoed in the State Papers Office 
shortly after Milton's death. It had practically been forgotten, until it
84Ibid., p. 103.
Paradise Lost and the Seventeenth Century Reader (New Yorks 
Oxford University t^ess, 1948), p. 14.
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was re-disoovered by Robert Lemon, the Keeper of the offloe, in 1824*
George IV conniissioned his chaplain, Charles Sumner, to translate the
work from the Latin into English, Thomas Babington Macaulay used the
publication of the work as the oooasion for his "Essay on Milton," He
scarcely mentions the treatise, but he does state that after a short time
De -Dootrina Christiana will be consigned to oblivion and will be placed
on the upper shelves of libraries to gather dust, along with Milton's
86
other prose works, Macaulay definitely was wrong. The work was not 
consigned to oblivion; it was a topio of lively discussion throughout 
the nineteenth century, Sinoe the work was originally written in Latin 
and since it does not involve English politics at all, it was never dis­
cussed in the same manner the other prose works were. Almost invariably, 
De Dootrina Christiana was mentioned by the ViotorianB from the point of 
view of Milton's thought. Consequently, the evaluations of the work have 
been reserved for this last chapter of the present study.
One of the first discussions of the work appeared anonymously in 
87
1825, That critio writes an exposition of same parts of the work and 
stresses mainly the heterodox doctrines which Milton propounds. It is 
not surprising to him that Milton proves himself an Arian; he notes that 
previous oommentator^ mainly Bishop Hewton and Joseph Warton, have sus­
pected him of adhering to suoh a heresy. Yet, this particular writer 
does not oondemn the poet for not being orthodox. Instead, he attempts
d a
Op. oit., p. 26.
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to evaluate the philosophical import of the worlci
The book throughout bears marks of intense knowledge of 
the Scriptures, and profound and mature oonsideration of 
every question of theology* It is defaoed by an anxiety 
to show soholastio aoouraoy of refinement, by occasional 
quibbling and speoial pleading, and a dogmatic resolution 
of all questions whioh come before him, as if ex oathedra, 
with little regard for the opinions of those who had before 
treated on the subject*.*. Yet we are sure that he did 
seek the truths but his confident and proud disposition, 
grounded, no doubt, on an unavoidable knowledge of his 
great powers and unrivalled genius, has here, as in many 
instanoes, led him to mistake the path by whioh it wasgjo 
be found, and the temper in whioh it was to be sought.
The unnamed oritio makes a further suggestion which was not to be acoepted 
until the latter part of the oentury. He feels that De Dootrina Christiana 
should become an indispensable tool for a more ao our ate theological inter­
pretation of Paradise Lost.
» 89
William Ellery Charming differs from the anonymous oritio of the
Monthly Review when he writes of De Dootrina Christiana. He is quite
pleased to find that Milton is definitely on the side of the Unitarians
on the question of the nature of the godhead* He thanks God for having
"raised up this illustrious advooate of the long obscured doctrine of the 
90
Divine Unity." However, Channing makes no olaim that Milton belongs to 
the Unitarians* He realizes that Milton cannot be ’identified with any one 
partioular sect. Furthermore, Channing is disappointed in the treatise in 
one respect. To him, Milton is in error in his ideas pertaining to the 
transmutation of sin, the depravity of mankind, and redemption* Suoh
OD
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errors, the oomnentator argues, stem from Milton's supposing that the
primitive ohuroh was meant to be the model for all ages. Channing
himself, though, is at fault here* Evidently he has not read Milton's
works cldsely enough, for the poet never felt that the primitive church
had the right to place the strictures on the interpretation of the Soriptures.
But considering Channing's remarks as a whole, he is satisfied to know that
Milton was a liberal Christian*
Henry John Todd makes a few remarks on Milton's treatise on Christian
doctrine in his life of the poet whioh he prefixes to his edition of The 
91
Poetioal Works* Like the other oritios who have disoussed the treatise
before him, Todd emphasizes its heterodox views, but he looks upon Milton's
Arianism with regret* He only wishes that Milton could have lived to read
the refutations of Arianism written since his death by **Bishop Bull and
Dr. Waterland*" Todd has very little to say concerning the many orthodox
doctrines held by Milton*
During the years between 1825 and 1900, -there were several writers who
questioned the authenticity of De Dootrina Christiana. The first of these
92
was Thomas Burgess, the Bishop of Salisbury* Burgess' argument is that 
Milton oould not have written the treatise* To prove his contention, he 
discusses works which Milton wrote throughout his career and shows that in
910p* oit.. I, 203.
What Best Means kay !Be Used Against tke Growth Popery. By John Milton 
To Vlhich is Prefixed* A ^ efaoe on Milton’s Religious Principles, and 
92A Treatise of True Religion, Heresy, Sonism, Toleration, and
tJnlmpeaohabl e SlbSyrTfcy- (London: livington, 1826).
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all of them Trinitarian views oan bo found. Bur gas a notes that in his
last prose pamphlet, Of True Religion, Milton refers to the Arians,
Arminians, and Sooinians as heretics. He insists that Milton was sincere
throughout his life and that it was against his nature to pen a treatise
for posthumous publication. Milton, Burgess argues, was always very open
93
in his views on politics and religion*
Besides arguing that Milton*a sinoerity would have prevented his
writing an heterodox posthumous treatise, Burgess uses external evidence
to prove that Milton did not write De Dootrina Christiana* Since he
employs a method of proof that was to be used throughout the nineteenth
94
and into the twentieth oentury by oritios like Arthur Sewell and Maurice 
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Kelley, it is worth our while to quote his comments in detail* Most of
the later critics, however, use this method to prove that Milton was
indeed the author of the treatise on Christian doctrines
I have read Mr* Todd*s reoontly-published Life of Milton 
with attention and pleasure* But I find in his account 
of the Treatise De Dootrina Christiana nothing of that 
indisputable evidence which, is, f “Uiink, indispensably 
neoessary to justify the ascription of it to Milton. On 
the contrary, there is a considerable dimunution of the 
external probabilities which at first appeared almost to 
supercede inquiry* For in the first report of the MS, it 
was thought probable, that the first part of the MS was 
written by Mary Milton, and the latter part by Edward 
PhilippB, with interlineations and corrections by Mary and
93Ibid., pp* xxxivf.
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Deborah Milton from the dictation of their Father* It 
has sinoe been discovered by Mr. Lemon* that the first 
part was not written by Mary Milton, but by a Daniel 
Skinner, who was a junior Fellow of Trinity College,
Cambridge, na wild young man,” who had absented himself 
from College without leave, and refused to return on 
pain of expulsion. It is now oonjeotured that the 
seoond part was not written by Edward Philipps, but by 
Deborah Milton. The conjecture is founded on the 
resemblance which it bears to the handwriting of the 
Sonnet on the death of Milton's seoond wife, which has 
been supposed to be written by Deborah Mil ton. But 
for this supposition there is nothing but the most 
vague tradition. That she had any share in the writing 
of the present MS is in the highest degree improbable*
If the work was oommenoed in 1666, as was oonjeotured 
by the learned Editor and Translator on the authority 
of A* Wood, Deborah Milton was at that time an infant 
of three years old* If it was "completed in his latest 
years," as Mr. Todd thinks, it oould not be written by 
her; for she had left her Father three or four years 
before his death, having gone to Ireland, as a companion 
to a Lady, before which time she had been released, 
probably, for a year or two, from her literary employment 
with her Father, that she might learn embroidery and 
other works suited to her sex.
Some of Burgess' comments are striking, but subsequent investigators of
the authenticity of the work have proved, almost beyond doubt, that
Milton 18 its author. Later critics have been able to recognize the
handwriting of Milton's various amanuenses more accurately than Burgess.
Nevertheless, a few of the Milton commentators were long in aooepting the
work as his.
Burgess represents a point of view of which the significance can 
hardly be over-estimated. The truth of the matter is that he is in the 
eighteenth-century tradition of Milton idolatry, like so many of the early
*»0p. oit., pp. xlvii-xlix.
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Viotori&n critics. Therefore, he feels that Milton is one of orthodox 
Christianity's staunchest defenders. It is quite natural that he be 
shocked to know that anyone would as muoh as suppose that the poet would 
oampose a treatise on Christian doctrines which contained statements that 
the Son is inferior to the Father, that God did not oreate the earth out 
of nothing, and so on. However, moat of the other die-hards were not to 
be so outspoken against the authenticity of the work of Burgess; they were 
to try to excuse Milton on other grounds.
It was inevitable that the Tory Quarterly Review would use the publi­
cation of De Dootrlna Christiana as a means of attacking Milton. In a
97
review of Todd's edition of Milton an anonymous writer remarks that the 
treatise proves only that Milton is a visionary when he writes of divine 
matters. As I remarked in the chapter on Milton the man, it is strange 
that to this critic the treatise reveals the Puritan side of Milton: "In 
him we now possess, filled up with all the aoouraoy of detail, a mag­
nificent specimen of the Puritan in his least offensive form; the fervour, 
the devotion, the honest indignation, the moral fearlessness, the uncom­
promising impetuosity, the fantastic imagination of the party, all 
oonspiouous; unalloyed, however, by the hypocrisy, the vularity, the cant,
the cunning, and bad taste, which have so generally made the name to stink
98
in the nostrils of men. As far as the editors of the Quarterly Review 
are conoerned, however, De Dootrina Christiana could not possibly enhance
97
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Milton'a reputation in any respect. The work only offered their critics 
another point of attack.
99
Joseph Ivimey's evaluation of De Dootrina Christiana is interesting. 
The reader will recall that one of Ivimey's purposes in writing this study 
is to prove that Milton is a Baptist. However, he is not evasive when he 
discusses the treatise. He admits that in the work Milton openly disavows 
any belief in the Trinity. Nevertheless, Ivimey feels that Milton would 
have arrived at a different conclusion had he followed the Scriptures ex­
clusively. To Ivimey, reason cannot enter into the interpretation of 
Scriptures. Having quoted Milton's remarks on the Holy Spirit, Ivimey 
Insists, "The serious reader will, it is hoped, not be led away by the
influence of even Milton's name upon this all-important subject* but be
100
induced to search the Scriptures as the only authoritative tribunal.
Ivimey concludes his discussion of the tenets of the treatise by stating 
that it shows Milton to be a Baptist. As evidence, he oites Milton's 
advocacy of immersion and his abhoirence of infant baptism. He ignores the 
fact that, in addition to the doctrine of immersion, the Baptists have 
always held the doctrine of the Trinity as one of their cardinal articles 
of fhith..
Like Burgess, Ivimey hesitates to give up the idea of the orthodox 
Milton. H© does not aijtempt to prove that Milton is not the author of the 
treatise, but he would like to believe that Milton did not write it; "I
" Op. oit., pp. 331-342
100Ibld., p. 334.
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certslnly should be pleased, oould any one furnish Irrefragable evidence
that the manuscript entitled, 'Treatise of Christian Dootrine, 1 was not
written by the eminent man whose 'superscription,' but not whose 'image,'
-101
is stamped upon it. For the time being, though, Ivimey is content to
rationalise that in the course of history, there are many men, useful to 
God, who live long enough to exhibit imbecility in their old age. \
Sir Egerton Brydges devotes the sum of two paragraphs to De Dootrina 
Christiana, fie gives a factual account of the disoovery and publioation 
of the treatise and conoludes, "This extraordinary treatise contains many 
singular opinions, which none but theologlsts will take the trouble to 
discuss To him, then, the work does not enhance or detract from
Milton's reputation. Quite obviously, the disoussions of the work which 
proceed his study oontradiot his statement that none except the theologians 
are interested in Milton1 e doctrinal opinions.
Robert Bell exhibits the growing tendency to be less bemused at the 
disoovery of unorthodox doctrines in the works of Milton. He is fully 
aware of the heresies which the treatise contains, but he feels that the 
work should be used by Miltonists to account for the evolution of the 
poet's opinions. Bell declares, "The history of Milton's religious im­
pressions exhibits the struggles of a great mind in search after truth. 
Commencing with puritanism, he deviated into Calvinism, next embraced the 
dootrines of Arminius, and finally, after passing through the tenets of the
101Ibid., p. 540.
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independents and anabaptists, he relinquished all the churches, and
adopted a oode of divinity for himself.• •* He did not belong to any
103
ohuroh— his religion was the Bible interpreted by himself.” To Bell,
De Dootrina Christiana represents the culmination of the opinions of a 
great man who constantly searched for the truth* The existenoe of the 
work certainly adds to and does not detract from his opinion of Milton 
the thinker*
104
In his Life of Milton, Thomas De Quinoey makes the first oritioal 
comment on the style of De Dootrina Christiana that had been made since 
the publication of the treatise. He maintains that it is inferior in 
elegance of style to the other prose works. No denomination, he insists, 
would bestow much more than a sparing praise upon Milton*s system of 
divinity. Yet this oritic believes that the work "is well worth the 
notice of those students who are qualified to weigh the opinions, and 
profit by the errors of such a writer, as being composed with Milton's 
usual originality of thought and inquiry, and as being remarkable for the 
boldness with which he follows up his arguments to their legitimate con­
clusion, however startling these conclusions may be.”^ ^  Although De Quinoey 
is not always in agreement with Milton’s opinions, he nevertheless has a 
deep respect for Milton the thinker. It is doubtful whether the existenoe 
of the treatise causes De Quinoey to think more highly of the poet than he
^ ^ Efaiinent Literary and Scientific Men, I, 230.
104In Distinguished Men of Modern Times, II, 228-305. 
106Ibid., p. 304*
272
does already, however# From what we know of De Quinoey, he would welcome
more liberalism in Christian dogma.
Henry Hallam makes a provooative statement in the seotion of his 
106
study which deals with Milton’s major poems. He deolares that the
discovery of Milton’s Arianism in his generation has already impaired the
107
sale of Paradise Lost. This statement will be echoed again during the
course of the century. However, one can hardly agree that Ha11am is correct
in making suoh an assertion when one considers the number of editions of
Paradise Lost which came from the English printing houses throughout the
century. Aside from this one oamraent, Hal lam has nothing to say concerning
De Dootriila Christiana.
In 1840, fourteen years after the publication of Burgess’ denial that
108
De Dootrina Christiana oame from Milton’s pen, an anonymous oritic came 
forth to support Burgess. He adds nothing new, but his comments do indi­
cate that a seotion of the ESnglish public did not readily accept the 
authenticity of the treatise. The anonymous writer quotes a letter from 
Lord Grenville to Burgess, and he is in full agreement with its contents*
"We may, I think, pronounce with much confidence, from the evidence which 
you have adduced, that Milton’s tenets can at no period of his life have 
been those of an Arian. No presumption, therefore, nor anything short of 
the most positive and indisputable evidence, Bhould incline us to attribute
106
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273
to him an elaborate treatise in favour of doctrines, which, to the very
t.109olose of his life, he continued so openly to disavow, <fco,
110
Another anonymous article, however, answered the unknoim supporter 
of Burgess, It is almost entirely a reprint of certain preserved letters 
relating to Daniel Skinner's dealings with the manuscript of De Dootrina 
Christiana, Milton is specifically mentioned in the letters as the 
author of the work. The publication of these letters should have settled 
the question for all time. Nevertheless, there remained a few critics who 
would argue that someone else, not Milton, wrote the treatise on religion.
It is significant that the authenticity of the letters printed in the 
artiole has never been questioned. They have been used by subsequent 
investigators, including some of the twentieth-century critics.
In 1849, a new approaoh to the interpretation of De Dootrina Christiana 
was taken by the anonymous critic^**" of the British Quarterly Review who 
has been previously discussed in this chapter in connection with his defense 
of Milton the political theorist. This critic strongly denies that Milton 
can be classified as an Arian, The evidence in the treatise whioh supports 
Milton's Arianism is invalidated by the five following reasons*
(l) In some passages of the work Milton speaks like an Arian, 
while in others he uses language entirely incompatible 
with the Arian system.
109ibid.
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(2) There is no evidence that the treatise is a continuous 
work,
(3) There is no proof that De Dootrina Christiana was a 
product of Milton's maturer years,
(4) The treatise may be merely a compilation of opinions 
which Milton may have oited for various reasons,
(5) The manusoript of the work is obviously incomplete,
"What it would have become, had Milton prepared it 
for the press, we cannot say,"
Therefore, to this oritio it seems foolish to use the treatise to prove
s
that Milton was unorthodox. Like Burgess, he states that Milton's orthodoxy 
is proved by the works which the poet published during his lifetime,
- Subsequent discussions of De Dootrina Christiana have contradicted all
five points made by the anonymous oritio of the British Quarterly Review,
Only a cursory reading of the treatise will show that he is in error in at 
least four of the statements, Milton definitely establishes himself as an 
Arian in the work. Furthermore, there is an easily discernible continuity 
in the treatise. The manner in whioh Milton follows the Renaissance pattern 
in developing a system of doctrine indicates that T)e Doctrina Christiana is 
not merely a compilation of opinions. And although there is no hint any­
where in the treatise concerning its date, external evidence supports a 
late date of composition.
However, our purpose here is not to contradiot the Victorian critics. 
The important thing to note in connection with the article is itB defense 
of Milton's orthodoxy. The critic of the British Quarterly Review really
1 1 2
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reflects once more how long Milton idolatry lingered in England. He
has a high regard for Milton's ideas not beoause he feels that Milton
is an original thinker but beoause he looks upon the poet as a proponent
of what the oritio believes is true Christianity. He thuB falls into the
group of writers whose estimation of the thinker would diminish were they
convinced that Milton is unorthodox.
113Thomas Keightley summarizes the entire De Dootrina Christiana in 
his study of Milton. Although he disagrees with Milton on several points* 
he makes no attempt to rationalize as some of the previous critics have 
done. His reading of the treatise has increased hiB appreciation of 
Milton the thinker. Keightley declares that De Dootrina "iB in every 
reBpeot a most remarkable work, as exhibiting the unbiased— as far as
134was possible at the time— opinions of a man of the highest mental powers."
He feels that it is impossible to reconcile foreknowledge and the free 
will of man, but he insists that Milton has explained the enigma as well 
as anyone else and that "it is no discredit to Milton to have failed where 
every one else has f a i l e d . I t  is significant that Keightley questions 
in no way the authenticity of De Dootrina Christiana. Again, he proves 
himself to be a transitional critic of Milton.
After Keightley's study was published, however, all of the critios
1X% .  cit., pp. 153-214. 
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were by no mean* ready to aooept De Dootrina Christiana per se. A. D.
116Barber is one of the die-hards* Like some of the earlier writers, he 
will not permit his "idol" to believe in heretical ideas* All the critics
i
who had written on De Dootrina Christiana previously had emphasized the
unorthodoxy of the treatise, and Barber is no exception. He accepts the
treatise as Milton’s but attempts to prove that it does not reflect the
poet's most mature beliefs* Like Burgess, he argues that it was against
Milton's nature to publish a posthumous work and points out that Milton
did not hesitate to print the heterodox divorce pamphlets. Barber insists
that Milton really had no intention of publishing the treatise on Christian
doctrine because it only represents the poet's youthful beliefss "He
compiled Christian Doctrine early in life, before 1641, when he was in
the thirty-third year of his age, with the intention of publishing it;
but before it was sent to the press— before 1641— possibly before it was
finished,— for the work seems to have been left in an unfinished state,—
he came to hold views of the Son of God, and the Spirit of God, different
117from those he advocates in Christian Doctrine." Barber submits as 
evidence of the pre-1641 date Milton’s pamphlet Of Reformation, which 
contains a prayer to the Trinity at its end.
Barber's discussion of De Dootrina Christiana is full of logical 
fallacies, the most obvious being that Milton must have been unorthodox
116"The Religious Life and Opinions of John Milton," Bibliotheoa 
Sacra, XVI (1859), 567-603; XVII (i860), 1-43.
117Ibid., XVI, 569.
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before he gained his senses and became orthodox. We find in him, though, 
another oritio who thinks well of Milton the philosopher beoause he 
believes that Milton finally oame to hold Trinitarian views. He does not 
feel that Paradise Lost and the other later works of Milton can possibly 
oontain ideas whioh he would term as heretical.
118
Although he does not say why, John Tullooh aooepts a late date of 
composition for De Dootrina Christiana. To him, moreover, the treatise 
is further evidenoe that Milton was an unusually independent thinker* "He 
was a thinker in his own behalf* he had a natural largeness and inde­
pendence of mind, judgment, and something like contempt for mere Catholic 
tradition, whether in doctrine or church discipline. Such a mind was 
exactly the one to venture on new paths of theologioal deduction, and, 
amid the contemplative quietness of his later years, to elaborate views,
119
whioh seemed to him to arise from his own free sense of inquiry." Like 
the other critics, Tulloch emphasizes the anti-Trinitarianisra of the 
treatise, but he uses Milton's doctrine on the unity of God in order to 
prove once again his thesis that Milton should be looked upon as the aroh-
Puritan. Tullooh insists*
It is absurd, as we have already said, to identify Puritanism 
with any uniform series of doctrinal conclusions. It repre­
sents a mode of theological thought, rather than a definite 
sum of theological results; and Milton's Arianism, so far from 
being at variance with this mode of thought, might be argued 
to be only a consistent use of it. The spirit of logical
H**English Puritanism and Its Leaders, pp. 270-272. 
119Ibid., p. 270.
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analysis -which insists upon definition at every point, 
and oarries its formal argumentativeness into the 
highest mysteries of spiritual truth, would find nothing 
uncongenial in Milton’s speoulations on the nature of 
the Godhead.
One might quarrel with Tullooh oonoerning his analysis of Puritanism,
but hib remarks on De Dootrina Christiana indioate progress in the
criticism of the work beoause cf their objectivity. Even though he is
aware of the poet’s unorthodoxy, Tulloch maintains his respect for
Milton*s powers as a thinker.
J. W. Morris has already been mentioned in this chapter in connection
with his defense of the orthodoxy of Paradise Lost. In his Vindication1*
of Milton, his chief purpose is to prove that the long epic is quite
121
acceptable, doctrinally speaking, to Trinitarian Christians. Although
Morris never states his precise dating of De Dootrina Christiana, he
obviously thinks that it is a very early work. Therefore, the treatise
detracts in no way from his opinion of Milton the thinker, since it does
not reflect the poet’s final opinions. It is worth noting, perhaps, that
Morris is the last of the Victorians to question the authenticity of De
Doctrina Christiana in any way: "For ourselves, we are by no means persuaded
that Milton was the author, though there is much of Milton in it, we cannot 
n122
deny.
120Ibid.
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John Tomlinson exhibits a naivete throughout his disoussion of
Milton, but his remarks on De Dootrina Christiana deserve notice here*
H© is the first oritio of the era to accept Miltonfs authorship of the
treatise without qualification and at the same time to regret its
existence* Evidently, the work has caused Milton the philosopher to
deoline in the eyes of Tomlinson. He declares, "I think you will agree
with me, however, that his late majesty acted very unwisely in commanding
Dr* Sumner to translate and edit the work. As a manuscript it might have
oontinued to excite curiosity or provoke disputation, instead of, as now,
awakening a feeling of regret in the multitude of Milton*s warmest ad- 
,,124mirers•
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Stopford Brooke is the first oritio after the publication of De
Dootrina Christiana who uses the treatise to throw more light on the
theology of Paradise Lost, He insists, wTo read it is to know, and with
great exactness, the views he held at the time when he was composing 
126
Paradise Lost. He outlines in some detail the dootrines set forth 
by Milton in the treatise and shows that they coincide with the theology 
of the epic. Thus Brooke does in miniature form what Maurioe Kelley 
accomplishes in his more extended This Great Argument. Brooke, as we
123Three Household Poets, pp. 39-86.
12*Ibid., p. 78.
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would expeot, is unconcerned as to the correctness of Milton's treatise
on Christian doctrine. Certainly, however, the existence of heresies
in the work does not cause Brooke to beoome alarmed. His study, published
in 1879, is indicative of the degree of objectivity toward the treatise
that has been reached by the late Victorian years. No longer will the
English critics rationalize away Milton's ideas; no longer will they
attempt to prove that Milton did not compose De Dootrina Christiana.
127
In his study, Mark Pattison includes a short matter-of-fact his­
tory of the manuscript of De Dootrina Christiana. He also summarizes the 
content of the work briefly. Although he, like Brooke, has no desire 
either to refute or to defend the doctrines propounfed in the treatise, he 
gives Milton credit for being an original thinker in his composition of 
the work. Pattison is aware of Milton's following of the Renaissance 
commentaries in his organization of De Dootrina, but he points out that 
it was impossible for the poet to agree with the prevailing Protestant 
orthodoxy in all instancest
In a work whioh had been written as a text-book for the 
use of learners, there can be little scope for originality.
And Milton follows the division of the matter into heads 
usual in the manuals then current. But it was impossible 
for Milton to handle the dry bones of a divinity compendium 
without stirring them into life. And divinitygjhioh is 
made to live, necessarily becomes unorthodox.
Pattison also believes that the prose treatise may certainly be employed
to throw light on Paradise Lo3t and Paradise Regainedi "The De Dootrina
1270p. oit., pp. 154-157.
128Ibid., p. 165.
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Christiana is the prose counterpart of Paradise Lost and Regained, a
129
caput mortuum of the poems, with every ethereal particle evaporated,”
David Masson's discussion of De Dootrina Christiana is noteworthy,
130
In the sixth volume of his monumental study of Milton, he draws to­
gether all the available information concerning the treatise. For 
example, he relates the actions of Daniel Skinner in detail and states 
several plausible reasons why the manusoript was not printed shortly 
after Milton's death, Masson thinks that De Dootrina would have influenced 
English theologioal thought and also the traditional reputation of Milton 
had it been published while the poet was alive or even during the 
seventeenth century, "As it is though,” Masson argues, ”it has been fifty 
years before the world, it seems to have found few real readers. Our
interest in it here is purely biographioalj and in that respeot, at all
131
events, it is not to be overlooked or dismissed carelessly.” He adds
that the work throws light on Paradise Lost.
Masson is aware of the various laments regarding the work. Taking 
note of those critics who regret the existence of De Dootrina Christiana, 
he declares, ”With various classes of persons on very various grounds, it 
may be matter for regret that such a treatise as that of whioh we have 
thus given a summary was ever written by Milton or has came down with his 
name attached. That is no concern of ours. The book exists; it is Milton1s.
129Ibid., p. 156.
15Q0p. oit., VI, 790-84-0. 
131Ibid., p. 817.
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132and was his solemn and last bequest to all Christendom.••."
It is difficult to determine Masson’s opinion of Milton the theo­
logical philosopher. As I have stated before, M&BSon accepts Milton's 
greatness per se from page one of his studyj consequently, he does not 
find it necessary to oomment on Milton’s qualities. He is merely telling 
the story of an eminent man of letters. In view of Masson's avowed 
liberalism, however, he must have read parts or all of De Dootrina Christiana 
with Borne degree of satisfaction. His only point of criticism concerning 
the treatise is that Milton does not question in any way the credibility 
of the Scriptures. This biographical critic is aware that "discrepancies,
corruptions, and falsifications of the texts of Scriptures is confessed
. *133by many.
Herbert New discusses the effect of the disoovery of Milton's Arianism
134
on the poet’s reputation. Writing in 1881, he takes issue with Hallam, 
who, I have pointed out, remarks that the discovery of this heresy has 
impaired the sale of Paradise Lost. New declares, "The variations of 
popular acceptance are, however, but temporary. The time has come when 
the charge of Arianism against Milton ceases to carry the weight attributed 
to it by Hallam. Arianism and Sooianism are phases of Christian opinion, 
unlikely to be revived in any of their historical forms, though the first, 
as a general term, may be employed to represent a phase of transition from
132Ibid., p. 838. 
133Ibid., p. 818. 
1540p. oit., p. 524.
136orthodoxy to free Christianity.” If Now 1b correct, and he most likely 
is, his statement indicates that the reaction against Milton's heresies 
had spent its force at least twenty years before the end of the oentury.
Richard Garnett's disoussion of De Dootrina Christiana makes it more
plainly evident that the late Victorians minimised the heresies of the
treatise. In faot, Garnett seems to regret that the work was not published
sooner than 1626. He insists,
The 'Treatise on Christian Dootrine' is by far the most 
remarkable of all Milton's later prose publications, and 
would have exerted a great influenoe on opinion if it 
had appeared when the author designed. Milton'sname 
would have been a tower of strength to the liberal eight­
eenth-century clergy inside and outside the Establishment.
It should indeed have been sufficiently manifest that 
'Paradise Lost* could not have been written by a Trini­
tarian or a Calvinist; but theological partisanship is 
even slower than secular partisanship to see what it does 
not ohoose to see; and Milton's Arianism was not general^ 
admitted until it was here avouched under his own hand.
Garnett mentions the various doctrines propounded by Milton in the 
treatise. Unlike some of his predecessors in Milton criticism, he emphasises 
the orthodox elements as much as he does the unorthodox. He feels that 
De Dootrina is a late work and that it reflects Milton's most mature opinions. 
Having read the treatise, he has an inoreased respect for Miltoni "Par­
ticular opinions will be diversely judged; but if anything could increase 
our reverence for Milton it would be that his last years should have been 
devoted to a labour so manifestly inspired by disinterested benevolence
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and hazardous love of truth.
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Francis E. Mineka has studied the early reooption of De Dootrina
Christiana, and his conclusions may be of use to us here. To him, the
nature of the reception of the work indicates four things:
A study of these reviews reveals* (l) the continued 
blindness of most critics and readers, even into the 
nineteenth century with regard to Milton*s heterodoxy 
in Paradise Loat| (2) the strength of his reputation 
which oould survive a conviotion for heresyj (3) an 
altered tone in the criticism of the poetj (4) the 
disposition of the religious periodicals, like the 
secular, to follow the "party line." The result is 
an interesting commentary not only on Milton*a rep­
utation at a crucial point but also early nine­
teenth-century Protestantism itself.
Concerning his seoond point, Mineka insists further, "This study of the
reviews has shown that Milton*s poetical reputation was so firmly
established by the early nineteenth century that even published proof of
14£
deeply rooted heresies could not shake it."
Mineka has only the early nineteenth-century reviews in mind, since
he is primarily interested in the immediate reaction to the publication of
Milton*s treatise on religion. But most of the points whioh he mentions
asserted themselves throughout the Victorian era. It has been noted time
♦
and again in this study that many of the late Victorian critics looked upon
1 *7
Ibid., p. 193.
138
"The Critical Reception of Milton’s De Dootrina Christiana," 
Studies in English of the Department of English of 'toe University of Texas, 
1945-46, pp. II£-147.
139
Ibid., p. 117.
14°Ibid., p. 146.
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Paradise Lost as a devotional poem. Also, judging from the criticism 
which has been discussed, we must conclude that De Dootrina Christiana 
had little effeot on the reputation of Milton the poet* Concerning 
Mineka*s notation of the "altered tone," we have noted that the critics, 
especially the critical biographers, had a new element with whioh they 
were forced to discuss* Some of them, especially the early ones, were 
apologetic to their readers for Milton*s heresies and tried to find 
reasons why he became a heretio* Finally, it has been noted that journals 
like the Quarterly Review were glad to have the opportunity of damning 
Milton because of his heterodoxy, while periodicals like the Unitarian 
Review lauded the poet's liberalism.
At this point we might review our remarks concerning Milton's rep­
utation as a thinker* The bulk of the discussions pertaining to the 
political aspeot of the poet's thought was written during the first half 
of the era* The commentators were interested in upholding his ideas for 
the sake of nineteenth-century reform. On the other hand, there were 
those who disparaged Milton's ideas of political import because they were 
against reform. There were a few critics who believed that the poet had 
been impractical in the field of politics, but they were in the minority. 
The century passed, moreover, without an objective, unbiased, and dis­
passionate analysis of the writer's political theories. Most of the late 
Victorians were unconcerned with Milton's politics. Their main interest 
lay in his poetry. It remained for the twentieth-century students of 
Milton to place him in his proper plaoe, historically, as a political 
theorist. but at the very end of the century, Edward Dow dan came forth
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to declare that Milton's ideas of state have a modern quality and that 
the poet should continue to inspire his countrymen to pass progressive 
sooial legislation.
In the religious aspect of his thought, Milton fared well during the
Victorian era, especially well in view of the widespread scepticism of the
age. Paradise Lost was looked upon as a poem of great religious value by
many. In 1839, however, Hallam stated that the disoovery of Milton's
Arianism had already impaired the sale of the poem, but the number of
editions of the work whioh were printed contradicts his statement. The late
Victorian oritio, Herbert New, remarked that most Englishmen approaoh the
poet's Arianism with an open mind. He felt, quite rightly, that the alleged
heresies in the epic are of small importance. The French critic, Edmund
Soherer, initiated a craze to deride the relevance of Paradise Lost in an
age which no longer accepted the book of Genesis as literal fact. Many of
the critics, moreover, would not accept Scherer's thesis. Richard Garnett
and several others stated that even though the educated world no longer
believed in traditional Christian nythology, the poem nevertheless is
relevant, that its truths are as eternal as those propounded by the anoient
poets. An adequate refutation of Scherer was not forthcoming until the
141
publication of Douglas Bush's Paradise Lost in Our Time.
The publication of De Dootrina Christiana had little effect on Milton's 
traditional reputation as a theologian. Even those who abhorred the heresies 
of the work had to admit it contains a majestic and learned quality. No
■^■^Ith&oa: Cornell University Press, 1945.
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oritio could state that Milton had not supported every statement with 
quotations from the Scriptures. A few critics, notably Brooke, recognized 
the importance of the treatise as a commentary on Paradise Lost. Some of 
the Victorians, especially Burgess, denied that Milton wrote De Dootrina 
Christiana. They had such a reverence for the poet's orthodoxy that they 
oould not believe that he would write as a heretic. Before the century 
ended, moBt Miltonists aocepted the work as his. External evidence made 
his authorship of the treatise conclusive.
To me, the remarkable aspect of the entire De Dootrina matter is the 
emphasis whioh the Viotorians placed on the Arianism of the treatise. In 
many respects, Milton is as orthodox as the staunchest Anglican. It is 
also amazing that the Victorian evangelicals and low Churchmen did not 
emphasize the chapters in the work on church government and the payment of 
ministers. Finally, it is unfortunate that the sceptics of the era did not 
recognize De Dootrina Christiana as a liberal document. The truth of the 
matter was that they could have used Milton1s name to further the cause of 
modernism in Christianity. But they were so involved in proving that 
Paradise Lost is a monument to dead ideas that they failed to perceive the 
profound modernism of the poem. If Paradise Lost did not oonvince them of 
Milton1s modernity, then De Doctrina Christiana should have.
In conclusion, I remain in disagreement with James E. Thorpe, who in 
his dissertation, "The Decline of the Miltonic Tradition," tries to prove 
that Milton’s reputation as a philosopher has diminished. Sinoe the poet's 
death, there have been those who questioned his opinions on all the subjects 
with which he was concerned. Thorpe ha8 in mind, however, those critics of
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the late Victorian era who believed that Paradise Lost is a monument to 
dead ideas. As I have pointed out, such critics did not convince every­
one. I firmly contend that the idea was a "fad," and of course a fad is 
always temporary. The potency of the new scepticism of the late nine­
teenth century made it necessary that all traditional opinions on philosophy 
and religion be re-evaluated in the light of the new scientific methods 
and theories. The late Victorian age, then, was a period during whioh 
Milton the thinker would naturally undergo a reinterpretation.
CONCLUSION
In this study, I have attempted to discuss the various phases of 
the Milton criticism whioh was produced in England between 1825 and 
1900* Tfhile the first ohapter dealt with the general Victorian achieve­
ments in the field of Milton scholarship, the other chapters consisted 
of the evaluations of Milton the man, the poet, the writer of prose, 
and the philosopher* Of course, the danger of dividing the criticism 
of any writer into such clear-out sections is always one of over- 
simplication. There are, however, various instances in which a critic's 
evaluation of one aspect of Milton colored his comments on other phases. 
Having noted the various points on which Milton was discussed by the 
Victorians, we might do well to draw these points together and then make 
a few oonolusions concerning Milton's literary reputation during the era.
The bulk of the printed matter on Milton testifies to his reputation 
in Victorian England. His works were edited and re-edited. Several 
biographies were written, and the writers of these biographies were, by 
and large, sympathetic toward both Milton the man and his works. Scores 
of critical articles appeared in the English journals, and with the ex­
ception of those printed in the Quarterly Review, the writers exalted 
Milton's works, especially his poetry. In late Victorian England, many 
of the scholars were sufficiently interested in Milton to study hiB 
source materials in detail. Several concordances were compiled, and two 
good Milton bibliographies were published. Critics of clerical bent
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systemized Milton1s theology, and others extolled his politics. The 
Tory critics, although they did not concur in the poet's political 
theories, had enough awe for him to try to refute his ideas of state. 
Several critics of note made aoute analyses of Milton*s prosody. And 
a fewwiters, mostly women, continued to write romanticized versions of 
the poet*s life.
It is difficult to estimate the most significant contribution of the 
era to the storehouse of Milton scholarship. To David Masson*s seven- 
volume biography, perhapB, belong first honors. Although Masson never 
was a perceptive critic, he was a quite competent literary historian.
In his study of the poet, he drew together most of the Milton material 
that had accumulated. However, critics such as Brydges, Keightley, Brooke, 
Pattison, and Raleigh made significant contributions. Twentieth-century 
critics, like Hanford, have given Masson credit for creating the idea of 
the Puritan Milton, but chief credit should go to Tullooh, whose work is 
often overlooked.
Milton the man underwent a reinterpretation during the Victorian age. 
At the beginning of the period, Milton idolatry was rampant in England. 
Maoaulay and Channing wrote panegyrics in honor of the man. Conversely, 
the abuse of the Quarterly Review was most fierce in the early years of 
the period. At the same time, a Tory of Brydges' bent was able to write 
a biography of Milton whioh seemed too sympathetic, even to many of the 
poet's warmest admirers.
Idolatry toward Milton was the rule until 1855, when Keightley 
published his study. Although Keightley was deeply sympathetic toward
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Milton, he nevertheless discussed the poet's faults with a degree of 
objectivity that was unusual* After the appearance of Keightley's 
study, the critics were less apologetio for Milton's alleged short­
comings than they had been previously.
In 1900, Raleigh stated that Milton was almost universally disliked, 
and twentieth-century students of Milton have accepted this statement too 
readily. The facts will not support it. Milton was disliked by a few. 
Writers such as Seeley, Masson, Brooke, and Garnett expressed approval 
of the man, even though they were not blind to his faultB.
The development of the idea that Milton had been a Puritan is a 
problem in itself. As I have intimated, Tullooh was chiefly responsible. 
Masson and Pattison popularised the idea. On the other hand, Seeley 
presented Milton as a man of the Renaissance, a Christian humanist, with 
only a touch of the Puritan. Actually, the Victorians came to no agree­
ment on the matter. They could not agree on the connotation of the word
/
"Puritan," which had no odiousness whatsoever to many of them. In fact, 
one oritio "thanked God" that Milton had been a Puritan.
Another special problem is Johnson'b Life of Milton. The Viotorians 
reacted violently to it, just as their forefathers had done in the 
eighteenth century. The Victorian oritics thought that Johnson had been 
grossly unfair. The Life was mentioned time and again throughout the era, 
usually in derision. Brydges wrote the most extended refutation of Johnson 
that appeared.
In evaluating Milton's personal qualities, some of the commentators 
were dishonest. They loathed the man's prose pamphlets and sought to
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discredit his political ideas by painting the man very darkly, as 
Johnson had done* For the most part, such critics hid themselves 
behind the cloak of anonymity. In the latter part of the period, 
politically inspired attacks became fewer, and this phenomenon cor­
responded roughly in time to the passage of the various reform bills 
after 1865*
In fairness, however, I should point out that several of Milton's 
staunchest defenders appear to have been his ohampions only because he, 
in turn, was an eminent writer whom they could cite as a proponent of 
reform bills. Still, it is well-nigh impossible to establish motives.
In 1900, Milton idolatry no longer existed in any appreciable 
measure. Yet the critics, as a whole, had not become Milton detractors.
Most of them realized that Milton had been human and that he had been 
subjeoted to more trials than the average individual. Therefore, they 
were able to make allowances for his shortcomings as an individual.
Moreover, the critics were aware of documentary proof, published during 
the century, that Milton's wife needed his legacy more than did his 
daughters, that the daughters had been cared for by the Powell estate.
Thus an old charge against Milton was dispelled. I firmly disagree with 
Thorpe that Milton's reputation as a man reached its lowest, point in 1900 
or shortly thereafter.
Throughout the Victorian era, Milton's reputation as a poet remained 
stable. Here too, however, a re-evaluation took place. The early 
Victorians praised Milton because of the content of his poetry, particularly 
Paradise Lost, while the late Viotorians emphasized his manner of expression,
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or poetic technique* Brydges, Ivimey, and De Quinoey were conspicuous 
as early favorable critics, while Arnold and Raleigh were the moBt 
adamant of the late Victorians who exalted Milton as a writer of the 
grand style* Ivimey was, perhaps, the most eloquent of the critics 
who looked upon Paradise Lost as a devotional poem* He was writing in 
the eighteenth-century tradition of Milton idolatry.
Brydges was the first critic of note to point out the fallacy of 
Johnsonfs oritioism of the metrics of Paradise Lost* He stated that 
Johnson had applied the wrong yardstick to Milton*s poetry. Most 
subsequent commentators agreed with Brydges. The late Victorian, Robert 
Bridges, assumed that Milton’s lines must be considered as the norm, 
and no one questioned his judgment.
Satan’s function in Paradise Lost was debated throughout the era.
A number of critics named that character as hero. Hallam was among the 
earliest. However, a mid-Victorian, Wilson, discussed the problem of 
hero in the light of the epic tradition and concluded that Adam, not 
Satan, is the chief personage of Paradise Lost because all the action 
of the entire epic revolves around him. Wilson was ignored by his country­
men, and even Masson intimated that Satan is the hero. When they defended 
Satan's position as the hero of Paradise Lost, many of the critics based 
their arguments only on Books I and II. One is forced to suspect that 
they were unacquainted with Books III through XII. Although the era ended, 
with little agreement on Satan's function, the majority seem to have 
rejeoted the idea that he is the prime actor.
Milton's reputation as a poet was not especially at stake in the
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discussions of Satan*s position in Paradise Lost, The critics were 
unanimous in admitting the fiend*s magnificence* Even Charming, no 
Sat&nist himself, praised Milton’s portrait of the author of evil.
On the other hand, there were a few critics 'whose estimation of Milton 
the theologian would have decreased had they been oonvinced that Satan 
is the hero of the epic.
Paradise Regained and Samson Agonistes did not receive muoh attention. 
They were alwayB overshadowed by Paradise Lost. Some of the commentators 
felt that Milton's poetic powers had declined when he turned to write 
these two poems. It is significant that only one critic of the Victorian 
era, Keightley, came near an interpretation of the central meaning of 
Samson Agonistes. Whenever the critics mentioned Samson, they almost 
invariably classified the poem as autobiography. There were too many 
parallels between the eyeless Samson and the blind poet for that poem to 
escape such an erroneous and limited interpretation* The most eminent 
critics of the age, from Brydges to Garnett, succumbed to the temptation 
to read autobiography into Samson Agonistes.
The Satan of Paradise Regained was scarcely oommented on by the 
Victorians. There was no question involving his function in that poem. 
Milton had followed the Scriptures too closely, in this instance, for 
conjecture. Nevertheless, those critics who condemned Milton*s treahnent 
of the Satan of Paradise Lost did not alternately praise the creation of at 
least one "Scriptural” Satan.
The so-called minor poems were more neglected than Paradise Regained 
and Samson Agonistes. Of this group, Lyoidas was commented on most, and
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the reason was that the Viotori&ns were very displeased with Johnson* a 
censure of that pastoral elegy. The other poems, like L*Allegro, II 
Penseroso, and Cornua were never studied in detail by the nineteenth- 
century critics. However, Saintsbury thought that Comus is superior 
to Paradise Lost. Most of the writers praised the minor poems to ex- 
travaganoe whenever they chose to mention them.
It is difficult to estimate Milton*s Victorian reputation as a 
writer of prose. He had written on issues which did not resolve 
themselves until the latter part of the era. In evaluating his pamphlets, 
almost every Victorian critic permitted party bias to influence his 
opinion. The Victorians were simply unable to dissociate their own 
views from those of Milton. They w$re unable to oriticiz© the prose 
works per se, and the result was a dearth of objective criticism of the 
pamphlets. Tory oritios declared that Milton was an inferior prose 
writer; Whig critios argued that he was among the nation*s greatest. 
Neither group substantiated in any detail its assertions.
By 1900, the original points of conflict between Whigs and Tories 
had subsided. New political alignments had been made. Edward Dowden 
was then able to criticize the prose works philosophically. He remarked 
that the pamphlets would live because in them Milton expressed ideals 
which are as abiding as the English race itself.
Two of the pamphlets were exceptions to the general rule of party 
criticism. On Education and the Areopagitica were universally praised. 
Eaoh treatise appeared in numerous separate editions, and this in itself 
is indicative of the esteem commanded by the two pamphlets. The
Araopagitioa was often mentioned as embodying an ideal not yet achieved 
in the English nation.
Milton’s Viotorian reputation as a political theoriBt is, like his 
standing as a prose writer, difficult to estimate. Again, party bias 
was a major faotor. Between 1826 and 1860, there were two schools of 
thought. Carpenter most adequately represented those who looked upon 
Milton’s political ideas with great favor, while Brydges implied his 
disapproval by ignoring the poet’s political theories. The late 
Victorians achieved a degree of objectivity not attained by their fore­
fathers. Seeley made no attempt to take sides, but he admired Milton 
for daring to speak his mind on political Issues confronting seventeenth- 
century England. The historian Gardiner remarked that Milton had been a 
very able theorist, but Gardiner added that Milton had been too impractical 
for a statesman like Cromwell to follow.
After the publication of De Doctrina Christiana in 1825, there was 
no longer any doubt concerning Milton's religious dootrines. A few 
critics ignored that treatise, but moBt of them were forced to reckon 
with it. Writers like Channing gloried in Milton’s liberalism, while the 
critics of the Quarterly Review stated that the treatise revealed Milton’s 
depravity, of which they had been aware all along. Subsequent critics 
who admired Milton apologized for the heresies in the work and remarked 
that Milton, if he had indeed written the treatise at all, composed it 
in his dotage. By 1900, it was generally agreed that Milton was the 
author, "that De Doctrina Christiana was a produot of Milton's mature years, 
and that he had intended it as his last bequest to all Christendom.
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The remarkable faot about the entire body of criticism that had 
accumulated in oonneotion with De Doctrina Christiana by the end of
the century is that, with the exception of Charming, none of the
critics attempted to connect it with the nineteenth-century movement 
toward more liberalism in Christianity* As far as I can tell, the 
publication of the work neither enhanced nor detracted from Milton*s 
reputation as a theologian.
The crux of Milton*s standing as a thinker lay in the problem of 
the relevance of Paradise Lost to the issues confronting the philosophical
world of the nineteenth oentury. The early critics took the truths of
Paradise Lost for granted and looked upon the work as inspired. But a 
French critic, Edmund Scherer, concluded that Paradise Lost was of no 
use as a philosophical poem. Arnold popularized Scherer*b idea, and 
many of the critics, the most outspoken of whom was Raleigh, said, in 
effect, that Paradise Lost is a monument to dead ideas.
^-if~Englishmen in general had accepted such a thesis, Milton's 
T reputation as a thinker would have reached an all-time low. By and 
large, however, the writers did not adhere to the followers of Scherer.
A few continued to look upon the poem aB a guidebook for practical 
Christian ethics. And Garnett, one of the better critics, stated that 
the epio was still valuable as a philosophical poem, even though most 
people could no longer accept Milton’s mythology.
There were many problems of Milton criticism which were unsolved 
in 1900. Moreover, they largely remain as such to this day. When 
considering Milton and his works, one has a complex array of factors to
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take into aooount. For example, before coming to any oonoluaion regarding 
the nature of Milton the man, we have to evaluate the known facts of 
Milton*s life against the background of seventeenth-century events.
Then we must decide whether to judge Milton in the light of the seventeenth 
century standards of ethics or according to twentieth-oentury standards•
To be more specific, when we evaluate Milton's conduct toward Sahasius 
and Morus, he fares well if we apply the seventeenth-century yardstick 
of conduct to his actions. On the other hand, he fares ill if we judge 
him according to the ethical standards accepted in our own century.
Another problem of complexity arose when critics like Raleigh 
praised Paradise Lost as & poem exhibiting a flawless style, and, at the 
same time, an outmoded philosophy. Other critics stated that the 
philosophy of Paradise Lost must be appreciated before the poem would 
endure as a work of art, that art alone would not suffice. Although 
many of us agree with such critics, the problem remains far from solved 
today.
When we consider the many facets of the Victorian criticism of 
Milton, we can only conclude that in 1900 he remained an "accepted" 
writer. The basis of acceptance was different, though, from what it was 
in 1825. The late Victorians were more critical of Milton and his works 
than their forefathers had been, but such an attitude was healthier than 
the Milton idolatry of 1825. Idolatry promotes sterility in criticism.
The late Victorians, in questioning Milton's eminence on every point, 
were setting the stage for the vast number of investigations of scholarly 
value that have been made in the twentieth century. Leslie Stephen
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evaluated the situation accurately in 1901 when he wrote that repu­
tations have risen and set but that Milton*s has been like a fixed star, 
shining apart.
¥
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